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“You're invited... 
to have a ball 
with us this summer. . . 





at Asilomar a The. 0960008 
JULY 23-28, 1972 


BECKY and BOB 


Plan to join us the fourth week in July for the time of your life 
amid the sun, sand and sea of the picturesque California coast- 
line. It's all available at Asilomar, the square dance vacation 
sponsored by The Sets In Order American Square Dance Society. 
Located on the Monterey Peninsula, there's more to Asilomar 
than just a beautiful setting. 


Here is the outstanding Staffulty (staff and faculty), your assur- 
ance of great dancing. Daytime workshops, party dances every 
evening, afterparties, townhall meetings and picnics are just 
some of the events programmed for your enjoyment, There are 
modern, comfortable living accommodations, delicious meals 
and all-around good fun and fellowship waiting for you. 


And there's a caller's course, conducted by all of the Staffulty 
whose combined talents and experience cover all phases of 
square dancing, round dancing and contras. Enrollment is lim- 
ited to allow for the maximum of personal attention. 

Don't delay — get your application in early. We wouldn't want 
you to be disappointed. 


Send for the free, illustrated 
brochure and application form. 





ASILOMAR 


— io 


VAN ANTWERP 





AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard * Los Angeles, California 90048 


MANNIN 





Dear Editor: 

For some time IJ have intended to write and 
thank you for the very nice article in your 
June 1971 publication entitled “Square Danc- 
ing and the Single Girl-Man.” We thought 
the article was very good and that it did so 
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Letters of interest to readers appear in this 
section. Send your comments to the editor 
giving full name and address. Unsigned letters 
disregarded. 


Dear Editor: 













(Please turn to page 78) 
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Hot Line — Late News 


I don’t know what happened but all of a 9 eth Ae 
sudden we had three squares of beginners on 11 Big Events Directory 
our first night of beginners class in Septem- 14 The Frontier Dance — Robert Cook 
ber. They have all stuck it out—now that 16 Take a Good Look — Remake the Thar 
' : 17 The Dancers Walkthru 
may not seem like a large group to you main- 20 Square Dance Week 1972 
land folks, but here in Maui (Hawaii) that’s 21. As | See It — Standardization 
almost a convention. At our 4th Annual Square 23 Guide to Better Dancing 
Dance the beginners were invited and all had 45 Roundonce Modole 
: | fs 26 Paging the Round Dancers: 
a good time. As far as Maui is concerned John and Dink Ballwey 
square dancing is moving ahead. 27. The Callers Textbook 
Dave Wischemann 31 Style Lab — 4 Couples Swing Thru 
) . 32 National Square Dance Convention 
Kahului, Maui 33 Round the World of Square Dancing 
ABOUT THIS FEATURE 37 Callers/Teachers Workshop 
. 54 Callers of the Month: 
Letters to the editor have always had a Brad and Barbara Bradford 
place in Sets in Order - SQUARE DANCING 58 On the Record: Reviews 
magazine. Only a few letters can be used 73 


each month and these usually cover a wide 
variety of subjects — editor. 
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Copyright 1972, Sets in Order, Incorporated 


All rights Reserved. Written permission to 
reproduce articles and artwork with credit to 
The Sets in Order American Square Dance Society 
will gladly be given to clubs, associations 
and area publications. 


Membership $5.00 per year includes 
12 issues of the Official Magazine. 


PLEASE NOTE: Allow at least six weeks’ notice on 
changes of address and be sure to give the old 
address as well as the new one. 
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Tahiti — Fiji — see center section — 3 





P.O. BOX 216 


GR 301 BATH, OHIO 44210 
PLASTIC 
SLEEVES 


List Price 10¢ ea. 


GRENN 


“EVERY EVENING” (waltz) by Herb and Roene Perrin 








NEWEST 
ROUNDS GR 14156 «my BLUE HEAVEN” (two-step) by Maurice and Lois 
Sieber 

NEWEST 

FLIP GR 12133 “GREEN RIVER” by Earl Johnston 

SQUARE 

NE TOP 25252 “EVERYTHING BUT LOVE” by Joe Prystupa 

py Feeding Hills, Mass . 

SQUARES TOP 25253 “HAVE A HAPPY TIME” Chip Hendrickson 
Newtown, Conn. 

(dealers only} 
We stock NEWCOMB P.A. systems: 

complete systems Acra-Set pickup lifts speaker extension cords 

amplifiers only protective covers spindle grease 

speakers only spare parts motor bearing oil 

monitors replacement phono needles Jones plugs 

VU meters phono cartridges 


Envelopes for mailing 45 rpm records 5¢ each. 














NEW, FOR CALLERS: The Electro Voice Corporation has re- 
portedly come out with a new, light-weight microphone which can 
be attached to the caller's eye glasses. A number of these new 
mikes in process of being tested for square dancers, 


CALLERLAB '72 FLASH: A limited sized meeting of outstanding 
caller/leaders from across the country met in Monterey, Calif. , 
last month to report on studies made during the past year. An 
outstanding ''service-to-the-activity'’ program was decided upon 
(and will be reported later) for the balance of 1972. Those in 
attendance were Don Armstrong, Marshall Flippo, Jerry Haag, 
Jerry Helt, Bruce Johnson, Arnie Kronenberger, Frank Lane, 
Jim Mayo, Bob Osgood, Bob Page, Bob Van Antwerp. 


SISTER CLUBS OVERSEAS: A number of U. S. and Canadian 
clubs have indicated an interest in adopting a '"'Sister Square 
Dance Club'' in a country overseas for the purpose of exchanging 
ideas, letters, and possibly visits. More later on this. 


FOLLOW-UP STORY: The Syndicated Ann Landers Column re- 
cently printed a letter concerning a marital problem with square 
dancers. The stir caused by the letter and its answer was im - 
mediate and effective. The following reply appeared in the 
column in early February: ''Dear Ann Landers: We, the 32 un- 
dersigned members of the Golden Crescent Square Dance Clubin 
Lorain, Ohio, take strong exception to the letter from the woman 
in Billings who blamed square dancing for her husband's involve- 
ment with another woman, Square dancing is one of the cleanest. 
healthiest, most wholesome pastimes in the world. To knock this 
joyous tradition is an insult to the thousands of people who enjoy 
it. Square dancing should not be condemned because one husband 


in Billings can't behave himself. Set the record straight. - Per- 
turbed Members,'' Miss Landers’ reply: ''Dear Perturbed Mem- 
bers: Far be it for me to knock square dancing. Some of my 


best friends are square dancers. The fault lies with that guy in 
Billings and not with the dance, The scoundrel would have found 
a playmate ina church choir - if one were available. Iam sorry 
I failed to make the point. My apologies to all the clean, healthy 
and wholesome square dancers everywhere, '' Congratulations to 
the hundreds who must have written in to Miss Landers. 
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Have you ever done the Brussels Sprout? 


Come with us and try! 


The Castle of Beersel 
near Brussels, Belgium 


Photo courtesy 
Belgian Tourist Bureau 


Come join us! 


Belgium beckons following a storybook 
tour that takes us first to Italy with such 
out-of-the-way places as Pompeii, the Isle 
of Capri and Venice on our itinerary. Then 
there's Dubrovnik, Yugoslavia, followed by 
a great visit to Budapest, Hungary. These 
are the places few square dancers have vis- 
ited and we have selected early fall as the 
fitting time to enioy the wonders of all 
these countries. Following Brussels we fly to 
London for a square dance, more unusual 
sights to see and a grand finale to our tour 
of tours. 





The AMERICAN SQUARE DANCE WORKSHOP _ 


462 North Robertson Blvd. Los Angeles, Calif. 90048 





The tour dates are from September 14 thru 
October 5, 1972. Your tour escorts will be 
Bob and Roberta Van Antwerp and Bob 
and Becky Osgood. During the three weeks 
there will be opportunities to square dance, 
to see the major sights each area has to of- 
fer and to enjoy leisure moments when you 
can go off and adventure on your own. 


The complete, illustrated brochure was in- 
cluded in the October issue of SQUARE 
DANCING. If you have any questions or if 
you would like extra copies for friends 
please write to us. 








THE AC-200 


Two hundred watts of power and a variable-speed turntable, all in one cubic foot! Only 
6”x16"x18” with the lid in place; total weight only 1914 pounds. The AC-200 twin-channel 
amplifier can be hand carried aboard any airliner; its compact size and outstanding 
quality and performance have made it the choice of more travelling callers than any 
other sound system. But you don’t have to fly to your dates to use and appreciate the 
AC-200. The first time you use it, you'll be impressed by the quality and clarity of the 
music and voice programs, and by the power and flexibility it places at your command. 
And the first time you carry it up a flight of stairs to a dance you'll appreciate its light 
weight! 


THE AMPLIFIER 


Twin channels, 100 watts peak power on each channel. The AC-200’s output rating is not 
just paper power, either — it has actually covered more than 200 squares. It wasn’t turned 
full on; it didn’t distort; and everyone could hear. We have more than 1600 witnesses to 
prove it! You can use one channel to cover as many as 100 squares, holding the other in 
reserve or using it as a caller’s monitor by plugging in a speaker; or by the flip of a 
switch put both channels under a single set of controls. Also provided is a special ‘‘Low 
Gear,’ to make control easy in small halls. The AC-200’s fidelity, response, and latitude 
of tone control have no equals in the square dance field. 


THE TURNTABLE 


speed is continuously variable from 30 to 50 rpm, control arm has 8” sweep. Revolu- 
tionary direct drive minimizes wear points. Hysteresis-synchonous motor — no warmup 
time, no speed fluctuation from voltage variations. 


THE SPEAKERS 


Altec-Lansing model 417 speakers, in folded horn enclosures. The AC-200 is capable of 
overloading almost any other speaker on the market, but the SS-ALT can handle its output 
without distortion or damage to the voice coil. The Hilton SS-ALT speaker is guaranteed to 
outperform any other speaker or combination of speakers in a single enclosure, or your 
money back. 


THE HILTON WARRANTY 


If you’re not completely sold on the AC-200-ALT-2, return it within 30 days for full refund. 
Two-year-warranty includes repair or replacement of any defective unit, freight charges 
prepaid, within U.S. and Canada. For more information write or phone 


Hilton Audio Products, 1009-A Shary Court, Concord, CA 94520 or Phone (415) 682-8390. 





LET'S COMMUNICATE 


What do 
we mean 


when 
we say... 


p 


Square Dance Semantics 
A Game We All Play 


O THOSE SQUARE DANCERS who in recent 
T years have been able to bundle the square 
dance clothes into the trailer and set off for 
distant cities, the fun of square dance adven- 
turing is well known. Once inside a square 
dance hall in a strange city, suddenly every- 
thing becomes familiar. The dancers in their 
costumes, the music from the public address 
system, the calls coming from an unfamiliar 
caller, are all “old friends.” 

Occasionally, as a dancer travels from one 
state to another, across Canada and down into 
Florida, he does notice little differences in the 
meaning of the terms dancers use. Oh, the 
terms are the same all right, but it is the 
manner in which they are used that counts. 

For example, you might be visiting a strange 
city and discover, with a degree of disappoint- 
ment perhaps, that the only club dancing on 
that particular night lists its dance as interme- 
diate. At home, after having danced more than 
a year, your club consists uf some of the most 
experienced dancers in your area and youre 
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proud of the fact that your caller refers to you 
as his “high-level dancers,” 

However, you decide to be patient and give 
it a try. You go into the hall, join the square 
that needs one more couple and within 30 
seconds of the beginning of the first tip you 
are clobbered. By the time that first dance is 
over youve heard half a dozen calls that were 
new to you. Even the familiar calls are done 
from setups youve never experienced. You're 
a high-level dancer; these folks say that they 
are intermediates? 

You soon discover as you travel that much 
of the square dance terminology relates only 
to one particular, specific area. In this city 
that you are visiting the activity may have 
been going on for many years and the dancing 
as a whole is quite advanced. At the same 
time you realize that almost any new experi- 
mental movement is a “difficult” movement 
until you have learned it. Finally you discover 
that it’s well to reserve your opinions about 
grading the complexity of dances in any com- 
munity foreign to you until you get to the 
dance, watch from the sidelines for a tip per- 
haps and notice what is being called. 

Also, you may become aware that the grad- 
ing system is not a good one. If the people had 
listed their event as a 50 basics dance (50) or 
an extended basics dance (75), as an experi- 
mental dance (Exp) or workshop (W), it 
might ring a bell for you and other traveling 
dancers. 

If it were possible to “key” all square dances 
—everywhere, so that a glance at a directory 
would tell you immediately just what you 
could expect at a club dance, the problem 
might be conquered. 

Let’s say that you used the symbol (50) 
after a club name to indicate that all members 
had completed a minimum of 10 lessons and 
knew all 50 basics in the Basic Program. It 
might also signify that they did simple square 
dancers’ rounds—or you might need a (50R) 
to be more explicit. On that basis a (75) after 
the club name in the listing would tell visit- 
ors that those attending had the equivalent of 
30 lessons behind them and could handle the 
list of 75 Extended Basics. A club that listed 
the 75 basics, enjoyed occasional experimental 
movements and kept up with the Round of 
the Month might be designated as the Wagon 


Go Polynesian — see center section — 9 


Wheels Square Dance Club (75 Exp. R). 

One could spend considerable time develop- 
ing this theory. The problem, of course, would 
be to keep the “key” system simple. With no 
lid on the classifications one might discover 
out there somewhere a club known as the Left 
Allemanders (64 C Exp F Ch R) which means 
that they utilize the first 64 basics, some con- 
tras, an experimental figure now and then and 
theyre crazy about challenge round dances. 
(Oh yes, the “F” refers to Food at refreshment 
time.) Of course, it’s a simple matter to blow 
holes in an idea before it ever gets off the 
ground, but it’s easy to see how involved such 
a system could become. 

The terms high-level, low-level, fun-level, 
challenge-level mean little. Challenge dance, 
workshop dance, beginner dance are all simply 
names that can take on any meaning the caller, 
a particular group or a certain area decide 
upon. The need for universal terminology has 
existed for many years. 

Perhaps this is a good time to look at a 
number of the designations that fit in at least 
some areas. These definitions are only in the 
rough-working stages. Hopefully there can 
come out of all of this a universally acceptable 
language before this year is over. 

A member from Binghamton, New York, 
writes in answer to our request in the Decem- 
ber 1971 issue for definitions and sends us 
some of his descriptions. We'll use these as a 
starting point. 


Challenge: Calling/dancing where the caller 
has the option to use any movement which has 
ever received wide acceptance (no matter how 
old), no walk thrus, and with many of the 
positioning or setup movements omitted. De- 
pends to a considerable extent on dancer ex- 
perience and memory, Tempo may be at the 
high end of the range. Or, using a different 
approach, challenge simply means using mate- 
rial that is, at the present time, over the heads 
of a particular group of dancers and, in this 
case, refers only to standard, comfortable 
tempos. 


Hash (as differentiated from challenge): The 
caller has the option to use any movements 
currently in vogue (over a 3-year span) in 
combinations which fit together and conform 
to body mechanics and flow. No walk thrus 
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and the tempo may be slightly accelerated. Or, 
once again using a different definition, Hash 
simply refers to the free, ad lib combining of 
standard patterns and accepted basics in order 
to provide interesting challenge. 

We're presenting these as a place to start in 
an attempt to determine if we can come up 
with a definition that means the same thing in 
almost every area. 

What About Callers? 

There’s another subject that needs defining. 
This has to do with the various categories into 
which callers seem to fit. Not that it really 
matters, because a caller is basically one who 
calls, who has the ability to project his voice 
to a floor of dancers in such a way that they 
can follow his directions, both singing and 
patter, and so that they can learn from his 
teaching. However, here are some of the types 
of callers that have emerged over the years. 
How do your definitions compare with these ? 
(Some of these listed come from Chuck and 
Eileen Fitzgerald of Binghamton, New York.) 


A name caller: One who has established him- 
self; a caller whose name will be recognized 
more than 100 miles from his home; (popular- 
ity-wise) one whose name will attract dancers. 


A traveling caller: A fulltime or part-time 
caller who derives a portion or all of his living 
from calling and travels at least a portion of 
the time to cities around the country and 
around the world in order to call for pay. 


A professional caller: (Note that there is 
very little difference in our book between a 
professional caller and an amateur. The word 
“amateur refers to one who loves what he is 
doing. The term “professional” refers to the 
respect and attention he devotes to the art of 
calling.) One who calls either for pay or who 
donates his services so that others may dance. 


A challenge caller: One who is able to and 
who enjoys calling “challenge” dances; one 
who specializes in challenge calling and/or 
teaching challenge movements. 


A hash caller: One who excels at improvis- 
ing or specializes in “hash” type of calling. 


A recording caller: One who has been fea- 
tured on flip side singing call or patter call 
records with some degree of regularity; one 

(Please turn to page 55) 
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Big Events — not just on the North 
American Continent but all over the 
world. This one, the 12th National 
Australian Square Dance Convention, 
was held in Perth last year. 


(Photo by Australian News and Information Bureau) 


Wp ECENTLY A WRITER for a national publi- 
R cation, intrigued at the scope of contem- 
porary square dancing, asked about the size 
of the festivals, roundups, and conventions 
that play such a large part in the activity. 
When told that they range from several hun- 
dred to as many as 20,000 she seemed unim- 
pressed at first. When told that these were 
not spectators but were all participants she 
couldn't hide her amazement. 

In comparing square dancing to other ac- 
tivities, look at an average college football 
game that might attract from 10,000 to 15,000. 
These are on-lookers watching as two eleven- 
man teams play the game. Consider baseball, 
golf, bowling, you name it, you'll find difficulty 
in coming up with any participation activity 
that even begins to rival square dancing for 
its total-involvement characteristics. 

Big events are not the whole ball of wax 
for square dancers but they do serve in many 
instances as “the big party,” the spring fling, 
the target date for many club and class pro- 
grams. Where, at one time, the big functions 
in square dancing were few, today there are 
several hundred held at different times through- 
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out the year which welcome the dancer. Keep 
this list handy and when you're planning your 


next vacation or business trip perhaps you 
can include an area festival or two. 


Mar. 3-4—2nd Annual Mardi Gras Festival, 
National Guard Armory, Charlotte, N.C. 
Mar, 3-5—San Diego Ist Annual Spring Fling, 
Scottish Rite Masonic Memorial Center, San 

Diego, Calif. 

Mar. 3-5—Yuma S/R Dance Ass’n 22nd Festi- 
val, Pete Woodard Jr. High School, Yuma, 
Ariz. 

Mar. 4—Fredericksburg Twirlers 7th Annual 
Sq/Rd Dance Fest., Natl Guard Armory, 
Fredericksburg, Va. 

Mar. 4—Finger Lakes Area Councils Ist Flac- 
Festival, Watkins Glen H.S., Watkins Glen, 
N.Y. 

Mar. 4—11th Annual State Conclave, McAllen, 
Texas 

Mar. 10-12—Potowatomi Pow Wow, Angola, 
Ind. 

Mar. 11—19th Annual Blue Grass Hoppers 
Spring Fest., Yates Elementary School, Lex- 
ington, Ky. 
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Mar. 11—6th Annual ORA Spring Swing, Bell 
Municipal Audit., Augusta, Ga. 

Mar. 11—Spring Jubilee sponsored by CKSDA, 
City Audit., Manhattan, Ks. 

Mar. 11-12—J]0th Annual Roundup Romp, 
Western Dance Center, Spokane, Wash. 
Mar. 14—Friendly Neighbors Special Dance, 
Community Center F.E. Warren A.F.B.. 

Cheyenne, Wyo. 

Mar. 16-18—WASCA’s 13th Spring Festival, 
Sheraton Park Hotel, Washington D.C. 
Mar. 17-18—3rd Annual Maple Sugar Festival 
Burlington High School, Burlington, Vermont 
Mar. 17-19—2nd Annual Bozeman Holidays, 

Hotel] Baxter, Bozeman, Mont. 

Mar. 18—Desert Sidewinders Windup, Indio 
H.S., Indio, Calif. 

Mar. 18—Round Up, Rome, Georgia 

Mar. 18—State Ass’n sponsored Charter Dance, 
Coliseum, Macon, Ga. 

Mar. 18—Banft Trailers 12th Anniversary 
Dance, Branton School, Calgary, Alberta, 
Canada 

Mar. 18-19—United S/D Assn 6th Annual 
Bakersfield S/D Fiesta, Kern County Fair- 
grounds, Bakersfield, Calif. 

Mar. 19—Conn. Sq/Rd Dance Festival, New- 
ington, Conn. 

Mar. 19—3rd Annual Spring Arnd sponsored 
by Lotus Rounds, Hickory Park, Temper- 
ance, Mich, 

Mar. 19—Circle O’s Annual Sunday Aft. S/D, 
Tri-Palm Estates, Thousand Palms, Calif. 
Mar. 19-21——Ontario Rnd Dance Showcase, 

401 Inn, Kingston, Ontario, Canada 

Mar. 24-25—10th Iowa State Sq/Rd Dance 
Convention, Sioux City Audit., Sioux City, 
Iowa 

Mar. 24-25—13th Tar Heel Square Up, Ben- 
ton Convention Center & Civic Center, Win- 
ston-Salem, N.C. 

Mar. 24-26—6th Annual San Diego Round 
Dance Fest., Balboa Park, San Diego, Calif. 

Mar. 24-26-—Kansas State R/D Festival, City 
Audit., Emporia, Ks. 

Mar. 25—Freshman Special, Manor School, 
Monroe, Ind. 

Mar. 25—4th Annual Ruy Camp Memorial 
Dance, Southeastern Fairgrounds, Atlanta, 
Ga. 

Mar. 25 —4th Annual! Grand Promenader’s 
S/D Fest., John Wayland Inter. School, 
Bridgewater, Va. 
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Mar. 27—Lift Lock Sqs Annual Spring Spree, 

' Crestwood High School, Peterborough, On- 
tario, Canada 

Mar. 31-Apr. 1—25th Anniversary of Aggie 
Havlofters $/D Club of Colo., State Univer- 
sity, Fort Collins, Colo. 

Apr. 1—Fairystone Squares’ 5th Ann. Spring 
Fest. Collinsville Rec. Center, Collinsville, 
Va. 

Apr. 7-8—Alabama Jubilee, Municipal Audit., 
Birmingham, Ala. 

Apr. 7-8——-9th Ann, Forest City Fest., Centen- 
nial Hall, London, Ontario, Canada 

Apr. 7-8—18th Ann. North Dakota Conv & 
Jamboree, Fargo, N.D. 

Apr. 7-8—Square Tunes Jubilee, Gatlinburg, 
Tenn. 

Apr. 7-8—Piedmont S/R Dance Fest., Win- 
ston Salem, N.C, 

Apr. 8—Ranier Councils Spring Fest., Bellar- 
mine High School, Tacoma, Wa. 

Apr. 8—Wagon Wheelers’ Annual Fest., Lee 
School Audit., Manhattan, Ks. 

Apr. 15—Stardusters Nite Owl Dance, St. 
Mary’s H.S., Cheyenne, Wyo. 

Apr, 21-23—I1I1th Ann, Spring Fling, Mary E. 
Sawyer Audit., LaCrosse, Wis. 

Apr. 21-23—Trails’ 20th Annual S/D Jam- 
boree, Trail, B.C., Canada 

Apr, 21-23—13th Ann. Sonora Pass Vacation- 
land S/D Fest., Mother Lode Fairgrounds, 
Sonora, Calif. 

Apr. 21-23—Hollywood Fling, Sheraton-Uni- 
versal Hotel, No. Hollywood, Calif. 

Apr. 22—Freshman’s Frolic, New Westminster 
Rec. Centre, New Westminster, B.C., Canada 

Apr. 22-23—3rd Ann. Western Nebraska S/D 
Ass'n Fest., City Audit., McCook, Nebr. 

Apr. 25-30—19th Ann. International Azalea 
Fest., The Scope Convention & Cultural 
Center, Norfolk, Va. 

Apr. 28-29—Spring Fling, North Pole, Alaska 

Apr. 28-29—13th Ann. New England S/D 
Conv., Springfield, Mass. 

Apr. 28-29—*“D.].” Days Spring Frolic, Marl- 
borough Hotel, Winnipeg, Manitoba, Canada 

Apr. 28-30—-Concord Weekend, Concord Inn 
Garden Hotel, Concord, Calif, 

Apr. 29—Central Puget Sounds Spring Fest., 
Tyee High School, Seattle, Wa. 

Apr. 29—S/R & Folk Dance Fed., Spring 
Fest., Wessington Springs, S.D. 

Apr. 29—-Annual] Spring Fling, Perry, Ks. 
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Apr, 29—Roll-a-ways All Night Dance, Monti- 
cello, Ky. 

Apr. 29—Atlantic City “All Niter” Dance, La- 
fayette Motor Inn, Atlantic City, N.]J. 

May 1I—9th Ann. Capitol Sq. Cotillion, FSU 
Ballroom, Tallahassee, Fla. 

May 5-7—25th Silver State S/D Fest., Cen- 
tennial Coliseum, Reno, Nev. 

May 6—Ann. Buccaneer Days Sq. Dance, Ex- 
position Hall, Corpus Christi, Tex. 

May 7—2nd Day in May Fest., Sheraton Inn, 
Binghamton, N.Y. 

May 8—Western Mass. S/R Dance Assn Co- 
ordinators Ball, Powder Mill School, South- 
wick, Mass. 

May 11-13—11th International Square Dance 
Convention, Hamilton, Ontario, Canada 
May 13—Roanoke Valley S/D Inc. 2nd Spring 

Fest., Fleming H.S., Roanoke, Va. 

May 19-21—Calif. State S/D Conv., Anaheim 
Convention Center, Anaheim, Calif. 

May 19-21—Missoula Area Fed. Spring Fest., 
New University Center Ballroom, Missoula, 
Mont. 

May 19-21—Ohio State Convention, Cincin- 
nati, Ohio 

May 20—13th Tulip Time Fest. S/D, West 
Ottawa H.S. Gym, Holland, Mich. 

May 21—Ketchallaits 4th Ann. Connecticut 
Teen Jamboree, Platt H.S., Meriden, Conn. 

May 21—D.L.D.V’s 22nd Annual Spring 
Fest., Clementon Park, Clementon, N.J. 

May 26-27—6th Ann. Peach Blossom S/D 
Fest., Canajoharie, N.Y. 

May 26-29—-Camper’s Capers, Port Clinton, 
Ohio 

May 27-29—Montana State S/D Fest., Colum- 
bia Gardens, Butte, Mont. 

May 27-29—State Convention, 
Hotel, Hollywood, Fla. 

May 29-30—18th Ann. Golden State Round- 
up, Oakland, Calif. 

June 1-3—13th International State S/R Dance 
Convention, Regina, Sask., Canada 

June 2-4—6th Ann. State S/D Fest., hosted by 
Valdez Sour Docees, Valdez, Alaska 

June 3—10th Ann. State Fest., Ft. Worth 
Conv. Center, Fort Worth, Tex. 

June 9-11—Celebrating 25th Ann. of the S/D 
Fed. of Minn. etc. at the 21st State Conv. 
in Duluth, Minn. 

Tune 9-11—The Lucky 13th Navl S/D Conv. 
Brisbane, Queensland, Australia 
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June 11-12—CSSDA 17th Ann, S/R Dance 
Fest., Grand Junction H.S., Grand Junction, 
Colo. 

June 11-13—20th Conv. S/D Fed. of Minn., 
S.W. Minn. State College, Marshall, Minn. 

June 12—Fraser Valley Centennial Hoedown, 
Chilliwack, B.C., Canada 

June 16—Aces and Deuces Ann, & Trail End 
Dance, Fair Center Hall, Antelope Valley 
Fairgrnds., Lancaster, Calif. 


THE DATE BOOK 
This month we augment the regular Date 
book with listings to cover the year. ‘Big 
Events'' listings appear each month and 
cover the current and up-coming month. Be 
sure yours is in at least two months prior to 
date of publication. 


June 16-17—6th Ann, Nat'l Mountain Style 
S/D Fest., Hoedown Island, Natural Bridge 
State Resort Park, Slade, Ky. 

June 16-17—3rd Ann. Hampton Roads S & R 
Dance Fest., Hampton Roads Coliseum, 
Hampton, Va. 

June 16-18—22nd Ann. Wash. State Fest., 
Eisenhower H.S., Yakima, Wa. 

June 20—Free Trail Dance sponsored by 
Omaha Area Callers Ass'n, Hwy 73-75, 
Omaha, Nebr. 

June 20—Williamsburg 149ers Trail Dance, 
Starlite Roller Rink, Williamsburg, Ia. 

June 22-24—-21st Nat’] S/D Convention, Des 
Moines, Ifa. 

June 30-July 2—7th Ann. Shin Dig, Di Lido 
Hotel, Miami Beach, Fla. 

July 13-15—4th Far West Western S/D Conv., 
Portland Memorial Coliseum, Portland, 
Oreg. 

July 15—Alliston Swinging Eights’ Ann. Barn 
Dance & Barbecue, Elgin Blakely’s huge po- 
tato barn, Alliston, Ontario, Canada 

July 15-16—Cayuga Cut-ups 6th Ann. S/D 
Weekend, Emerson Park, Owasco Lake, Au- 
burn, N.Y. 

July 16-21—Promenade Hall’s 1972 Callers 
Course, Promenade Hall, 35 miles S.E. of 
Chicago, III. 

July 20-23—Rovin Squares 5th Ann. S/D 
Camporee, Bloomsburg Fairgrnds., Blooms- 
burg, Pa. 
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Assns Summer Special 
(Please turn to page 75) 


Come to AUSTRALIA — see center section — 13 





The Clodhopper Dance 


W\HE WIND SEEMS ALWAYS TO BLOW on the 
plains. No one pays much attention to it 
between May and September unless it comes 
in with a hail storm, is part of a drought, or 
takes the sudden explosive form of the tor- 
nado, But in September it begins to take on 
an unpleasant edge, becoming sharper and 
more cruel as the weeks pass. Faces and hands 
begin to burn raw as the first frost comes. Lips 
and knuckles crack as the first snows appear 
on fields and pastures. When one has to use 
an ax on the ice in the stock tank so the horses 
and cattle can drink, then the wind squeaks 
and snarls, tearing at human skin with knives 
of ice, abrading eyes and noses with blowing 
grains of sand and glass sharp crystals of snow. 
People living in isolation during a Great 
Plains winter have been known to go mad, 
turn homicidal, or kill themselves: to die of 
exposure, pneumonia, or — when snowbound 
too long — starvation. But unless the weather 
turned exceedingly bad, the farmers generally 
managed to make the long frigid journey to 
a dance somewhere in their areas. A ten-mile 
trip from farm to farm along country roads 
can be difficult enough today, even in a mod- 
ern truck or car. Those of us who can recall 
making such a trip in a 1925 Model T touring 
car, its sidecurtains flapping and letting in 
bushels of sand and waves of wind, are even 
more appreciative of how it must have felt to 


make such a journey by wagon, sledge, or : 


horseback. People huddled beneath buffalo 
robes, quilts, or tarps, wrapped their feet in 
pieces of sacking and then buried them in 
straw: listened to the snow on the road creak 
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Part 3 


with cold, heard and felt the wind make a 
sound more scream than whistle; felt toes and 
fingers and noses go numb; watched tumble- 
weeds bound along like prairie demons or 
whimsical cannonballs to thud against the side 
of the vehicle or against the ribs of the snow- 
covered horses. 

It often was so cold that “the sun won't 
come up because the stars is froze in place!” 
Or one “seen four jack rabbits froze solid in 
mid-jump and they'll hang right there in the 
air till spring thaw!” Or, “We sawed up the 
frozen moonlight and took chunks of it home 
to light up the inside of the barn with.” Or, 
“The tails froze plumb off of the horses and 
we had to nail them back on with icicles!” 
But the dancing place was warm when the 
people arrived, thawed themselves before the 
red hot stove, and with stinging faces and still- 
numb hands and feet began to dance: 


‘First lady and opposite gent give right 
hands across 

Join your partners, balance four in line 

Break in the center, swing half round 

Cut a figure eight with the lady in the lead’’ 
(1874) 


And with scarcely a break to change part- 
ners the dancers responded again to the music 
(a single fiddle or perhaps only a man whis- 
tling) to do: 


“First couple lead to the right and four hands 
round 

Break and swing a butterfly whirl, four hands 
round 

Now the ladies doe and gents you know, 

And chicken in the bread pan, pickin’ out 
dough’”’ (1880) 


SQUARE DANCING, March, ‘72 


Two tips, and the set is done. There's a 
pause for talk, a tin cup of coffee (or some- 
thing stronger), and then the caller whoops 
for a SICILIAN CIRCLE: 


‘“‘Everybody in the hall join hands 

Balance and swing 

All the men left, grand right and left 
Promenade where you are 

Balance and swing again, grand right and left 
Promenade again’’ (1875) 


And this ends with the fine old chorus: 


“All the men left with the old left hand 

Why in the world don’t you right and left 
grand? 

Mind what I say and don’t go away 

The old man’s gone and we'll all chaw hay!”’ 
(1881) 


A profusion of dances was done on the 
Great Plains between 1870 and 1895, few of 
which can in any way be attributed to the 
cowboy (who didn’t begin to appear in mean- 
ingful numbers until the mid-70’s and then 
brought precious little with him in the way 
of dancing). A search through old collections, 
newspapers, and printed recollections reveals 
dozens of old standards in the area of tradi- 
tional squares, such as: 

“Three couples form arches and the fourth 
croquet” 

“Two gents whirl with the elbow whirl” 

“Right and left through, and right and 
left six” 

“Right and left four and eight, across 
the hall” 

“Birdie in the cage and seven hands round” 

“First little gir] run around the ring” 

“First couple swing, down the center, 
divide the ring” 

“Cheat or swing as you like” 

“Birdie in the cage and three hands round” 

“Circle two-step” 

“Swing twenty-five cents, now a 
half-a-dollar”’ 

“Pass right through and balance two” 

“Grapevine twist” 

“Sashay by and make a bow” 

All of the above can be found in records of 
1882 or earlier in Nebraska, Kansas, eastern 
Colorado or the Dakotas. They can also be 
found contemporaneously in Missouri, Ohio, 
Illinois, Indiana, and points east and south- 
east. As early as 1870 the doe-si-doe was heing 
called and danced on the plains (both as 
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docey-doe and dos-a-dos), and in 1872 the old 
“Honey Comb” call ended with: 
‘“‘And hurry up, boys, pat ’er on the head 
If she don’t like biscuits, feed ’er slapjacks 
If she don't like slapjacks, feed ’er corn 
bread’”’ 
The next tip might begin with: 
“First couple balance right in the middle, 
And make the left foot keep time to the 
fiddle.”’ (1874) 


And go on with: 


“Eight hands high, ladies bow and gents bow 
under 
Hug ’em tight and swing like thunder.’’ 
(1881) 
In February of 1881 someone recollected a 
running set and came up with: 


‘“‘Three by three with a polka step 
Three hands round and on to the next.” 


This may have ended with: 


“‘Doe-si-doe ballonet 
Break and swing, half right and pass right 
through”’ 


The next tip may have begun with: 


“The first little man with the first little girl, 
Go down the center and around the world 
Girl goes gee and the man goes haw 
Gee-haw, gee-haw, gee-haw, gee-haw’”’ 


There were such interesting calls as: “First 
couple break and circle to the right with a 
post-auger twist!” Or, “Peek a boo four, peek 
a boo six!” There were variants on “Swing 
that gal from Arkansaw,” and a_pre-Texas 
cowboy pattern which began: 


“All four gents to center and back to the bar 
All four ladies to center and hook up a star 
Left hands back and don’t get lost’’ 

(1878) (1872) 


In earlier patter we find such things as: 
“Ladies bow-wow and gents yow-yow!” and 
“Swing on the corner like swingin’ on the 
gate!”; such curiosities as: “Ladies balinette 
and gents counterdance!” or “Form the 
needle’s eye and balance.” Doe-si-doe was 
used for either the docey-doe or the dos-a-dos, 
depending on the pattern, and there are times 
when we cannot be sure which was intended. 
And among the dances popular before 1880 
is an old frontier classic which begins: “First 
couple waltz down the center and there you 
divide.” This is also recorded in Henry Ford’s 
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BARBARA: We always consider it a pleas- | 


ant surprise when our friend, the caller, comes 
up with a movement that is different but 
based entirely on calls that are familiar to 
us — ones that we have been doing for some 
time. This has been our feeling with various 
adaptations of the Grand Square. We know, 
perhaps, that we may not have to commit the 
movement to memory but that it will usually 


be called descriptively, or taught to us briefly — 


each evening it is used. 

JOE: The other night our caller put us into 
an Allemande Thar formation and then pro- 
ceeded to mix it with a bit of Alamo style. 

BARBARA: The call was Remake the Thar. 
We started in a regular Allemande Thar Star 
(A) with the men backing up in the center 
and. the ladies moving forward on the outside. 

JOE: Then instead of Slipping the Clutch 
or Shooting the Star in the regular way the 
men simply released the Star and with the 
lady whose left arm they held, they turned 
one quarter counterclockwise and for a mo- 
ment we were in a forearm Alamo style ring 
as we took the right forearm of the next per- 
son in the circle (B). 

BARBARA: Almost immediately we released 
our left armholds and with our right turned 
halfway around (C), The ladies who had been 


16 





Joe and Barbara look at a 
gimmick — Remake the Thar. 
(Callers: You'll find some 
examples on page 51.) 


facing in were now facing out (D). 

JOE: Without stopping we made a left fore- 
arm turn three quarters of the way around 
(E), which put the ladies into the center in a 
right hand Star (F). The men now on the out- 
side moved forward and the ladies backed up 
in another Allemande Thar. 

BARBARA: While there’s nothing really 
new or unusual about this, it did keep us 
on our toes and surprisingly enough caught 
some of the old-timers off guard. 


NOTE: Material discussed by Joe and Barbara 
each month is not limited to new movements. 
If someone brings up an “oldie” that gives the 
dancers trouble we're very likely to feature it. 

—FEditor 
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SELF EVALUATION 


| he A GOOD IDEA, now and then, to stop our 
club hustle and bustle and take a look at 
ourselves. How successful are we? Not just 
in the amount of donations which may be 
taken in at the door (although this is certainly 
one yardstick of success) but at other aspects 
of our square dance club life as well. Here are 
just a few inches on the yardstick of evalu- 
ation which might be mulled over. Undoubt- 
edly you'll be able to add others which per- 
tain to your specific requirements. 

1. What’s the buzz level of your club in 
between tips? Lots of laughter and happy 
chatter or a subdued undertone? 

2. What’s the understanding level of your 
club during dances? Hot rodders out for their 
own pleasure to the exclusion of someone 
who may not have danced that workshop fig- 
ure yet, or sixteen hands pulling together? 

3. How well do you really dance? Not only 
how many movements do you know but how 
beautiful is your foor of dancers? 

4. Do guests come back a second time? 

5. Are members who may be temporarily 
unable to dance welcomed back and made to 
feel comfortable ? 

6. How many club members are involved 
with the planning of activities ? 

7. Is the work load of your club shared or 
are certain members “stuck” with jobs which 
keep them off the dance floor again and again? 

8. Have you looked around recently to see 
what other clubs are doing, perhaps some 
with good ideas and others not too success- 
ful? There might be an example or two here 
from which to profit. 

9. How many of the members of your club 
do you dance with each time you meet? 

10. Is there a happy understanding be- 
tween club members and your caller? How 
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about his wife? Is she an integral part of 
your group ? 

11. Do you have a cooperative Board? Are 
most members eager to work on it at some 
time ? 

12. Is work done by individuals on behalf 
of your club recognized and noted? 

13. How would you rate your club this 
year with last year, financially, socially, dance- 
ability, joy, ete. ? 


BADGE OF THE MONTH. 
MI VERNON S 
Ht 


VIRGINIA 


MoNAUGHTON 


What better way to acknowledge St. 
Patrick's Day than with a kelly green 
and white four-leaf clover-shaped badge? 

The Mt. Vernon Cloverleafs did not 
seek this particular sponsorship when 
they chose a club name. Instead the title 
was inspired by the square dance move- 
ment of the same name, This explains 
why the plural is spelled “leafs” and not 
“leaves.” 

The Cloverleafs began some five years 
ago and has gradually grown in size as 
new members have graduated from class 
to club status. 

If youre ever in this part of Virginia 
stop in and look over these four-leaf 
clovers! 
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from other publications 


Bnpererrs SUGGESTIONS, practical reeommen- 
dations, thought-provoking ideas — all are 
to be found in a variety of square dance pub- 
lications. Here are some recent ones weve 
found that we'd like to pass along to you. 

From the Denver Area Square Dance Coun- 
cil Bulletin, November 1971... “Instead of 
stealing banners, the Square Pegs (a _ local 
club) has initiated what we call a ‘Friendship 
Square’. We plan on visiting every club in 
the Denver area to present each club with 
one of our Friendship-Smile banners, extend- 
ing a special invitation to join us at our Satur- 
day dances.” (Good, personal contact with a 
happy switch on banner stealing.) 

From an ad in the November 1971 copy of 
Square Dance News, Campbell, California... 
“After 15 years the Skirts & Flirts go discount. 
Celebrate our 15th Anniversary by getting 
vour discount coupon from any Skirt & Flirt 
club member. Entitles one couple to a $0.50 
savings, but vou must have a coupon for the 
discount.” (Date, time, location, etc. was also 
listed. A happy advertising thought to offer 
a bonus in the form of a discount.) 

From the July-August 1971 issue of the 
Kentuckiana Square Dance Association’s 
Squares ¢> Rounds by the then-editors, Byron 
and Marian Veath... “For the benefit of the 
many new dancers and as a reminder for old 
timers, we summarize here in our own words 
what might be called ‘Commandments for 
Dancers.” 

1. Dance for fun. Be certain that ALL 
dancers are sharing in your fun. 

2. Goof and forgive. All of us were be- 
ginners once. Help given with a _ cheerful 
heart will never be forgotten. 

3. Socialize. Dancing is a social activity 
and we include proper dress and behaviour 
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as part of our activity. 

4. Welcome the stranger. As every dancer 
knows from experience, ‘a stranger is a friend 
you haven't met.’ 

5. Square up promptly. When the music 
starts, it’s time to dance. Never let an un- 
filled square go begging, and NEVER leave a 
square. 

6. Let the caller do the teaching and keep 
the social conversation for the break periods. 

7. Honor your club by giving it your loy- 
alty and service. 

8. Let a smile be your umbrella and a 
warm handshake be your calling card. 

9. Open your squares. Dance with every- 
one. Give everyone the pleasure of being your 
corner, Why attend a dance of 20 squares if 
you intend to dance only with those few 
couples who are your intimate friends ? 

10. Share the fun and good cheer by let- 
ting others know that Square Dancing is Fun.” 

(Good advice for everyone to take to heart. ) 

From the Square News, club newsletter of 
the Rip-Snorters of Walnut Creek, California, 
written by club delegate, Jim Giesbrecht.. . 
“It seems as though I haven’t been able to 
see the forest for the trees. I’ve been announc- 
ing about buying Membership Cards for the 
Stampede Dances and it has been brought to 
my attention that perhaps some of you really 
don’t know what they are. First let me say 
that it is the same as a ticket dance and is 
sponsored by the Northern California Square 
Dancers Association. There are no tickets at 
the door; they can be purchased only from 
your club delegate. They are called “‘member- 
ship cards’ because of a technicality in the 
law. If they were called tickets, the musi- 
cians union could insist on having live music 
and the schools and recreation departments 
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could say it was a money-making organization 
instead of being non-profit and refuse us the 
use of these facilities...” (Could this apply 
to your area? You might check it out and per- 
chance avoid any union and/or tax problems 
if it’s applicable. ) 


AN UNUSUAL SQUARE 


If youre looking for an offbeat square to 
dance sometime during an evening, here’s an 
idea by Don Pfister, caller from San Diego, 
California, You'll need to enlist the aid of 
your own club caller as he'll have to figure 
out the square dance movements to be in- 
cluded. 

Don’s method for working out this pattern 
is as follows: 

“I put all the couples in a ring, did an 
Allemande Thar, Throw in the Clutch and 
when ready, Swing the nearest girl. Then 
everyone promenaded past my wife where 
each couple received a piece of paper. 

“Next they scatter promenaded until they 
matched the square number on their paper 
to the similar square position on the floor, and 
also took the couple position in the square 
which was indicated on their piece of paper. 
(For example one paper might have listed 
Square #4, Couple #2: another might have 
read Square #1, Couple #3. Obviously these 
papers had to be prepared in advance, ) 

“In addition each paper had a 16-beat fig- 
ure on it. Each couple was given a few sec- 
onds to digest their figure, without telling the 
other people in the square what it was. Then 
on the command, Go, they all did their indi- 
vidual maneuver, ending with my call, Left 
Allemande. Several times during the tip I 





Badge of the Month candidates should be 
addressed to the Dancers Walkthru. Please 
include an actual badge or a black and 
white glossy photo of your badge. Sketches 
or Xerox copies of a badge will not repro- 
duce satisfactorily. Please include informa- 
tion as to how the name and design were 
selected and some general facts about 
your club and where and when you dance. 
Badges are generally featured in the order 
received. At present the file of badges ex- 
tends some three years into the future 
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called, Go, and they certainly seemed to enjoy 
this memorized pattern. Halfway through the 
tip I had them lead right and exchange slips 
of paper and do the other couple’s part. 

“There are endless combinations that will 
work. I had five squares and no two couples 
(except opposites) did the same thing, An 
example of the type of figure I wrote down 
for one square was: 

Couple One: Ladies Chain, Spin the Top, 
Turn Thru; 

Couple Two: Promenade halfway and Swing 
your partner; 

Couple Three: Same as one; 

Couple Four: Just stand there.” 

Have fun! 


TELL THE WHOLE STORY 


Take a look at this meeting notice. 


You are cordially invited to dance with: 
the Jeans and Joes. Claude Steudal 
caller. Every night a party night! You'll 
have a ball! 


Sounds great. Probably the kind of dance 
you'd like to attend. But where is the dance 
being held? And when? Are you supposed to 
acknowledge the invitation or just come if 
you canP 

This example may be a bit far-fetched, but 
it's amazing how some clubs at times send 
out notices that are less than complete. Take 
a tip from the newswriter who automatically 
checks to see if his story always answers 
the Who? What? Where? When? and Why? 
questions. 

This information can be written quite fac- 
tually merely by stating the name of the 
club, the caller, where and when the dance 
will be held, and any special information about 
the type of dance being held. At certain times 
it may be well to also include the donation fig- 
ure. Or the same information can be couched 
in some novel approach relevant to a _ par- 
ticular club or suitable to a particular dance 
theme. 

However its written, just remember the 5 
Ws and recipients of your invitation wili never 
be left wondering. 
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A LTHOUGH IT’S ONLY Marca and Square 
Dance Week 1972 is a half a year into the 
future, now is a good time to start planning the 
project in your area, It’s well to remember that 
the purpose of this week is not simply a time 
for partying, it’s a period of displaying and in- 
forming. Until a concerted effort is made to 
tell the community about square dancing it’s 
amazing to discover how very little the aver- 
age non-dancer knows about the activity. This 
is the opportune time to educate the public, 

For one thing, an official Square Dance Week 
allows us to tell folks who we are and what we 
do. The results should be two-fold. We should 
find that facilities for dancing are easier to 
come by — particularly when those in charge 
of recreation centers, church halls, community 
buildings, etc., see that contemporary square 
dancers are not “fresh out of the hills” wearing 
hobnailed boots. Secondly, we’re on display for 
potential new dancers, folks who might join 
our classes. 

Next month well have some suggestions in 
obtaining official recognition from your state 
and local officials. We'll start passing along 
some of the successful projects worked out last 
year and give you an idea about the great 
newspaper, radio, and television coverage a 


SQUARE DANCE WEEK 


A time to “Fill Together” tor square dancing 


number of areas were successful in accomplish- 
ing. So, start your own areas “To Do” list 
now. We'll help by feeding you ideas. 


A CHANCE TO PULL TOGETHER 

As announced in the February Hot Line, the 
results of a recent poll of associations show 
an almost ‘“‘dead heat’ for first preference of 
dates for Square Dance Week 1972. AI- 
though all Canadian Provinces were included 
in the tally, only 26 States were represented, 
and for that reason the results were felt to be 
inconclusive—another year of ‘‘testing’'to de- 
termine seven consecutive days that would be 
‘‘best'’ for everyone. A couple of points prove 
interesting in studying the returns. For one, 
the Washington Square Dance Federation has 
observed the third week in September (start- 
ing on a Monday) since 1963 and covers this 
in its bylaws. For another, 64 of the 66 re- 
turns indicated a willingness to shift to what- 
ever dates were selected. Also, the thought 
was expressed that a two-week’'s observance 
or a Square Dance Month might not get the 
official sanction and support of various state 
and provincial governments. For these reasons 
we made this suggestion; that as many areas 
as possible aim for these dates: 

September 18-24, 1972 

and that an alternate week of September 10 
thru 16 be observed by those areas that can- 
not switch to the first selection. Posters and 
bumper strips for both sets of dates will be 
announced next month. 
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A GENTLE SUGGESTION: Last year at least two bills (H. J. Res. 697 and H. J. Res. 
943) were submitted to Congress seeking approval of two different sets of dates for 
Square Dance Week. The effort was a sincere and noble one on the part of both groups 
who sponsored the bills, however, it’s highly possible that we’re putting the proverbial 


cart before the horse. Congressman Don Ed 


wards, a supporter of H. J. Res. 555, a bill 


to establish Square Dancing as the folk dance of the United States, recently asserted 
that the stir for Square Dance Week could easily be upsetting the larger and more im- 
portant bill. It is felt that if the emphasis is first placed on the long-range program for 
official recognition of this activity, and if it is successful, getting a resolution for Square 
Dance Week, a Commemorative Stamp, etc., would then be a relatively simple matter. 
The emphasis now, therefore, should be concentrated on “pulling together” for the long- 
range program toward the passage of bill H. J. Res. 555. For information on how to 
help write: Mr. John Casey, “A National Square Dance” Committee, SCVSDA, P. O. 


Box 722, Los Gatos, California 95030. 


Let s not overlook 
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and its importance to 


the FUTURE of the activity 


E HAVE BEEN TALKING ABOUT the impor- 
W tant part standardization has played in 
the growth of this activity over the past two 
decades, The steady growth of square dancing 
to the place where it is one of the largest 
participation activities in the world today, is 
due in large part to the fact that a certain 
number of ground rules governing the style of 
dance has made it possible for people to learn 
in one area, any area, and then dance to callers 
and with groups anywhere in the world. 

Traditional Variations 

With the advent of a standard method of 
dancing there was also at one time the fear 
that many of the traditional area frills and 
variations might disappear. The running step 
found in the big circle dances of the Ap- 
palachian Mountains, the tap dancing, clog 
steps found in the farm communities of the 
mid-west, the Texas two-step with its Sweet 
Water Lift and its Abilene Lift, all of these, 
it was feared, might vanish completely. In- 
deed, the regular dance groups have changed 
to the smooth, gliding walk of contemporary 
square dancing, but there are still groups hid- 
den in corners of these areas that keep these 
traditions alive. 

What a shame it would be if some people 
did not perpetuate the Texas style Do Sa Do 
and the wild clapping Colorado form of the 
Half Sashay and re-sashay. It would be un- 
fortunate if there were no groups to continue 
the traditional quadrilles, Kentucky running 
sets, contras and the early couple dances. 
These are part of the heritage and history of 
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square dancing. They are also one whale of 
a lot of fun to do. 
What About the Novelties 

If a motion picture cameraman had faith- 
fully recorded on film the square dance evolu- 
tion over recent years, you would be delighted 
and rather amazed at viewing some of the 
novel interpretations that have been used. 
Twenty-two years ago in parts of Southern 
California, when dancers returned to their 
home position from a Promenade, the lady 
would do a half right face turn under the 
raised right hands, then, dropping hands, the 
couple would automatically do a Do Sa Do, 
face the center of the square and be ready 
for the next call. About the same time, in the 
northern part of the same state it was not 
uncommon in a Right and Left Grand for a 
lady to spin first right face, then left face, as 
she took the hand of each person around the 
square, 
ae nb ate alienate SE en a 
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In the instance of the Do Sa Do ending an 
additional 8 steps were necessary for the move 
and anyone listening to early square dance 
recordings made in that area, during that pe- 
riod, would recognize an additional 8 counts 
allowed for the movement. The whirling der- 
vish form of a Right and Left Grand not only 
required more time but more space and callers 
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in the area adjusted their calling accordingly. 

Somewhere along the line the tradition of 
taking a floating Allemande Left (8 counts) 
disappeared and the forearm Allemande Left 
changed the count. Checking back to earlier 
styles of dancing, you'll discover that dancers 
in some areas following a forearm Left Alle- 
mande did a forward and back (4 count) bal- 
ance with their partner to compensate for the 
extra 4 counts, Other novel variations grew 
from time to time. 

In a Promenade men would occasionally 
retain promenade handholds but sweep their 
partner from the outside to the inside of the 
square, while continuing the same promenade 
direction. An Al] Around Your Left Hand 
Lady became a novel point for cutting-up. 
In some areas dancers would return to their 
partner, face her, take two hands (butterfly 
position) and, to simulate a teeter-totter, do 
this rather unique method of a See Saw Your 
Pretty Little Taw. Other gag variations in- 
cluded partners getting on their knees and 
going through the motions of two lumberjacks 
“sawing” through the trunk of some fallen tree. 

There will probably always be jokesters 
among those in the square dance ranks and 
movements such as these, never taught by an 
instructor, come and go as passing bits of 
individual interpretation. Some matter little, 
particularly when utilized only within a square 
of close friends, for all members are in on the 
joke. All too frequently, however, this type 
of humor moves throughout the square dance 
community like a plague of locusts, While 
some of the movements do not hamper the 
calling or timing of the dance, a great ma- 
jority do. Although some dancers may think 
the antics funny for a time, the humor may 
grow old quickly. 

Tt still boils down to the fact that the caller, 
when he knows exactly what to expect with 
each basic at his command, is in a position 
to provide an endless flow of smooth dancing 
enjoyment. Sometimes the gags and novelties 
may appear to be great fun to the few who 
participate but less than fun to others, who 


find their “kicks” in the smooth, cooperative 
completion of a square. 
What About Change? 

In this series we have talked about the im- 
portance of standardization. We've discussed 
the part that novelties and gimmicks may have 
on the caller’s timing and we have attempted 
to explain why it is important that a standard 
adherence to the basics is important to you, 
the dancer. What then about changing a defi- 
nition of a basic? 

Let's say that people decide they would like 
to do an Allemande Left by using two hands 
instead of one and adding a kick halfway 
through the movement. 

First of all, we would imagine that if there 
were to be a change made in a movement so 
universally accepted as an Allemande Left, 
somehow all callers groups everywhere would 
have to unanimously agree upon the change. 
On the other hand, if the movement is a good 
one the suggestion would be to give it a dif- 
ferent name and try it out. Let it stand on its 
own two feet. If people want to use it, let 
the caller call it by its different name and 
eventually, if it is in truth a wetter move- 
ment, the old Allemande Left may simply be 
dropped and the new movement, whatever it 
be called, might in time take its place — not 
a substitution of names or descriptions but 
simply a new movement replacing an old one. 

Square dancing today is on the move, Many 
fine young callers are beginning to take their 
place alongside the veterans. Over the past 
twenty years much has been learned about 
this activity and what makes it enjoyable and 
attractive to Mr. and Mrs. John Public. Now 
that we have our experience behind us, our 
simple rules of standardization and the knowl- 
edge of what attracts and retains dancers in 
the activity, it would appear that the years 
ahead will be good ones. The activity will 
continue to grow, not only gaining new en- 
thusiasts but keeping more and more of those 
dancers who come with curiosity into the ac- 
tivity and then make square dancing a perma- 
nent recreational outlet. 


STANDARDIZATION: Rather than this being the conclusion of a discussion, we trust it 
is but the beginning. We should think of Standardization as opening the door to the 
greatest general enjoyment of this activity — rather than being a limitation. The ideas 
expressed in these articies refiect the composite expressions of many callers and dancers 
over a period of many years. Undoubtedly there will be more — later. 
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A Guide to Better Dancing 


er OF ITSELF is not reason alone to 
L retain a basic movement; its flexibility and 
continued usage is the criteria. There are sev- 
eral movements that fit this category, perhaps 
more than several. These include such basics 
as an Allemande Left, Right and Left Grand, 
Right and Left Thru, Promenade, Swing, Do 
sa Do, etc. 

One delightfully smooth movement that has 
been with us since some pioneer invented the 
Route, is the basic Circle to a Line. The sim- 
plest example is to have one couple leave home, 
lead to the right and circle with the couple 


they meet. Allowing 8 steps for the movement 
to be done comfortably, the “active” man lead- 
ing the circle to the left breaks the circle 
with his left hand, retaining the handhold of 
the person on his right. The person with whom 
he breaks will be at the other end of the line 
and will have a free right hand. The others 
will retain handholds and the four dancers 
will spread out to a line of four. 

As the man breaks with his left hand to 
form a line, he should lead the line several 
steps before turning to avoid having the lady 
at the end of the line back up in order to be 


Starting from home positions in the square (A), couples one and three lead to 
their right and circle four (B). Having circled half (C), the number one man 

leads straight down the line (D) as lady two starts to move forward and under the 
raised right arm of her partner (E). Essentially both ends of the line move to 


stretch the line out before turning (F). 


ae 


SQUARE DANCING, March, ‘72 





23 





in the line. Having released her right hand 
she should raise her left which is joined with 
the right hand of the man beside her and 
make an arch. Then, as the line begins to 
straighten out, she will move forward under 
this arch, gradually turning left face under her 
own left hand, so that instead of backing up 
she is moving forward to the end of the line. 

As in a Star Thru, a Box the Gnat, a Fron- 
tier Whirl or in a number of other turn-under 
movements, the man next to the end of the 
line has learned to raise his hand sufficiently 
high, so that the lady may move under com- 
fortably without bending or mussing her hair. 

Because lines of four play such a large part 
in today’s activity, callers have discovered 
equivalent movements that under certain con- 
ditions fit quite well and achieve the same 
end result. For instance if couples 1 and 3 
do a Half Sashay, Pass Thru, both turn right 
single file, go around one couple and hook on 
beside that couple, they will form the same 
lines of four (of course the “non-working” 
couples must give way to their right to allow 
room at the end of the line for the additional 
couple). 


Other Equivalents 

Another equivalent sometimes used by call- 
ers is the term Slide Out to a Line. A couple 
leaves home and moves to face another couple 
as in Circle to a Line where they join hands 
and just start to circle clockwise. Releasing 
hands, the active man, leading his partner, 
moves on behind the inactive couple. The inac- 
tive lady moves to her right, leading her part- 
ner, and spreads out to a line allowing room on 
the left for the active couple to fit into place, 
finishing as a line of four. 

Each of these movements has its own name. 
The standard call, Circle to a Line, is done as 
shown in the first example. It is a_ perfect 
setup for the line of four to move forward 
and then back. 

Though a great majority of singing calls 
written in the last 20 years that have used 
Circle to a Line call for a forward and back 
movement immediately following, there have 
been occasions when the lines immediately Pass 
Thru or follow some action other than the for- 
ward and back. In these instances the caller 
might use his prerogative and substitute the 
call “Slide Out to a Line.” 


In Slide Out to a Line, couple one leads to the right (A) to join hands with couple two 
and circle slightly. Releasing handholds (B) man number one leads his partner clockwise 
and behind couple two (C). Couple one moves to its right to end in a line of four (D). 





Our friend Beryl comes through with another 
collection of humorous square dance verse. 


Lonely Individual 
I danced by myself — 
A spectacular sight 
He called — Circle Left 
And I circled right! 
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Square Verse -—. Beryl Frank Comedian on a Spool 





The thread I used upon my gown 
Knew how to play a joke 

Before IJ stitched my gathered skirt 
The thread that gathered broke! 


Effects of Civilization 
Please be gentle with my arm 
My shoulder and my ear 
Remember with your frontier whirl 
I’m not a pioneer. 
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By Eddie and Audrey Palmquist, El Monte, California 
Reprinted from “Round Dancer” Magazine 


j yes OBJECT OF ANY ROUND DANCE EVENING 
is to bring enjoyment and recreation to the 
people present —to have them leave feeling 
less weary than when they came and to give 
them a sense of accomplishment and satisfac- 
tion. This can be achieved through program- 
ming. 

To program an event successfully, whether 
it is your own club, a party affair or a square 
dance event or festival, it is necessary to get 
the largest participation of enthusiastic dan- 
cers as possible. The choice of rounds and the 
order in which they are programmed will not 
only bring about enthusiasm but will also re- 
sult in dancers doing the whole program with- 
out becoming overtired. 

We never program two fast dances or two 
slow dances together; nor do we follow one 
waltz with another, By intermingling the two- 
steps, waltzes and latins an interesting pro- 
gram can result. Variety is the spice of pro- 


= 
— Keep Them Dancing 


Know your crowd. If it varies somewhat in 
level then it is important that you program 
dances so that no one sits out more than one 
dance at a time. With a well established club 
it is good to prepare ahead of time and list 
dances on a blackboard or slot board so that 
the whole program can be seen. It is better 
to plan on fewer dances than needed. This 
will allow for an easy fun dance to be tossed 
in as an extra if the program appears to be 
heavy or enthusiasm wanes. 

With a newer club, have a tentative pro- 
gram arranged beforehand that can be flexible. 
However, do not program on the spot or in 
a hit and miss fashion, Never thumb through 
your records turning to the dancers and say: 
“What would you like to dance?” YOU de- 


Pertinent articles of interest to round dance 
enthusiasts and teachers appear each month as 
a part of the Roundance Module. Your sugges- 


42Ons on topics j for subjects mM tho future mre 


welcome — Editor. 
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cide, YOU be in command. 


Keep a Record 

It is important that you keep a record of 
each night’s program. We do this by means 
of a chart listing the rounds down the side 
and the club dates across the top. As each 
new dance is taught it is added at the bot- 
tom of the list. As we plan each night’s pro- 
gram, we can, at a glance, see what we have 
programmed in the past several weeks. By this 
method no dance is “forgotten.” In “hit and 
miss programming it is very easy to let one 
or two dances go by the boards quite. unin- 
tentionally. At the end of several months 
(when the nights across the top of the page 
are completed) we make up another program 
chart, dropping those dances that appear to 
be no longer popular. Popularity is decided 
by the enthusiasm of the dancers’ participa- 
tion. However, sometimes dancers sit out a 
dance because they are not sure of it. Often 
it is necessary to do a review teach of a dance 
to restore dancers’ confidence and enthusiasm. 

At an easy or intermediate club level, it is 
well to allow time to dance the newer rounds 
through twice, the first time with cues, the 
second time, if possible, without cues or with 
spot cueing, 

We are taking it for granted that you will 
classify the rounds as to rhythm (two-step; 
quickstep; waltz; international waltz; tango; 
rhumba; cha cha), tempo (slow, medium or 
fast), degree of difficulty for your group, new 
teach, recent teach or familiar routine. With 
this data before you, it is your task to arrange 
the dances so that the optimum of parity will 
result in the optimum of pleasure and relaxa- 
tion, 

Highlight of the Evening 


Thinking of the teach as being the highlight 
of a club’s evening, we program it for a time 
when everyone will have arrived and before 
the dancers are weary. This means that we 


iLimdels toseln =< 
COmmMmence GUr teatn OCTween 8: 30 and 8:45 


and complete the teaching by the refreshment 
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break, 9:15 or 9:30 at the latest. Immediately 
following refreshments we usually dance one 
sequence of the routine and then have the 
dancers go through the complete dance. When- 
ever possible we program the new teach once 
more in the second half of the evening — but 
never as the last dance on the program! We 
like to program well known and well liked 
rounds as the first three and last three dances, 
thereby starting and closing the evening in a 
happy and relaxed fashion. 

It is important that you become conscious 
of the tempo at which each round should be 
played for comfortable dancing. Some are 
played as recorded, others need to be speeded 
and still others slowed. The dancers should 
never be aware of tempo. If you play the 
record just right, they will go through the 
whole evening with never a thought as to 
whether one dance was too fast or another 
too slow. It may be well to list on the record 
cover the tempo at which each record should 


be played. 
ates Handling Requests 


We do not ask for request rounds except at 
large affairs where a request period is pro- 
grammed. Such requests should be in writing, 
rather than verbal, giving the MC an oppor- 
tunity to program the order to be danced. 
There should also be an understanding that 
each request dance will be played only if a 
sufficient number of dancers are on the floor 
to dance it, such number being a set percen- 
tage of the total number of dancers present. 

When programming for a square dance 
group or a large affair, the pattern will be the 
same as for your club, except that the ingred- 
ients may be unknown —that is the rounds 
currently danced. It is necessary that you find 
out the rounds danced by those expected to 
be present. It is safest to stick to Rounds of 
the Month and popular favorites and classics. 
If it is a two and two program where an In- 
termediate and Easy are played, we allow 
two or three minutes rest after the square 
then play the Intermediate round followed by 
the Easy, after which the squares are set up. 
At square dance events we cue the first se- 
quence for all rounds except those extremely 
well known to all dancers present. 

Programming is just as important a part of 
the round dance activity as teaching the round. 
If a round dance teacher is capable of danc- 


ing and teaching but does not intelligently 
program the rounds he has taught, he will 
not hold a club together. Good programming 
doesn’t just happen, it takes careful planning. 
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John and Dink Ballwey — Louisville, Kentucky 


I) NTHUSIASTIC DANCERS AND TEACHERS, John 
| pale Dink Ballwey have had broad experi- 
ence in the dance movement. They have been 
square and round dancing since 1956 and 
began their teaching stint in 1958. At the 
present time they are instructors for the Car- 
ousels, a club of 13 years standing, and the 
Varsouvians — now 10 years old. 

John and Dink have held offices in many 
square and round dance organizations and 
have worked as chairman on numerous com- 
mittees for festivals, workshops, street dances, 
etc. They were also in charge of the round 
dance workshops for the 19th National Con- 
vention in Louisville in 1970, where they ini- 
tiated the forty-minute teach session instead 
of the usual 30-minute one. 

The Pas de Deux, an exhibition group of 
20 couples who performed at two national 
conventions and several area and state festi- 
vals, was originated by the Ballweys and di- 
rected by them for four years. In 1965 John 
and Dink initiated and conducted a Round 
Dance Weekend at Butler State Park Lodge, 
Carrollton, Kentucky, known as Autumncade. 
This has become an annual affair with many 
of the rooms being occupied by the same 
couples each year. 

During the many years since they became 
instructors they have attended as many insti- 
tutes as possible to learn methods and _ tech- 
niques from qualified teachers. The Hamiltons, 
Smiths and Turners (to name just a few) were 
most helpful. 

Round and square dancing have become a 
way of life with the Ballweys. Very definitely 
they would not want it any other way. 
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eChapter fourteen 


More on leaching 


WHE MORE CLASSES A CALLER TEACHES the more he develops his own order of 
teaching and teaching style. To those starting to call or to those who have 
not as yet developed their own plan of teaching, The Sets in Order American 

Square Dance Society has presented a plan which appears in two Caller/Teacher 
Manuals. The first, developed after more than 20 years of teaching beginners, 
presents the Basic Program of American Square Dancing—or to be more specific 
—Basics 1-50. The second Caller/Teacher Manual for the Extended Basics Pro- 
gram continues on and covers Basics 51-75. 

These two manuals develop the theory of teaching progressively. Starting with 
the simplest movements in the Basic Program, each successive movement is a bit 
more difficult and is added one at a time, like building blocks. Throughout the 
two manuals the following techniques are applied and we present a section of 
the introduction to the Basics Program. 


The Techniques Used in Teaching 


When presenting a new square dance figure to your dancers, plan to do it 
several times in several different ways. First make the initial presentation. Second, 
drill the basic a number of times. Third, re-teach the movement either imme- 
diately or a little later in the evening. Fourth, eventually show the correct styling 
for the movement. Fifth, review. 

One successful method of getting across an idea is first to tell your dancers 
what they are going to do. Get their attention so they are listening rather than 
trying to dance before your explanation is completed by cautioning them “.. . in 
a minute—not yet—you will...” or “When I say go!... you will, ...” etc. Use 
a warning word “Ready ... go!” or “Ready... Walk, 2, 3, 4.” Be quick to encour- 
age the group. “Great! Fine! Good! You have learned that movement faster than 
any group weve ever seen... Of course, they will realize that you may be kid- 
ding but it will have its desired effect. Be diplomatic in your teaching. Avoid 
telling your dancers that they are doing something wrong. Say “Try this” and 
then show them the correct way. When in doubt—do the kind thing. 

A good method of teaching is to use the “cram and drift” principle. Pile on the 
work for awhile; then, using the movements the dancers have learned, coast. Let 
them relax and have fun and become more familiar with their new-found 
knowledge. 

As you work with your class you will begin to understand them better. You will 
know when their “tired” begins to show. You will gain an empathy that will help 
you to become a better teacher. Take advantage of this knowledge. If you must, 
make notes of those little insights relating to your group. Learn to call the mem- 
bers by their first names. Spend time between tips in getting better acquainted. 
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Help them relax, make them your friends and you will find they are helping to 
make you a better teacher. 
Teaching in the Big Circle 

As a teaching device you will find that the first eight movements in the 1-50 
Basics Program can be introduced in a large circle. There are several advantages 
to this technique. First, the circle is as much a part of square dancing as the 
square formation itself. Second, you will find the dancer doesn’t get lazy by think- 
ing only within the framework of a square. Third, it is easy for the caller to get 
the attention of the entire group when presenting a new movement in a circle. 
Even more important, the large circle involves everyone. It makes it unnecessary 
for one, two, or three couples to sit out, lacking enough dancers to fill a square. 
It allows a simple method of mixing, which helps to cement the group into a unit. 

Make use of circle drills, ones that will fit into any of these three categories: 
(1) The big circle, alternating men and women, all facing the center of the hall; 
(2) Two facing couples, one couple with its back to the center of the hall, the 
other with its back to the wall; (3) Two facing couples, one facing clockwise, 
the other counterclockwise around the hall. Some drills will use all three forma- 
tions, flowing smoothly from one to the next. In a small hall where there is room 
for only one square, the “big circle” procedure still can be adapted. Squares are 
simply small-size versions of the large circle. All the initial movements can be 
done in this circle unit without the necessity of establishing the square pattern 
immediately. 

At first, while the dancer is learning to move to music, the caller-teacher can 
do much of the thinking for him without taking valuable time in explanations. 
This is particularly true in getting new dancers into squares from a big circle 
formation. There are several good methods of maneuvering dancers from a large 
circle, or from no formation at all, into squares. This can be accomplished by 
accumulating squares from a large circle; having couples promenade around the 
hall in twos, fours, and eights; from a Grand Square and Scatter Promenade. 

Mixing , 

Changing partners as a teaching technique will prove helpful to the caller. 
If we were to coin a phrase, “familiarity breeds loss of attention”, we would be 
underlining the necessity of mixing partners several times during an evening. By 
using various methods of mixing, hopefully the new dancers will get the idea 
themselves and eventually the necessity for the caller to instigate the mixing may 
disappear. One of the simplest methods to effect a partner change in the middle 
of a tip is to have “Ladies Center and Circle Four. Now move your four—intact 
—to another square.” 

The Use of Key Words 

The “jewels” in any caller’s vocabulary are the single words and short group- 
ings that immediately tell a person what to do. Every caller makes a collection of 
these and they include such valuable bits as Stop, Go, Ready, Now, Ladies, Men, 
Boys, Partners, Split, Go Around, Down the Center, Around the Outside, Into 
the Middle, Leave that Person, Separate, etc. Included further in the language 
the new dancer already knows are such terms as Right, Left, Forward, Backward, 
Reverse, Go the Other Way, Walk, Move to the beat of the music, Slide your 
feet. (Why wear yourself out skipping?) In the beginning, instead of using terms 
like Right and Left Grand, try “Climb a Ladder (or Rope) like a Right and Left 
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Grand.” Don't take anything for granted. Translate yourself into their language. 
Use good judgment. Speak clearly. Use picture words. Think out what you want 
the dancers to do and then tell them in the simplest way possible. 


Additional Methods of Teaching 

Much of the teaching process can be simplified by “calling” the instructions. 
By using simple English directions and talking dancers through a new movement, 
you will discover that you can cut down greatly on the “stand and listen” periods. 
Use good hoedown music during this process, turning your volume down sufh- 
ciently when you want to be understood, then turning it up so that the dancers 
will be doing the new movement to the beat of the music. 

A standard walk-thru is the process of explaining a movement and then having 
the dancers follow your instructions as you explain it a second time. Show and do 
is the technique by which the teacher is in a position where he can be seen easily 
and can demonstrate the basic that he is introducing. The principle of teaching 
by showing works very well for some movements. A simple teaching gimmick 
that is quite effective involves the introduction of a two-couple movement. First 
use couples one and three. After the Head couples have tried it, say “Now, if 
youd like to see an example of how to do it correctly—watch the Side couples.” 

The demonstration method can involve the caller alone or the caller and his 
wife. Sometimes it is effective to invite a member of the class to be your “partner” 
in a demonstration. Or, if the teacher notices two couples or an entire square suc- 
cessfully accomplishing a new movement, a demonstration by this group can be 
most encouraging, both to them and to others in the class. However, the caller- 
teacher should be careful that the people he chooses will not be embarrassed. 

What about experienced helpers? Experienced dancers, who blend well with 
new dancers and who exhibit by example the features of good attitude and 
cooperation, can be helpful to the teacher, but only as dancers, not as “extra 
teachers.’ Occasionally the experienced dancers, exhibiting good square dancing 
habits, can be helpful in demonstrations. Using a maximum of three helper- 
couples in order that no class members must sit out, and establishing an under- 
standing with the helpers beforehand can prove advantageous to the person 
doing the teaching. 

Teaching by exaggeration. Frequently when showing a styling point or demon- 
strating a fundamental movement, the caller-teacher can anticipate a shy reaction 
on the part of the dancers and by over-exaggeration improve his teaching. By 
demonstrating with an extra long step, the caller encourages a moderate stride on 
the part of the dancers. To encourage dancers to take shorter steps, the caller 
demonstrates a walk with hardly any motion. Exaggeration should not be over- 
done, however. 

Repetition. You will find that allowing the average square dancer to become 
familiar with the material you present aids in building confidence. Repetition 
helps a person gain proficiency and the eventual achievement which gives satis- 
faction and pleasure will guarantee an initial, successful square dance experience. 
Dont hesitate to use the same patterns over and over again early in the learning 
stages. Change the music for variety, but stick to the same general figure until 
it has become familiar. The use of a variety of drill material will also prove to be 
an advantage. 

One of the first things to strive for in a series of lessons with new dancers is 
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the achievement of an automatic reaction. Once this is accomplished, each new 
movement you present will be learned that much more quickly. It is far easier to 
achieve this goal of automatic reaction early in the game by the repetition of 
simple material, rather than to expose each new basic briefly and move on before 
the automatic stage has been achieved by the learner. 

Slow learners. Sometimes it is possible to work an extra session in for dancers 
who have missed a lesson or two or for those who seem to be having difficulty in 
catching the instruction. One method is the “Early Warmup.” When possible, a 
15 to 20 minutes review before the class begins will help to “light the lights” and 
move the slow starters up with the rest of the group. 

Individual help. Sometimes a little extra consideration for a new dancer hav- 
ing trouble will save him embarrassment and eliminate the possibility of his 
dropping out. It may be that he tends to turn in the wrong direction or that he 
hasn’t quite understood what you meant by a certain call. If you feel that you can 
help without making him self-conscious, use the recess period to give a little extra 
coaching and encouragement. 

Questions. Sometimes dancers will uncover a teacher's oversight by asking 
that a movement be explained more thoroughly. A sit-down session at the end of 
the evening over a cup of coffee can provide an atmosphere for a good question- 
and-answer period. “What foot do I start on?” is one of the questions most fre- 
quently asked. Be sure you have an answer ready. “The near foot, man’s left and 
lady's right,” etc. You may go home and think it over and find that you were in- 
correct. In that case come back the following week with the correct answer. On 
some technical point where an answer needs a little thought, don't hesitate to say, 
“IT don’t know, but I'll find out.” Then be sure you do find out. 

Attitudes. Remember, you are developing square dancers, not just people 
who square dance! Training new dancers to think like square dancers means 
extra encouragement and preparation on your part. Many caller-teachers give 
their dancers a copy of Sets in Order’s “Indoctrination Handbook” early in the 
game to instill some philosophy and to help develop healthy square dance 
attitudes. 

The more time you spend in calling-teaching, the more you will realize that 
these first weeks with new dancers are the most vital period in their dancing life- 
time. Teaching well and in depth is the answer. Don't skim over important phases 
of the teaching process in order to rush into the phase known as club dancing, 
planning to come back later and “clean up” what you have failed to teach. Re- 
teaching can be a problem. Bad habits enlarge; they don’t seem to get any 
smaller. This is an investment, both for you and the dancer. Taking great care in 
your teaching now will pay dividends later on. 


The Importance of Class 
Learning time should be fun time for the new dancer. Each night should be 
filled with discovery and excitement for him. This is his initial impression of the 
activity. He wont know many of the important and interesting aspects unless 
you teach him. 

If you make square dancing appear difficult or “worklike” there is a good 
chance you will lose your dancers. Present square dancing as the pleasure-filled, 
couple pastime it actually is and you will gain an enthusiastic convert. Remember, 
enthusiasm is contagious. You don’t have to say “square dancing is fun’—show it! 
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iP THE “HEART OF Iowa” lies its capital city, 
Des Moines, scene of the 2lst National 
Square dance Convention slated for June 22, 
93, and 24, 1972. Here culture and technology 
go “hand in hand.” Atomic physicists and sym- 
phony orchestras; fine art and mass consump- 
tion printing; college campuses and modern 
agriculture; contrasts are great, but well done. 
This, then, is the setting. 

“But,” you say, “were mainly interested in 
attending the Convention and would like to 
know what’s in store for us there.” Very well, 
we'll present a progress report direct from 
those in charge of master-minding the event. 

Well along in their plans, the Education 
Committee has already completed work on 
several of the panels and clinics. The Callers’ 
Seminar is well underway as is the Seminar 
for School and Church Leaders which will be 
held on Saturday morning, June 24th. 

The Youth Committee is busy making plans 
for the young people who attend the Conven- 
tion. Included in the program are a Get- 
Acquainted Party on Thursday morning, a 
Youth Style Show, and an Afterparty every 
night. Of course, there'll be plenty of good 
dancing every afternoon and evening. 

The Program Committee is a large one, cov- 
ering a number of areas, and the members are 
active and busy. The latest count showed some 
3,800 delegates registered, including 180 call- 
ers, 38 couples of round dance leaders and 18 
leaders of contra dancing. 26 exhibition groups 
have expressed a desire to put on an exhibition 
during the Convention. Iowa, of course, leads 
in the number of dancers registered, followed 
closely by Illinois. Michigan, Nebraska, In- 
diana, Missouri, and California are well repre- 
sented in the list of registrants. 

Seven halls will be available for afterparties 
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for adults each evening. Anyone wishing to 
hold an afterparty is requested to contact Mr. 
Dave Lightly, 938 65th Street, Des Moines 
50311. Round dance afterparties will be held 
at the Val Air Ballroom, with one scheduled 
for each night of the Convention. 

The Social Committee is working on plans 
for an adult style show, tours of the area, a 
“Sew and Save” corner as well as providing 
real midwestern hospitality to all dancers at- 
tending the Convention. Trail end dances are 
being planned at several locations in the city 
on Wednesday night. There are plenty of good 
hotel and motel rooms available, also lots of 
camping space. 

So, you see, all arrangements for the 21st 
National are progressing satisfactorily and ev- 
erything is coming up ROSES for Iowa in °72! 

If you need pre-registration forms or would 
like further information write 2]st National 
Square Dance Convention, P. O. Box 2624, 
SW 9th Street Branch, Des Moines, Iowa 
50315. 

Organization Room 

The Education Committee of the 2lst 
National will continue to feature the “Or- 
ganizations Room” where leaders will have 
the opportunity to mingle with others from 
throughout the country. Three programs of the 
“Organizations Room” will include (1) A 
Showcase of Ideas, which features square 
dance organization activities. Displays placed 
on tables around the room will offer the oppor- 
tunity for organizations to present information 
on the work being done in their local areas. 
(2) An Organization Round Table Panel will 
be held on June 22 at 11:00 AM where leaders 
will be able to exchange ideas with others. 
(3) The third feature will present a display of 
Square and Round Dance Publications, 
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Amid the hustle and bustle of the great 
institution known as the Pentagon, people 
usually divert for an hour from this mass 
confusion and spend their lunch break either 
in the cafeteria, outside in the center court 
or patronizing the many concessions on the 
Concourse. This past September 23 at exactly 
12:00 Noon this reverie was shattered by the 
sound of fiddles and banjos (recorded music) 
and a booming voice calling “Square ‘em up!” 
Twenty four people dressed in their finest 
square dance attire squared up on the Con- 
course and began to swing and whirl. It was 
the commemoration of Square Dance Week 
and the Bachelors and Bachelorettes made 
sure that they did their part. This was the 
second consecutive year this club performed 
an exhibition at the Pentagon, where they 
dance year ‘round every Thursday night. In- 
terim club caller Charlie Shoemaker called the 
tips and each one ended with a thundering 
round of applause from the spectators. 

Panama Canal Zone 

There are currently two clubs, the Star 
and Circle Club and Canal Kickers, in the 
area. With an eye toward strong support and 
coordination between the two clubs, enhance- 
ment of those people who wish to take up 
the lively art of calling, and just plain good 
fellowship, the Panama Caller’s Association is 
off to an excellent start with ten charter mem- 
bers. President of the new association is Sid 
Arnold, caller and one of the leading enthusi- 


SQUARE DANCING, March, '72 


asts and promoters of square dancing in the 
Canal Zone. To any and all passing through 
the Panama Canal as tourists, or in any other 
capacity, and desiring a good time and a 
little good old square dancing fellowship while 
far away from home, a cordial invitation is 
extended to drop in and dance with the two 
groups. —D, L. Findley 
Guam 

Fun it was as a number of members of the 
Tradewind Squares were on hand in the bag- 
gage area of the MAC passenger Terminal in 
December to give Mr. and Mrs. Gary Tortelli 
a square dance farewell. Rupert Maxwell pro- 
vided the calls as the dancers twirled through 
two tips. Boarding time came and everyone 
wished the Tortellis a safe journey enroute 
to Tinker AFB, Oklahoma. During their two 
vear tour on Guam the Tortellis were active 
members of the Tradewind Squares and served 
six months as the club’s treasurer. Their en- 
thusiasm is an indication that they will be- 
come active members in the Tinker AFB and 
Oklahoma City areas. 

Tradewind Squares hosted a gala com- 
mencement exercise for the graduating dancers 
in November, Approximately ninety members 
and students were on hand for the festivities. 
Several firsts were recorded as this class was 
the first to graduate since Rupert Maxwell 
assumed caller duties last July. He was the 
caller/instructor during the twenty week 
course. In addition, it was the first time the 
club members bade farewell to both a new 
member and its oldest member at the same 
time. Just graduated and receiving a farewell 
were Ron and Phyliss Hubka, Lou and Evelyn 
Florence, the oldest members in age and 
membership, also received farewell cups. Both 
couples departed the island Tuesday, Novem- 
ber 23. 

Colorado 

“Remember When” was the theme for the 
42nd Annual Harvest Festival in Arvada for 
1971. For the third consecutive year the Wag- 
gin Heels were awarded first prize in their 
division with their float, depicting square 
dancing. The group holds special events dur- 
ing the year to raise money for the financing 
of the project. Also participating in the fes- 
tivities were the IOF Square Dance Club with 
a float and dancers walking behind with their 
caller taking every opportunity to dance a 
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tip when the parade stopped, Another fine 
dance group who entered a float was the Colo- 
rado Wheelers. This is a group of dancers 
confined to wheelchairs who dance regularly 
and are very active —one member wheeled 
his way through the entire stretch of the pa- 
rade. Events such as the parade and the street 
dance which was held keep square dancing in 
the public eye and provide an excellent tool 
for promoting the activity. 
North Carolina 
The 2nd Annual Mardi Gras Festival spon- 
sored by the Y Thunderbirds of Charlotte will 
be held March 3 and 4 at the National Guard 
Armory. Dick Jones, Bob Dubree and Jim 
Watson will be the featured callers with 
rounds by Cecil and Nada Massey. For fur- 
ther information write: Y Thunderbirds, P. O. 
Box 4015, Charlotte, North Carolina 28204. 
—Claude DeMars 
Kentucky 
One of the oldest Square Dance Festivals in 
the state, the 19th Annual Blue Grass Hop- 
pers Spring Festival, will be held at Yates 
Elementary School in Lexington on Saturday, 
March 11. This is an afternoon and evening 
session with Harry Lackey calling. Jim Mar- 
cum will handle the rounds, Baron and Elea- 
nor Martin, 617 Northside Drive, Lexington 
(Festival Chairman) or Goebel and Dorothy 
Ford, 1791 Harrogate Drive, Lexington may 
be contacted for further information. 
Ontario 
April 7 and 8 are the dates for the 9th An- 
nual Forest City Festival to be held at Cen- 
tennial Hall, London, Ontario, Roy and Pearl 
Belton are Housing and Advertising Chairman 
and may be contacted at 1071% Florence St., 
London 31. 





Philippines 

Callers from Manila, Clark Air Base, Olon- 
gapo City and Subic Naval Station have joined 
together to form a Caller’s Association in the 
Philippines. This association, the first of its 
kind in the Republic, recently elected as off- 
cers Mac McDaniel, President; Chuck Carlos, 
V. President; Roger Statucki, Secretary-Treas- 
urer. This news should be of interest to dancers 
in the South East Asia area traveling through 
Clark Air Base and should certainly prove to 
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be an asset to square dancing in the Philip- 
pines. 
Nebraska 

The second annual Nebraska State Square 
and Round Dance Convention is scheduled 
for Norfolk on September 15 and 16. Ken 
Bower of Des Moines and Gary Shoemake of 
Tulsa, Oklahoma have been engaged to call 
the squares, while Jack and Darlene Chaffee 
of Aurora, Colorado will conduct the rounds. 
For further information and registration forms 
write Cleon and Verna Roselius, 1101 Terrace 
Road, Norfolk, Nebraska 68701. 

Michigan 

Carl and Pat Smith of N. Canton, Ohio, and 
Frank and Phyl Lehnert of Toledo, Ohio, will 
be featured at the Third Annual Spring Around 
sponsored by Lotus Rounds. Slated for March 
19, the affair will take place at Hickory Park, 
Temperance, Michigan. Contact Paul and Eva 
Kecskes, 10580 Otter Road, Carleton, Mich- 
igan 48117. ——Paul and Betty Plehn 


Michigan Square Dance Leaders Association 
is sending out a little SOS to former members. 
A reunion is being planned for the last Sunday 
in March and all former members are re- 
quested to contact Chuck and June Kopta, 710 
Oakleigh, Bloomfield Hills, Michigan 48013. 
This is a “dry run” for the big 25th Anniver- 
sary Reunion to be held in 1974. Current ad- 
dresses are not available for many former 
members who are now enjoying retirement; so 
if you are a former member, or if you know of 
any, be sure to get in touch with the Koptas. 

—Bob and Mary Brennan 
Virginia 

The Fairystone Squares, Collinsville, Va., 
will hold their 5th Annual Spring Festival on 
April 1 at the Collinsville Rec Center from 
2:00 to 5:00 and 7:00 to 11:00 P.M, Harry 
Lackey will call for the square dancing with 
Ed and Carolyn Raybuck in charge of the 
rounds. —Bette Lynskey 


Sponsored by the Norfolk Chamber of Com- 
merce, the 19th Annual International Azalea 
Festival will be held during the week of 
April 25-30. This festival is a tribute to the 
North Atlantic Treaty Organization, whose fif- 
teen member nations jointly contribute to the 
defense and economic stability of the member 
states. The week long schedule of events will 
include an art show, ballet, golf and soccer 
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Quite a class! 25 squares—in the 1971-72 group 
sponsored by Armco Steel, Middletown, Ohto. 


matches, sailing regatta, fireworks, parade, cor- 
onation ball and, of course, square dancing. 
The feature dance of the week, sponsored by 
the Riptides Club, will be held in The Scope, 
Norfolk’s new convention and cultural center 
on Thursday, April 27 from 8:00 to 11:00 
P.M. Cal Golden and Don and Eleanor Goins 
will be in charge of the program of dancing. 
Dancers are invited to visit the local club 
dances scheduled for Friday and Saturday 
evenings. For advance reservations write Ed 
Griffin, 1412 Woodrow Ave., Norfolk 23507. 
Japan 

The 10th National Japan Square Dance 
Jamboree held last September was a rousing 
success. About 370 Japanese dancers, includ- 
ing Prince and Princess Mikassa, and 15 
Americans danced and dined together over 
the three-day period. About forty clubs were 
represented, and in addition to the Japanese 
callers, Americans Armold Strebe, club caller 
for the Red Hots of Okinawa and Bob Locke- 
by, club caller for the Hakata Hoedowners 
took part in the program, A special “thank 
you is extended to Tac Ozaki and all the 
other callers from the dancers. Another event 
of note was the square dance weekend hosted 
by the Lucky Eights Square Dance Club in 
November, —Jim Jenkins 

Australia 

“Fun in the Sun” — that’s the theme for the 
Lucky 13th National Square Dance Conven- 
tion to be held June 9-11 in Brisbane, Queens- 
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Class caller/teacher Jerry Helt (just to the right of 
large badge) gears class to fit company schedules. 


land. Square dancing is booming in Queens- 
land and four times a year all the dancers in 
the area convene for a bumper combined 
night. Four callers — Bernie Kennedy, Gra- 
ham Rigby, Ivor Burge and Eric Wendell 
take turns at sponsoring and organizing these 
nights and the above callers have established 
a Control] Committee, namely — The Queens- 
land Square Dance Clubs. —R. Eric Wendell 
Arizona 

The Yuma Square and Round Dance Asso- 
ciation will hold its 22nd Festival March 3-5 
in Yuma. Wes and Ruth Wessinger will con- 
duct the square dance workshop and Bob 
and Helen Smithwick will be in charge of 
the round dance workshop. All events will 
be held in the Pete Woodward Jr. Hi School 
with the exception of the Grand Ball. This 
will take place Saturday evening in the Kofa 
Hi Gym. Dancers are invited to earn their 
Jailbird Badge by dancing in the Old Yuma 
Territorial Prison. There will be ample park- 
ing for trailers and campers at Jay Cee’s Rodeo 
Grounds for traveling dancers. For additional 
information contact Mac and Marge McDon- 
ald, 151 W. 2l1st Place, Yuma 85364. 
—Jim Stinett 


Texas 
Camping Squares, a statewide organization 
of camping square dancers, sponsored a three- 
day holiday in Hawaii February 4-6, This 
month at the State Camp-N-Dance, election of 
officers for the coming year will take place. 


Brisbane, Australia’s Suzy Q Squares got together for their Annual Weekend Camp 
in Tallebudgera, Queensland. Caller Ivor Burge plus 130 members, “Basic Nighters,'’ 
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1972 CALLERS COLLE 


(TWO REGULAR SESSIONS } 


7TH SESSION 


AUGUST 


6 THRU 11 


6TH SESSION 


JULY 


6 THRU 21 











FEATURING 


INSTANT REPLAY T.V. — A UNIQUE SELF-EVALUATION TOOL. 
VOICE, DICTION AND STAGE PRESENCE — DEVELOPED INDIVIDUALLY. 
WIVES — PARTICIPATE, LEARN, AND ENJOY SPECIAL SESSIONS. 


WITH A 
STAFF 
OF 
NATIONAL 


PROFESSIONAL 











DICK and ARDY CALLERS AND JOHNNY and 
JONES CHARLOTTE DAVIS 
Califon, N.J. INSTRUCTORS Erlanger, Ky. | 


For Further Information 


Write or Phone. 


RICH AND MARVA SHAVER 


6336 Cleveland Stree 
errillville, Indiana 464 
Phone 219 887-1403 


At beautiful Promenade Hall, located in Northwest Ce 
Indiana, just 35 miles southeast of Chicago, Ill. — 
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WORK 


HE MOTTO FOR TEXAS is “Friendship” and 

Billy Lewis projects this friendship across 
the mike each time he calls a dance. So let’s 
drop in on one of his local clubs in the Row- 
lett area and absorb some of this friendship 
while dancing a few of Billy’s favorite calls. 
He assures us these are not necessarily orig- 
inal calls, just the ones both he and his dan- 
cers enjoy most at the club dances. 


Head ladies chain 

Heads square thru 

Star thru 

Circle four all the way around 
Head gents break line of four 
Pass thru 

Wheel and deal 

Substitute 

Centers California twirl 
Right and left thru 
Everybody do a full turn around 
Allemande left 


Heads lead right 
Circle to a line 
Right and left thru 
Star thru 

Swing thru 

Men run 

Couples circulate 
Wheel and deal 
Eight chain three 
Allemande left 


Four ladies chain 

Heads square thru 

Spin chain thru 

Girls U turn back and 

Circulate 

Wheel and deal 

Square the barge three quarters 
Right and left thru 

Star thru 

Square the barge four hands round 
Do sa do 

Spin chain thru 

Girls U turn back and 

Circulate 

Wheel and deal 

Star thru 

Right and left thru 

Pass thru 

Allemande left 
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FOR LEADERS IN THE FIELD OFS 
SQUARE AND ROUND DANCING 





Head gent and corner girl square thru 
Split two line up four 

Pass thru 

Wheel and deal 

Double pass thru 

*Everybody face right one quarter 
Men centers in 

Cast off three quarters 

Do so do 

Swing thru 

Boys run 

Allemande left 

*Face left girls centers in 

(Same as above) 


Pomenade 

Heads wheel around 
Swing thru 

Boys trade 

Spin the top 

Right and left thru 
Inside two do a full turn 
Then rollaway half sashay 
Pass thru 

Do so do 

Swing thru 

Go right and left grand 


Four ladies chain three quarters 
Sides half sashay 

Heads swing thru 

Girls trade 

Boys run 

Wheel and deal 

Half square thru 

Do sa do 

Swing thru 

Centers cross run to other end 
Left swing thru 

Allemande left 


Heads lead right 
Circle to a line 

Pass thru 

Wheel and deal 
Substitute 

Double pass thru 

First go left 

Next go right 

Star thru 

Fight chain four 

Right and left thru and 
Turn a quarter more 
Wheel and deal 

Swing thru 

Boys run 

Bend the line 

Square thru three quarters 
Allemande left 
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Heads pass thru | 
Go round one line of four 
Star thru 

Double pass thru 
First go left 

Next right 

Right and left thru 
Pass thru 

Wheel and deal 
Centers pass thru 
Swing thru 

Girls trade 

Boys run 

Wheel and deai 

Right and left thru 
Swing thru 

Boys trade 

Boys run 

Wheel and deal 
Allemande left 


BILLY 
LEWIS 


Introduced to this great activity of square 
dancing through the encouragement of friends, 
Billy Lewis found he was deeply interested in 
the movement and started his calling career 
in 1959. At the present time Billy conducts 
two beginner classes each year in addition to 
his duties as club caller for four clubs in his 
home area. One of his clubs was recently 
given recognition by the Texas State Square 
Dance Association as the largest in Texas. Billy 
and his petite wife, Mary, have served on the 
staff of numerous festivals and vacatton insti- 
tutes as well as traveling across country for 
many weekend dances. His fulltime job with 
the Southwestern Bell Telephone Company 
limits some of these activities, however. He 
has recorded on Kalox Records for several years 
and has enjoyed having several records among 
the top five in record sales, One of his recent 
recordings, Proud Mary, enjoyed great popu- 
larity. Billy's many dancing friends find his 
hanny disnosition and excellent timing make 
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dancing an exciting and pleasant pastime. 
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Heads square thru 
Star thru 

Pass thru 

Partner trade and 
A quarter more 
Swing thru 

Spin the top 

Turn thru 

Partner trade 
Right and left thru 
Pass thru 
Allemande left 


Heads star thru 

Pass thru 

Eight chain three 

In the center do sa do 
Right and left thru 
Half sashay 

Pass thru 

Centers in 

Cast off three quarters 
Right and left thru 
Rollaway 

Star thru 

California twirl 
Allemande left 


Sides flutter wheel 

Heads do sa do make a wave 
Girls swing left three quarters 
Men move up a quarter 

Pass thru 

Circle four to a line 

Girls to the center do sa do 
Men to the center do sa do 
Make an ocean wave 

Swing thru 

Center men trade 

Spin the top 

Pass thru 

U turn back 

Pass thru 

Go round one 

Turn thru 

Allemande left 


Sides flutter wheel 

Sides lead right 

Circle to a line 

Men to the center do sa do 
Girls to the center do sa do 
Make an ocean wave 
Swing thru 

Center girls trade 

Spin the top 

Pass thru 

Go round one 

Pass thru 

Allemande left 
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Promenade 

Girls roll back one 
Heads wheel around 
Pass thru 

Partner trade and 

A quarter more 
Spin the top 

Right and left thru 
Dixie style to an ocean wave 
Eight circulate 
Allemande left 


One and three half sashay 
Pass thru 

Both turn right single file 
Gent around two 

Girl around one 

Four in line 

Pass thru 

Wheel and deal 

Double pass thru 

First two left 

Next two right 

Do so do 

Box the gnat 

Pull by join hands 

Arch in the middle 

Ends turn in 

Allemande left 


ROLL TO A WAVE 
By Wes Wessinger, San Diego, California 
Side couples flutter wheel 
Head ladies chain 
Heads square thru 
Do sa do to an ocean wave 
Pass thru, roll to a wave 
Relay the top, pass thru 
Roll to a wave, circulate 
Right and left thru 
Dive thru, pass thru 
Left allemande 


TAKE YOUR PICK 
By Heiner Fischle, Stromeyerstr, West Germany 
Head two ladies chain 
Heads lead right and circle four 
Head men break to line of four 
Ladies chain 
Turn the girl full turn round 
You’re facing out so 
Wheel and deal, peel off 
Wheel and deal, peel off 
Wheel and deal, peel off 
Face your partner 
Allemande left 


Jeanne Moody of Salinas, California sends us 
these two dances. 


Number two couple roll half sashay 
One and three half square thru 

Do sa do the outside two 

Make an ocean wave, spin chain thru 
Ends double circulate and 

Star thru, bend the line 

Cross trail and 

Left allemande 
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Number one couple roll half sashay 
One and three square thru 

While you are that way 

Do sa do the outside two 

Make an ocean wave, spin the top 
Spin the top again 

Ends circulate and star thru 

Bend the line, cross trail 

Left allemande 


SINGING CALL’ | 


lM GONNA WRITE A SONG 

By Bruce Welsh, New Orleans, Louisiana 

Record: Top #25248, Flip Instrumental with 
Bruce Welsh 

OPENER, MIDDLE BREAK, ENDING 

Four ladies promenade 

Go rockin’ round that ring 

Do sa do when you meet that man 

Boys star by left hand 

Go rollin’ round that set man 

Then turn thru and do a left allemande 

Weave the ring 

I’m gonna write a song the 

Whole wide world can sing 

It’s gonna be about sunshine and 

Praise every living thing 

Do sa do that girl you meet 

Promenade her down the street 

i’m gonna write a song the 

Whole wide world can sing 

FIGURE: (Intermediate) 

One and three will square thru 

You count four hands around 

Move out to the sides and 

Do the right and left thru 

Turn a girl and flutter wheel 

Just take your time and then 

Circle to a two-faced line you do 

Tag the line and then 

Girls go left, the boys go right 

Left allemande new corner 

Promenade your girl tonight 

I’m gonna write about love 

One thing the world needs a lot more of 

I’m gonna write a song the 

Whole wide world can sing 

FIGURE: (Easy) 

Four ladies chain you go 

Three quarters round and then 

One and three will roll half sashay 

Star thru across the square 

Swing thru the outside pair 

Boys trade and box the gnat 

Square thru three quarters round you go 

Swing that corner girl and then 

Left allemande new corner 

Promenade your girl again 

I’m gonna write about love 

One thing the world needs a lot more of 

I’m gonna write a song the 

Whole wide world can sing 

SEQUENCE: Opener, Figure twice for heads, 


Middle break, Figure twice for sides, Ending. 
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SWINGTIME — MacGregor 5026 
Choreographers: Roy and Phyllis Stier 
Comment: A fast thirty six measure 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Away, Touch, 
Face to BUTTERFLY, Touch; Side, 
Touch, Side, Touch to CLOSED M facing 

WALL; 


routine. 


PART A 
1-4 Side, Close, Fwd,—; Side, Close, Cross 
to BANJO M facing LOD,—; Back, Close, 
Fwd, Close; Dip Back, —, (Fan Thru) 
Recov to face WALL in LOOSE-CLOSED, 


5-8 Side, Behind, Side, —; Behind, Side, 
Turn to OPEN facing LOD, —; Fwd, 2, 3, 
Point; Back, Close, Fwd/Face BUTTER- 
FLY and WALL, —; 
Cross, Swivel, Swivel, —; Cross, Swivel, 
Swivel, —; Back Away, 2, 3, Touch; 
Together, 2, 3 to SEMI-CLOSED facing 
LOD, Touch; 
PART B 
1-4 Step, Brush, Face to CLOSED M face 
WALL, Brush; Rock Apart, Together, 
Change Sides end in LEFT-OPEN facing 
LOD, 2; 44 L Turn, 14 L Turn to SEMI- 
CLOSED facing RLOD, Step Back, Back; 
Cut, 2, 3, 4; 
9-6 Rock Back, Recov, Fwd, Manuv to face 
LOD in CLOSED; Pivot, 2, 3, 4 to SEMI- 
CLOSED facing LOD; 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-6 Part B: 
PART C 
1-4 Rock Fwd, —, Recov, —; Back, Side, 
Thru to face RLOD in LEFT-OPEN, —; 
Rock Fwd, —, Recov, —; Back, Side, 
Thru to face LOD in OPEN; 
56 $34 L Solo Pivot, —, 2 to face WALL in 
LOOSE-CLOSED,—; Back, Close, Fwd, 
Close; 
Repeat action meas 1-4 Part C: 
Repeat action meas 5-6 Part C except 
to end in CLOSED M facing WALL: 
SEQUENCE: A— B— C — A — B — C — A plus 
ending. 
Ending: 
1-2 (Two R face twirls) Side, Behind, Side, 
Behind; Apart, —; Point, —. 


7-10 
11-12 


7-10 
11-12 


BUSY BODY — MacGregor 5026 
Choreographers: Art and Evelyn Johnson 
Comment: Good music and a routine that is 
easy. 
INTRODUCTION 
1-2 CLOSED M face LOD Wait 3 pickup 
notes Wait; Side, Tap, Side, Tap; 
PART A 
1-4 Side, Close, Fwd, —; Side Close, Back, 
—; Back, Close, Back, Close; Dip Back, 
—, Recov M face WALL. —; 
5-8 Turn Two-Step; Turn Two-Step end M 
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facing LOD; (Twirl) Side, Behind, Side 
Touch; (Rev Twirl) Side, Behind, Side, 
Touch; 
Repeat action meas 1-4 part A: 
Repeat action meas 5-8 Part B except to 
end in OPEN both facing LOD; 
PART B 
1-4 Step, Close, Step, Brush; Step, Close, 
Step, Brush; Step, Close, Step, Brush; 
Step, Close, Step, Brush; 
5-8 Apart, Behind, Side, Touch; (L Roll to 
end CLOSED facing COH) Together, 
Behind, Side, Touch; Turn Two-Step; 
Turn Two-Step end in BUTTERFLY M 
facing WALL; 
Face to Face Two-Step; Back to Back 
Two-Step; Circle Away Two-Step; Circle 
Together Two-Step end M facing LOD; 
SEQUENCE: A — A — B — A — A — B Plus 
Ending. 
Ending: 
1-2 CLOSED M facing WALL Side, Tap, Side, 
Tap; (Twirl) Fwd, 2, Apart, Point. 


9-12 
13-16 


9-12 


HOLIDAY RUMBA — Hi-Hat 894 
Choreographers: Ted and Lois Mack 
Comment: Slow rumba music. The dance is not 
difficult. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M facing 
WALL, —, Touch, —; 
DANCE 
1-4 Side, Close, Fwd, —; Side, Close, Back, 
—: Side, Behind, Side, Front; Side, —, 
Draw, Close; 

5-8 Side, Close, Fwd, —; Side, Close, Back, 
—; (Breakaway) Side, Rock IB, Recov, 
—:; Side, Rock IB, Recov, —; 

Repeat action meas 1-4: 

Repeat action meas 5-8 except to end 

in BUTTERFLY: 

Side, Behind, Fwd to OPEN facing LOD, 

—; Back to Back, Behind, Fwd/Turn to 

face M WALL in BUTTERFLY, —; Side, 

Behind, Side, Thru to CLOSED: Pivot, 

—, 2 to BUTTERFLY M facing WALL, —; 

Repeat action meas 17-20 except to end 

in OPEN facing LOD: 

25-28 Fwd, Close, Back, —; Back, Close, Fwd, 
—; Fwd, Lock, Fwd, —; Strut, —, 2, —; 

29-32 Repeat action meas 25-28: 

SEQUENCE: Dance goes thru twice then Step 

Apart and Point. 


9-12 
13-16 


17-20 


21-24 


WONDERFUL THINGS — Hi-Hat 894 

Choreographers: Lou and Pat Barbee 
Comment: Big band sound music and a nice 
smooth waltz with some identical footwork. 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; (Twirl) Side, 
Behind, Side; Pickup to CLOSED M 
face LOD, 2, 3; 

(Please turn to page 49) 
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The American Square Dance Workshop 


>. AIR NEW JFALANT SOUTH PACIFIC HOLIDAY 


March 18 - April 13, 1973 


MAKE YOUR DREAMS COME TRUE! 


Here in one incomparable package is the dream of a lifetime—a holiday to the Polynesian 
paradise of the South Pacific and the magnificent portion of the world known as “down 
under.’ Read through the following pages and see if you can resist becoming a part of 
this dream. 


LEADERSHIP: Wally and Maxine Schultz of Janesville, Wisconsin, and Don Arm- 
strong of Port Richey, Florida, will personally escort the tour. The Schultzs, 
active square dance leaders in the Chicago area, were ASDW tour leaders on 
the 1969 European swing and the 1971 Orient Holiday. Don has personally led 
four previous ASDW trips. 


FEATURES: Fascinating highlights of each country will be included with ample 
free time to enjoy yourself at each stop. Many specials are included to add to 
your fun. 


QUALITY: The finest in everything. Hotels are tops in each locale. All breakfasts 
and dinners are included and many lunches. You'll travel like royalty. 


TIME OF YEAR: Weather is just the opposite “down under’ and your visit to 
Australia and New Zealand will hit their delightful fall weather. Tahiti and Fiji, 
being tropical, remain the same year-round and call for bathing suits and 
comfortable clothes. Be prepared to relax and enjoy yourself. 


SQUARE DANCING: Plans are being made for dances both in Australia and New 
Zealand. Evenings long to be remembered. 


TOUR EXTENSION: Should you have further vacation time, you may extend your 
trip in Hawaii until April 21st with no additional overseas air fare. Assistance 
will be extended those persons desiring it. 


YOUR SOUTH PACIFIC HOLIDAY 


This travel experience can be a reality by filling out the application blank at the 
back of this itinerary. The trip is limited in size so don’t delay. If you would like 
additional brochures for your friends, let us know and well be happy to mail 
them to you. 


The cost (for everything described on the following pages) is 


$1625.00 per person from Los Angeles. 


For persons flying from Chicago, a special price of $1853.00 is “Air based on 35-day ITX fare 
available if 15 persons leave from and return to Chicago together. 


(An optional stayover in Hawaii is possible with no additional airfare as long as 
you return to Los Angeles before the expiration of the 35-day ticket. ) 
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AUSTRALIA 


SYONEY 





ITINERARY 
Ist Day — Sunday, March 18 


This evening our exciting adventure begins as 
our Air New Zealand DC-8 Fan Jet soars away 
from the Los Angeles International Airport on 
its magic carpet to the very heart of Polynesia. 





TAHITI 


2nd Day — Monday, March 19 


Early this morning we arrive in Papeete, capita! 
of French Polynesia, to be greeted by the /ush 
foliage and flowers and smiling populace of this 
tropical isle. After checking into our HOTEL 
MAEVA the rest of the day is unplanned for catch- 
ing up on sleep, swimming or surfing, or a first- 
hand visit to the produce market and fascinating 
shops. This evening a speciai dinner with Tahi- 
tian entertainment will truly start off our South 
Pacific adventure. 


srd Day — Tuesday, March 20 


Today we circle the island driving past lush 
banana and coconut plantations to the burial 
grounds of Pomare, the last Tahitian king. Stop- 
ping at Taharaa we will view the magnificent 


ceyngtseat sre 


Shoreline and then proceed to Point Venus, the 
historic landing site of Captain Cook. After see- 
ing the Blowhole of Arahoho (an active salt- 
water geyser) we will continue to Tautira, the 
largest village on fTahiti-lti where outrigger 
canoes will take us to the island of Pari where 
we'll watch the native spear-fishermen at their 
task while the girls weave table mats. We’ll 
enjoy a Tahitian picnic at this quaint locale 
before continuing on to visit the ruins of the 
Great Marae of Arahurahu and the landmarks of 
the old government palace and cathedral, and 
the Gauguin Museum. 


4th Day — Wednesday, March 21 


Today we fly to Bora Bora and check into the 
palm-shaded BORA BORA HOTEL. Lunch is in- 
cluded each day in Bora Bora. The balance of 
the day is at leisure to enjoy this flowered 
paradise. 


5th Day — Thursday, March 22 


This morning is free to further explore this 
corner of ‘“‘heaven”’ or to swim in the coral 
lagoons or hunt for shells or coral in the tidal 
pools. In the afternoon we'll tour the lagoon in 
a glass-bottom boat to glimpse the fantastically 
beautiful coral formations and tropical fish. 


6th Day — Friday, March 23 


After a free morning, we fly back this afternoon 
to Papeete and our HOTEL MAEVA. 


7th Day — Saturday, March 24 


Today we fly to Moorea, said to be the most 
spectacular island in the world, dominated by 
towering volcanic peaks. We'll have a sightsee- 
ing tour of Oponohu Bay and Valley. A Tahitian- 
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style Barbecue lunch will be served in Mahana 
Village, followed by entertainment by the local 
dancers. There will be free time to enjoy this 
locale before returning by air to Papeete. 


8th Day — Sunday, March 25 


Leaving Papeete this morning by air, we lose a 
day as we cross the International Dateline head- 


ing for Fiji. 
FiJl 


9th Day — Monday, March 26 


The date may be different but in a few hours 
we land at Nandi on the largest of the 300 Fiji 
Islands. Our motorcoach will drive us along the 
coast to the KOROLEVU BEACH HOTEL. Follow- 
ing a special dinner we'll enjoy a film show de- 
picting Fijian dancing and traditions. 


10th Day — Tuesday, March 27 


This morning we drive along the seacoast and 
through a jungle passing various native villages 
until we arrive at Suva, capital of this British 
Crown Colony. Here the picturesque Fijian po- 
liceman with his mass of hair brushed straight 
out from his head and dressed in a saw-edged 
skirt, smiles as he directs us to our GRAND 
PACIFIC HOTEL. In the afternoon we'll have the 
opportunity to view the beautiful coral of Suva’s 
harbor as we enjoy the Oolooloo Cruise. 


llth Day — Wednesday, March 28 


Today we'll have a full-day’s excursion by river 
boat to the Orchid Island where native villagers 
will greet and entertain us with demonstrations 
of songs and war dances. We'll have time to 
walk through their village and see how life is 
conducted. Our boat will take us to the Trade- 
wind Hotel for lunch and we return to Suva in 
the mid-afternoon. 


12th Day — Thursday, March 29 

There will be time today to enjoy the fascinating 
shopping Suva has to offer, narticularly in its 
amazing city market. In the late afternoon we 


fly to Nandi for dinner and overnight at the 
MOCAMBO HOTEL. 
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AUSTRALIA 
13th Day — Friday, March 30 


Very early this morning we leave Fiji behind as 
we fly to the land ‘‘down under’ for our first 
glimpse of Australia as we arrive (also quite 
early) in Sydney. Before transferring to our 
HOTEL MENZIES, we'll become acquainted vis- 
ually with this city noted for its fine harbor, 
straddied by the huge and spectacular ‘coat 
hanger’ bridge, and its unique Opera House. 
Passing the imposing public buildings and 
churches, we'll visit the historic Wentworth 
House and the Conservatorium of Music. The 
tour procéeds to Watson's Bay offering an ex- 
cellent view of the city and harbor. We'll also 
drive through the famous surfing beaches of 
Bondi, Manly and Coogee. The balance of the 
day is at leisure. 


14th Day — Saturday, March 31 


Nothing planned today. Free for shopping, rest- 
ing or individual sightseeing. Following dinner at 
our hotel, this evening we will join with our 
Square dance friends from this side of the globe 
for a ‘“‘hands across the world’’ square dance 
party. Do “Come a Waltzing Matilda with Me.” 


15th Day — Sunday, April I 


Today we plan a full-day excursion to Hawkes- 
bury River and the Koala Sanctuary. Here we'll 
see Australia’s wild life at first hand, including 
Kangaroos, koala bears, wallabies and emus. At 
Palm Beach we board a motor launch for a 
cruise of the Hawkesbury River and Cowan 
waters. Lunch will be served at Bobbin Head. 
We return to Sydney in the late afternoon. 





You'll see koalas and maybe even have a chance 
to pet one of these lovable Australian animals. 


Part of the beauty that is New Zealand. 
In a tour of many contrasting sights, 
you'll find much to enjoy in these 

lands down under. 


NEW ZEALAND — SOUTH ISLAND 
16th Day — Monday, April 2 


We bid farewell to Australia today as we fly to 
Christchurch arriving at our UNITED SERVICES 
HOTEL in mid-afternoon. Following dinner we 
will meet our good friends from New Zealand, 
person-to-person, as we square up for an eve- 
ning of dancing pleasure. 


17th Day — Tuesday, April 3 


This morning is at leisure. In the afternoon we 
will see this ‘‘most English city outside of Eng- 
land’’ as we tour Christchurch. Driving along 
the ambling River Avon and under the willows 
we'll pass through the 500-acre Hagley Park. 
Then to the dignified Gothic Cathedral, the city’s 
most famous landmark and along Summit Road 
for a panoramic view before returning to the 
city via Summer Beach and the Avon estuary. 


18th Day — Wednesday, April 4 


This morning we fly to Queenstown and transfer 
to our HOTEL O’CONNELLS. In the afternoon 
we'll tour this one-time, lusty gold-boom town, 
situated on the shores of Lake Wakatipu. 


19th Day — Thursday, April 5 


Today we drive by motorcoach through spectac- 
ular lake country, farming lands, towering moun- 
tains and valleys to the fabulous fjordiland of 
Milford Sound, which some people say outdoes 
Norway. Our home here will be HOTEL MILFORD 
SOUND. Lunch is included today. 


20th Day — Friday, April 6 


Today we'll take a launch down the 10-mile 
waterway with its unforgettable views of tower- 
ing Mitre Peak, Mount Pembroke with its glacier 
and the cascading Bowen and Stirling Falls. Also 
there will be free time to enjoy this scenic won- 
derland on your own. 
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We leave by motorcoach this morning for Lake 
Te Anau where we'll board our plane to fly to 





world-famous Mt. Cook and our HOTEL HERMI- 
TAGE. Located in the Aorangi National Park, the 
very center of New Zealand’s spectacular alpine 
region, Mt. Cook at 12,349 feet and called the 


‘cloud piercer’’ by the Maori 
over the landscape. 


people, towers 


22nd Day — Sunday, April 8 


Today we'll travel to the Tasman Glacier and the 
Ball Hut where we can inspect the moraine and 
glacier first hand. Boots, socks and sticks are 
available for individuals who want to walk over 
the surface of the glacier. The balance of the 
day is at leisure at the HERMITAGE. 


NEW ZEALAND — NORTH ISLAND 


23rd Day — Monday, April 9 

Leaving the Alpine splendors behind, we fly to 
Rotorua, center of the thermal area of the North 
Island, where we will check into the HOTEL 
ROTORUA in the late afternoon. 


24th Day — Tuesday, April 10 


This morning we will visit both the Whakare- 
warewa Thermal Area with its boiling springs, 
mud pots and geysers and a model Pa or Maori 
village, where the interesting aspects of Maori 
life will be explained. This region is also noted 
for its amazing trout springs where dense popu- 
lations of trout can be viewed through crystal 
clear water. A photographers’ paradise with al- 
most too much to record on film. This afternoon 
is at leisure. This evening we'll attend a Maori 
concert where we will enjoy both their singing 
and dancing, so different from our own. 


25th Day — Wednesday, April 11 


Today we drive to Waitomo where we will have 
lunch and visit the famed Glow-worm Grotto. 
Reached through a Series of lofty chambers and 


galleries, the Waitomo Cathedral is said to have 
nerfact acoustical nronertias, Than hy 2 guided 


a 


boat trip on an underground river we will view 
the Cavern with its canopy of myriads of minute 
lights providing an ethereal spectacle. Leaving 
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Waitomo behind we will motor through the fer- 
tile Waikato Valley and rich dairy-producing area 
to arrive in Auckland for a late dinner at our 
HOTEL SOUTH PACIFIC. 


26th Day — Thursday, April 12 


Today we'll have a half-day sightseeing tour of 
Auckland, driving across the Harbor Bridge, 
through Auckland Domain with its massive War 
Memorial Museum Building and Winter Gardens, 
on to Mt. Eden for a sweeping view. Then to 
Cornwall Park with Acacia Cottage, oldest home 
in Auckland, and the Ellerslie Racecourse Gar- 
dens and finally through the suburbs of Kohi- 
marmama, Mission Bay, St. Heliers and Orakei, 
returning via the lovely waterfront drive. Tonight 
at our gala farewell banquet we find ‘‘now is the 
hour when we must say goodbye” to our South 
Pacific Holiday. 


27th Day — Friday, April 13 


Today is unscheduled and since our Air New 


Zealand flight back to the U.S. does not depart 
until evening there is a full day to see a bit 
more of this last stop in New Zealand. With our 
return trip, we again cross the International 
Dateline, this time picking up a day, so we arrive 
in Honolulu at 8:40 A.M. (same day) and leave 
about 90 minutes later for Los Angeles, arriving 
at 5:30 that same afternoon. A perfect ending to 
a perfect tour. 
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TRANSPORTATION: Jet air transportation based on economy class 35-day ITX fare, and Jet day coach Family 
Plan or Excursion Rates (where available) for domestic U.S. and Canadian Flights. Services of Air New Zealand 
or any IATA and ATC carriers may be used. Surface travel is by deluxe motorcoach, motor launch and canoe. 


HOTELS: Deluxe and superior grade hotels as indicated in the itinerary, based on two persons sharing a twin- 
bedded room with private bath. Any change in hotels will be of the same or better quality than listed. (Supple- 


ment for single room: $135.00 per person.} 


MEALS: Continental breakfasts and table d’hote dinners are 


snack will be provided the last day. 


included. An afternoon 


included. 9 lunches are 


SIGHTSEEING: As specified in the itinerary, by private motorcoach throughout, with English-speaking guides. All 
entrance fees and seat reservations included to events specitied in the itinerary. 


TOUR ESCORT: The size of the tour group will determine the number of square dance escorts. One square 
dance couple will serve with each unit, plus local guides for all specified sightseeing. 


TRANSFERS: Conveyance of passengers and baggage [one average-sized suitcase per person) between terminals, 
dirports, steamer piers, restaurants, special events and hotels, is included as well as the assistance of an English- 


speaking representative. Transfers will be by motorcoach. 


BAGGAGE: Limited to 44 pounds per person by overseas air allowance. One average-sized suitcase per person. 
Hand luggage and small personal articles are owner's responsibility and are included in the above weight. 


TIPS AND TAXES: Hotel service charges, state and local taxes and tips to hotel personnel, baggage porters and 
local guides and drivers are included. Airport taxes are NOT included. 


NOW, IT’S UP TO YOU! 


You'll notice that this tour is no rush-rush affair. In each city we visit there will be 
pienty of time for rest and for independent sightseeing. At the same time, the maior 
attractions of every stop are included in the price you pay. 

Now, by simply filling out both sides of the application form on the next page and 
mailing it in with your deposit you have opened the door to a fabulous South Pacific dream 
vacation. All applications will be considered on a first-received, first-served basis and will 
be personally acknowledged as quickly as possible. A stand-by list will be maintained once 
the tour quota is reached. Reservations and bookings are available only through this 


organization and at our Los Angeles address. 
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NOT INCLUDED: Passports, visas and health documents, personal and baggage insurance, transport and handling 
of excess baggage, items of a personal nature, such as laundry, telegraph or telephone expenses, beverages in- 
cluding tea and coffee (except at breakfast) and food not on the regular table d'hote menu, are not included. 
Lunches, except as listed, are not included. 


RATES: The tour and air costs are based on present tariffs and current airline rates and the exchange rates of 
foreign currencies in relation to the United States dollar and are subject to change in case of decreases, or in- 
creases, due to fluctuation in Exchange Rates, changes in airline rates, or due to other causes, when final pay- 
ment is made. 





The following tour conditions are standard procedure for group travel and are listed here for your information: 


RESPONSIBILITY: All arrangements for land accommodations, transportation and sightseeing are made by Mundia 
Tours and Travel Co., and/or their agents; all arrangements for trans-Pacific transportation are made by various 
airlines, as shown, which companies cre not to be held responsible for any act, omission or event after the pas- 
senger has disembarked from the plane. The usual passage contract in use by the airline company when issued 
shall constitute the sole contract between such airline and the purchaser of this tour and/or the passengers. All 
reservations, rates, schedules, accommodations and services are subject to the rules, regulations and conditions 
established by the carrier, hotel or other company instrumentally providing the same and may be subject to 
change without nofice. 

The American Square Dance Workshop, Inc., Bob and Becky Osgood, or Mundia Tours and Trovel Co., accept no 
liability for any change or variances in reservations, rates, schedules, accommodations or services referred to in 
our specifications. Neither are we liable for any delays, inconveniences, accident, expense or mishap of any kind 
whatsoever resulting entirely or in part from the negligence of others or from causes beyond our control. We also 
reserve the right to decline to accept or retain any passenger as a member of the tour; in such instance, the full 
or an equitable amount will be refunded. 


REFUNDS: Claims for refunds must be made within sixty days of termination of tour, accompanied by a statement 
from the tour escort, agent or representative, detailing the services not taken. Refunds cannot be made for un- 


ASDW South Pacific Holiday 


462 North Robertson Boulevard Here is our application and deposit for the 
Los Angeles, California 90048 1973 South Pacific Holiday 


(please type or print): 


Name_ _ 


(last) — {hig—in full} herein full) 


Address. -— a ——.  —s = —_" — 


(street and number) 


oe — — ——— —— ee re = — ——— —c — 


(city) (state) (zip code) 
Enclosed is our deposit of $200.00 ($100.00 per person). We understand that the balance is 
due by January 15, 1973. We have read the itinerary and fully understand the payment 
and cancellation clauses relative to the tour and to the air fare. (Payment in U.S. Dollars, 
please. Checks should be made payable to Bob Osgood.) 


-_ = = ———— — ‘Teeter ee —= —————— ee mm ee ee == ee -= = a — = — - a =_—- Se —— - —— 


signed (date) 


Please complete both sides of this application form before mailing it in. If this is your first tour with us, in order 
to help us recognize you when we meet, please include ao recent snapshot of yourselves with your application. 
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used transportation, involving party tickets, or chartered motorcoaches or for sightseeing trips or meals not taken. 
Refund claims for unused hotel accommodations are subject to at least 48 hours notice of cancellation being given 
to the hotel through the tour escort, agent or representative, such refunds being entirely at the discretion of the 
hotel management concerned. Refunds are based on the actual cost of the relevant services and not on a per diem 
basis. 


CANCELLATIONS: In the event of cancellation, complete refunds will be made until February 10, 1973. After 
that date a cancellation charge will be made for cablegrams and other out-of-pocket expenses regarding land 
arrangements. 


EXTENSIONS: This itinerary is based on jet air transportation ITX 35 days inclusive fare. Therefore once the tour 
is completed any passenger may remain in Hawaii until April 21, 1973 with no additional air fare. 


BADGES: A special individualized tour badge will be provided each participant in advance of the tour. A badge 
charge of $1.50 will be made only to those having to cancel the tour. 


SPECIAL SERVICES: All those participating in the tour will be provided with regular tour bulletins during the 
months prior to the tour. Information on places to be visited, documents required for travel and recommended 
reading will be included. 


SQUARE DANCES: Although this is a tour of Square Dancers, it is not necessarily a Square Dance tour. All trans- 
portation to and from Square Dances and all admissions are included but those not wishing to attend these events 
are completely at liberty to use the time as they see fit. 


WHO MAY PARTICIPATE: This tour is especially designed for married square dance couples. (Consideration will be 
given to single square dancers who would like to apply.) 


CHANGES IN ITINERARY: Working far in advance, certain substitutions and/or changes in itinerary, transportation 
and hotels may be necessary and the American Square Dance Workshop, Inc. reserves this right; however, should 
any deviations from the planned itinerary occur, the American Square Dance Workshop, Inc. assures all partici- 
pants that substitutions of any nature will be of an equal or better value than that stated within the itinerary. 


LUGGAGE AND REFRESHMENTS ON THE JOURNEY: We take no responsibility for luggage or personal belongings. 
Every possible attention will be given by our agents and representatives but luggage insurance is recommended. 
Expenses for refreshments and meals enroute will be borne by you unless otherwise specified in the itinerary. 
Meals on the Jet aircraft are included as part of your air ticket. 


PASSPORT: You must obtain a valid passport, necessary visas and health certificate covering your journey. You will 
receive these instructions after booking. 


This application form is your 





Now that you've read all about the trip you’re going to take next year, we hope 
that you'll fill out the blanks on both sides of this application form and mail it 
in today. 


We will be glad to make your connecting flights to and from Los Angeles. Please check 
here if you will be using air transportation to get to the West Coast | | and wish our 


assistance. Or, check here if you will drive or make your own arrangements to get to 
Los Angeles | |. 


Please show our names on our special! badges in the following manner: 
(his) {hers) 
Also, so that we may have a few facts about you, please let us know the following: 
How frequently do you dance?____.  ——CC—C—CCCC(@_. Do ycous dog any square dance calling? 
How long have you been square dancing?_____====SE—COssSCSsC(CSss(CM Watt ts thee came Of your “‘home”™ club?__-— 


Now, send this in, then sit back and dream! You'll be hearing from us soon with more 
exciting news and information on your big Adventure. 


Happy Dancing | | 
PRINTED IN THE U S A-~ 30M Bob and Becky Osgood 
IT 3 TE | 0005 
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(WONDERFUL THINGS, continued) 


1-4 


5-8 


9-12 
13-16 


17-20 


21-24 
25-28 


29-32 


DANCE 
14, (L) Waltz Turn; (Rev Twirl to BANJO 
facing LOD) Bwd Waltz; (Twinkle to 
SEMI-CLOSED facing RLOD) Bwd Waltz; 
Pickup to SIDECAR; 
Twinkle, 2, 3 to BANJO; Fwd, 2, Check; 
Banjo Pivot, 2, 3 to SEMI-CLOSED 
facing LOD; Pickup to CLOSED, 2, 3; 
Repeat action meas 1-4: 
Repeat action meas 5-8 except on meas 
16 Step Thru to BUTTERFLY M facing 
WALL: 
Waltz Away, 2, 3; (Wrap to SKIRT 
SKATERS facing LOD) Transition Fwd, 
—, Close; Fwd Waltz; Fwd, Point, —; 
Twinkle, 2, 3; Twinkle, 2, 3; Check, 
Back, Side; Fwd, Lock, Fwd; 
(Roll, 2, 3,) Transition Fwd, —, Close; 
Thru, Side, Close end in CLOSED SIDE- 
CAR M facing WALL; Twisty Vine, 2, 3 
to end in BANJO; Manuv, 2, 3 to 
CLOSED M facing RLOD; 
(R) Waltz Turn; (R) Waltz Turn end M 
facing WALL; (Twirl) Side, Behind, Side; 
Pickup to CLOSED M facing LOD; 


SEQUENCE: Dance goes thru 214 times blend 
to SEMI-CLOSED for Ending. 


Ending: 


1-4 


Fwd Waltz; Thru, Side, Close to BUT- 
TERFLY M facing WALL; Side, —, Close; 
Side, Point twd RLOD, —. 


CHELLA LLA — Grenn 14153 

Choreographers: Ralph and Jeanette Kinnane 

Comment: An old but favorite dance with up 
dated cue sheet. 


1-4 


1-4 


5-8 


9-12 
13-16 
17-20 


21-24 


25-28 


29-30 
31-44 


INTRODUCTION 


OPEN Wait; Wait; Apart, —, Point, —; 
Together, —, Touch, —; 

PART A 
Roll, —, 2 end facing RLOD, —; Bwd 
Two-Step; Rock Back, —, Recov, —; Fwd 
Two-Step; 
Rock Fwd, —, Recov, —; Turn/Face, —, 


Thru to CLOSED M face WALL, —; Turn 
Two-Step; Turn Two-Step to OPEN facing 
LOD: 
Repeat action meas 1-4: 
Repeat action meas 5-8: 

PART S 
Walk Fwd, —, 2, —; In Place, Step, ae 
—; Rock Side, — , Recov, —*; Behind, — 
Side, —* 
Rock Fwd, Back, Fwd, —; BUTTERFLY 
Face M WALL Side, Behind, Side to 
OPEN facing LOD, —; Rock Fwd, Back, 
Fwd, — to CLOSED; Pivot, —, 2 to end 
LOOSE-CLOSED M facing WALL, —; 
L Pas de Basque; R Pas de Basque; 
Pivot, —, 2 M facing WALL, —; Turn 
Two-Step; 
Turn Two-Step end in OPEN facing LOD; 
(Twirl) Walk Fwd, —, 2, —; 
Repeat action meas 17- 30: 
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SEQUENCE: Dance goes thru twice then W 
Reverse Twirl and Ack. 


OUR WALTZ — Grenn 14153 
Choreographers: Bill and Jean Filbert 
Comment: Not too difficult routine though it 
has both right and left turning waltzes. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, Point; 
(L Spin end CLOSED) Fwd, —, Touch 
facing LOD; 
PART A 
1-4 (L) Waltz Turn; (L) Waltz Turn to face 
WALL; Fwd, Side, Behind; Manuv, 2, 3 
M facing RLOD; 
5-8 (L Spin end CLOSED) Fwd, —, Touch; 
(L Twirl to BANJO face RLOD) Bwd 
Waltz; (Twinkle to SEMI-CLOSED facing 
LOD) Bwd Waltz; Pickup to CLOSED; 
9-12 Repeat action meas 1-4: 
13-16 Repeat action meas 5-7 then Thru, Side, 
Close M facing WALL: 
PART B 
1-4 (Twirl) Side, Behind, Side; Fwd Waltz 
end in SIDECAR M facing LOD; Twinkle 
Out, 2, 3 to BANJO; Twinkle In, 2, 3 to 
CLOSED M facing WALL; 
5-8 Side, Behind, Side; Thru, Side, Close; 
Dip Back, —, —; Manuv, 2, 3 M facing 


RLOD; 
PART C 
1-4 Bwd Twinkle In, 2, 3 to SIDECAR: Bwd 
Twinkle Out, 2, 3 to BANJO; Banjo 
Pivot, 2, 3 to SEMI-CLOSED facing LOD: 
Thru, Turn to CLOSED M facing WALL, 
Close; 
5-8 Fwd, Side, Behind; Manuv, 2, 3 M facing 
RLOD; (R) Waltz Turn; (R) Waltz Turn 
M facing LOD; 
SEQUENCE: A — B — C — A — B — ffirst 4 
meas of C plus Ending. 
Ending: 
1-4 Side, Behind, Side; Manuv, 2, 3 to 
CLOSED M facing RLOD; 34 Pivot to 
face WALL; Side/Close, Apart, Ack. 


TRADE N’ TRADE 
By Gene Pearson, Groves, Texas 
Sides right and left thru 
Four ladies chain 
Heads right and left thru 
Rollaway half sashay, star thru 
Swing thru, boys trade 
Girls trade, swing thru 
Right and left thru 
Star thru, pass thru 
Bend the line, star thru 
Swing thru, boys trade 
Girls trade, swing thru 
Right and left thru 
Dive thru, swing thru 
Girls trade, boys trade 
Swing thru 
Right and left thru 
Pass thru to a 
Allemande left 
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SEVENTY FIVE CENTS 


By Wendell Spook, Phoenix, Arizona 


Four ladies chain three quarters 
Heads promenade three quarters 
Sides square thru three quarters 
Circle four three quarters 

Square thru three quarters 
Allemande left 


LONG SHOT 
By Cliff Long, Mars Hill, Maine 
Heads square thru four hands 
Slide thru, pass thru 
Girls fold, star thru 
Couples circulate 
Wheel and deal 
Slide thru, pass thru 
Boys fold, pass thru 
Partner trade 
Wheel and deal 
Left allemande 


THRU AND THRU 
By Bernie Toupin, Houma, Louisiana 
Four ladies chain 
Side ladies chain 
Sides star thru, pass thru 
Chain the square, wheel and deat 
Do sa do to an ocean wave 
Swing thru, spin the top 
Right and left thru 
Star thru, dive thru 
Pass thru, swing thru 
Spin the top go 
Right and left thru 
Star thru, dive thru 
Swing thru in the middle 
Boys run, wheel and deal 
Pass thru to a 
Left allemande 


YOU'VE GOT TO BE KIDDIN’ 

By MSG James F. Cholmondeley, 
APO New York 

Heads lead right, make a line 

Pass thru, wheel and deal 

Double pass thru 

Partner tag, wheel and deal 

Double pass thru 

Partner tag, wheel and deal 

Double pass thru 

Partner tag, California twirl 

Put the ladies in the lead 

For a dixie chain 

Girls go left, boys right 

Allemande left 


ESS ONE - TWO 


By Howard McCreery, Pomona, California 


All roll a half sashay 

One and three square thru 
Docey to a wave 

All eight circulate 

One and one half, turn thru 
Allemande left 
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KARTWHEEL 

By Chuck Jordan, Burnaby, B.C., Canada 
Four ladies chain 
Side ladies chain 
Sides half sashay 
Heads square thru 
Spin the top, ends trade 
Men run, bend the line 
Swing thru, turn thru 
Left allemande 


BE CAREFUL NOW 
By Ken Collins, Westlake Village, California 
All four couples flutter wheel 
Head couples center and back with you 
Do so do to an ocean wave 
Double swing thru, cross trail thru 
Behind the sides you stand 
Forward eight and back that way 
All four couples half sashay 
Inside four box the gnat 
Double swing thru just like that 
Pass thru then 
Double swing thru with outside two 
Pass to the center 
Double swing thru, pass thru 
Double swing thru, cross trail thru 
Left allemande 





SINGING CALL" 


NOW WALK THE LINE 
By Dick Leger and Nova Scotia Caller’s Class 
Record: Grenn #12130, Flip Instrumental with 
Dick Leger 
OPENER, MIDDLE BREAK, ENDING 
Four ladies 
Circle four go once inside the ring 
Get home and swing, everybody swing 
Men star left now go once around 
Pick her up because you’re mine 
ll walk the line 
All the way around and 
When you get back home 
Four ladies chain three quarters 
Men promenade one quarter 
Turn your own girl and then 
Promenade her home again 
Because you’re mine I'll walk the line 
FIGURE: 
Men promenade outside 
Go halfway round the square 
The ladies chain inside 
Straight across out there 
Heads lead right circle four and 
Keep in time, make a line 
Go up and back you’re doing fine 
Square thru four hands around 
Four hands around you go 
Swing the corner lady, new corner Joe 
Allemande left just one 
Promenade the one you swung 
Because you’re mine I'll walk the line 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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TAKE A GOOD LOOK 
Joe and Barbara take you thru the movement 
Remake the Thar on page 16. After you've 
checked the diagrams try these examples. 


Allemande left, allemande thar go 
Right and left, boys back up star 
Remake the thar 

Girls back up a right hand star again 
Remake the thar 

Slip the clutch, skip one gir! 

Left allemande 


Circle left, do paso 

Partner left allemande thar 
Remake the thar 

Remake the thar 

Slip the clutch 

Left allemande 


Four ladies star across, roll promenade 
Girls run left to allemande thar 

Girls back up right hand star 

Remake the thar 

Slip the clutch 

left allemande 


Allemande left forward two its 
Right and left, turn back one 
Partner right wrong way thar 
Boys back up left hand star 
Remake the thar 

Girls back up a left hand star 
Remake the thar, shoot the star 
Left allemande 


Allemande left, partner right a 
Full turn to allemande thar 
Boys back up left hand star 
Remake the thar 

All swing thru across the set 
Turn thru to the corner 

Left allemande 


All four ladies chain across 
Allemande left, partner right and 
Curlique, cast off three quarters 
Boys back up left hand star 
Remake the thar 

All eight spin the top 

To the same girl turn thru 

Left allemande 


SCOOTBACK #2 
By Thor Sigurdson, Emerson, 
Manitoba, Canada 
Heads lead to the right 
Circle to a line 
Lines of four go up and back 
Slide thru, do sa do 
Make an ocean wave and balance 
Scootback, all eight circulate 
Boys run, bend the line 
Square thru four hands, trade by 
Square thru three hands 
U turn back and pull by 
Allemande left 
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BETCHA 

By Bill Barton, APO San Francisco 
Heads right and left thru 
With a full turn around 
Rollaway and separate 
Behind the sides star thru 
Sides star thru 
Right and left thru 
With a full turn around 
Rollaway and separate 
Behind the heads star thru 
Heads pass thru then 
Left allemande 


Here are a couple of dances sent to us from 
S Sgt. Thomas H. Crisp, APO New York. 


BOYS TURN BACK 
Head ladies chain 
Heads square thru 
Swing thru, tag the line 
Boys turn back, star thru 
Promenade 


GIRLS TURN BACK 
Four ladies chain three quarters 
All four ladies chain 
Heads square thru 
Double swing thru, tag the line 
Girls turn back, star thru 
California twirl 
Promenade 





SINGING CALL“ 


SAY IT WITH MUSIC 
By Art Springer, Tampa, Florida 
Record: MacGregor #2097, Flip Instrumental 
with Art Springer 
OPENER, MIDDLE BREAK, ENDING 
All four ladies chain across 
Rollaway a half sashay, circle you go 
Left allemande, allemande thar 
Right and left men back up 
In a right hand star, slip the clutch 
Left allemande grand right and left 
When you meet your partner then 
Promenade the set 
You promenade her round that old land 
And we will say it with music again 
FIGURE: 
Head couples promenade halfway you go 
Lead to the right and circle 
Make a line of four you know 
Forward up and come on back 
Right and left thru, flutter wheel 
Girls turn, boys follow too 
Spin the top along the line 
Turn thru for me 
Swing that corner girl, promenade 
Let’s promenade hand in hand 
And we will sav it with music again 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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A BIT OF VARIETY 
Every once in a while we come across some- 
thing that is a bit out of the ordinary and 
which we feel might be of interest to callers. 
That is the case with the material that follows. 
If this should prove to be helpful to you — let 
us know and we'll plan for more. 


Hayes Herschler in Colmar, Pennsylvania, 
has a means of providing variety in calling. He’s 
come up with a number of different ways of 
using basic figures in order to produce a com- 
mon result. By using equivalents the dancer 
is not required to learn anything new. It is 
Hayes’ feeling that every dancer has his “‘l’ve 
had it’ limit and when he reaches that satura- 
tion point square dancing loses him. Here are 
some right and left thru equivalents. These pro- 
duce a right and left thru result without refer- 
ence to the basic figure itself. 


The following work with any formation where 
two couples are facing, i.e., in a square forma- 
tion, two facing lines of two couples each or in 
a starting eight chain thru formation. 

Star thru, slide thru 

Pass thru, California twirl 

Pass thru, partner trade 

Square thru five hands, partner trade 
Star thru 

Square thru four hands 

Partner trade 


Half square thru, partner trade 
Half square thru, partner trade 


Swing thru, boys trade 
Turn thru, partner trade 


Half sashay, box the gnat 


Half sashay, pass thru 
U turn back 


Half sashay 
Square thru five hands 
U turn back 


Star thru, half sashay 
Half square thru, U turn back 


Two ladies chain, fiutter wheei 


Two ladies chain 
Swing thru, box the gnat 


Sashay thru, wheel and deal 


Sashay thru, bend the line 
Sashay thru, bend the line 
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Swing thru 
Girls U turn back 
Wheel and deal 


Swing thru, spin the top 
Spin the top again, boys run 
Wheel and deal 


Ocean wave, boys trade 
Swing thru, girls trade 
Boys run, wheel and deal 


The following works only from two facing 
lines of two couples each. 
Tag the line, turn in 
Pass thru, wheel across 


The following work only from an eight chain 
thru formation. 
Ocean wave, scootback 
Swing thru, swing thru again 
Boys trade, boys run 
Wheel and deal 


Ocean wave, scootback 
Girls trade, boys run 
Wheel and deal 


HAPPY HEART 

By Jerry Helt, Cincinnati, Ohio 

Record: Blue Star #1919, Flip 
Jerry Helt and the girls 

OPENER, MIDDLE BREAK, ENDING 

All four men promenade inside the ring 

Home you go and swing your own 

Everybody swing 

All join hands and circle to the left 

Allemande left your corner and 

Weave the ring right there 

l’ve got a happy heart 

| think | could fly, do sa do your partner 

Promenade I'll tell you why 

Just find someone to live for 

To love and then you'll see 

Why I’ve got this 

Happy heart inside of me 

FIGURE: 

Head two couples promenade halfway round 

Side two couples right and left thru 

Then turn the lady there 

Flutter wheel in the middle 

Sweep a quarter round the floor 

Pass thru and do sa do 

Then do an eight chain four 

i've got a happy heart 

| think | could fly, swing number five 

Promenade I'll tell you why 

Just find someone to live for 

To love and then you'll see 

Why I’ve got this 

Happy heart inside of me 

SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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AMERICAN 
SQUARE DANCE 
SOCIETY 


these items with YOU in mind 





CALLERS: has produced 





ILLUSTRATED BASIC MOVEMENTS IN SQUARE DANCING — 1971 EDITION 


Many callers give one of these booklets to each member of their learners class, an 
excellent and simple teaching help. Contains 71 illustrations on all the popular basic 





~~ iImovements used today. 


SQUARE DANCING ~ 


NEW BASIC CHECKLISTS 
Companion piece to the Basic 
Movements booklet helps you 
keep track of your teaching pro- 
gression. 


12 for 35¢ postpaid 








pe fey VALUABLE HANDBOOKS 

f Soy et Youth in Square Dancing 
Story of Square Dancing 
Square Dancing Party Fun 


Club Organization 
Publicity Handbook 





Ly f 35¢ each postpaid 


15¢ each — 


$10.00 per 100 postpaid 


INDOCTRINATION 
HANDBOOK 


INDOCTRINATION HANDBOOK 


Helps you to start the new 
dancers off on the right foot, an 
excellent stimulant to correct 
square dance teaching. 


15c each — $10.00 per 100 
postpaid 





iat siento 2 

San | ~©0 SQUARE & ROUND DANCE DIPLOMAS 
8 gg nue ap’ | Graduation time? These make excellent 
| / < » | awards for the new dancer just finishing 
3 «| his lessons. 

oe | (4 ~ | 10¢ each — min. order of 10 — State type 
a - Add 20c postage with each order 


STURDY SLEEVES FOR 
YOUR 7” RECORDS 
Used by Professionals every- 
where. Made of heavy duty 

paper — long lasting. 


Minimum order 
100 for $5.00 postpaid 


EE OD ES AS Se ee ne ee ee ee ee ee ee ee 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 


MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard Los Angeles, California 90048 
Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 
bership fee of $5.00 to The SETS 
IN ORDER AMERICAN SQUARE Ea Si ee es ae ae ae 
DANCE SOCIETY. 


New [ ] Renew [_] city STATE ZIP 


NAME... 


ee i Ee pier neater 


This is an order for 


QUANTITY QUANTITY 


Publicity bandtiodh — a 
Hilus. Basic. Movements 

of Square Dancing 
Indoctrination Handbook... 
Club Organization 

Handbook... eS 
Youth in Square Dancing... 


Story of Square Dancing... 


Planning Square Dance 
Party Fun..______.. = 


Green Sleeves (Min. 
order of 100)... = 


Basic Check Lists 

ee) Bons 7 a a 
S$/D Diplomas 

(Min. order of 10). ES 


R/D Diplomas 
(Min, order of 10). 


Total Amount 
(Enclosed) — 
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bvertantiattanicltrelrtitid Set). tte caret tte Rta tment at eM ee aE 


; Re enn ne iidaiansentemiaianitaiiatidd haiaondmamtelndiemendenmemeand 
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MODERN ALBUMS FOR SCHOOLS 
“THE FUNDAMENTALS OF SQUARE DANCING” 


LP 6001, Level 1 LP 6002, Level 2 LP 6003, Level 3 
(created by Bob Ruff and Jack Murtha) 
Sets In Order Label 


Excellent for schools, church and youth groups, or home 
practice. These long play albums contain 66 movements 
of the Basic Program of Square Dancing. Each is com- 
plete with lesson plans, pictures, and description of all 
moves. Send for descriptive literature. $5.95 each. 
(Colif. add 5% sales tax.) 


BOB RUFF — 8459 Edmaru Avenue 
Whittier, Calif. 90605 





B. & S. SQUARE DANCE SHOP 










MAGNET, INDIANA 47555 

a RINGO 
50 yards Nylon mar- The shoe most square ~ 
quisette — stiff, cotton dancers wear. ¥%” heel 
top, wide elastic band. with elastic binding 
Order 1” shorter than around shoe. Strap 
skirt. 4 tiers on 21” across instep | 
and longer and 3 tiers Black and White $8.95 INDIANA 
on 20” and shorter. Yellow, Pink ADD 
Colors: white, black, and Orange 9.95 2% 
yellow, pink, blue, Silver and gold 10.95 SALES 
forest green, red and Sizes 4 to 10 — Med. TAX 
multi-color. and Narrow. Postage 


$12.95 plus 75¢ postage paid on Ringos. 
Send for free catalog. 


(Dealer Inquiries on Petti-Pants and Slips Welcome) 


VELCO 
MEANS SAFETY 


NO DUST—NO PARAFFIN 


STOP 







SLIPPERY NO ABRASIVES 
DANCE FLOOR 16 OZ. CAN SLO-DOWN 
us E - 
\SL0 -DOWN J 16 OZ. CAN SPEE-DUP 
$2.15 (USA only) Plus 
By "eto $2.40 (in Canada) Postage 





iy 
oa =  OEALER INQUIRIES INVITED 
. 4 fe—F WRITE: 
i 


: — 
oS ‘Johnny Velotta Supply 
——\\ 118 So. Lake St. 
Los Angeles, Calif. 90057 





VEE GEE Square Dance Apparel 






oe) Patterns for 

: q CATALOGUE 

Send 60¢ Airmail 80¢ 
a BROCHURE 


ee p Send 35¢ Airmail 45¢ 


APO, FPO oversea orders only 
- (No Stamps or COD’s) 
VEE GEE PATTERN CO. 
P.O. Box 1832, Dept. $ 
San Leandro, Calif, 94577 
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CALLER 
of the ~e 


Brad and Barbara Bradford 
—San Jose, Calif. 











: IS NOT OFTEN that you find a husband and 
B wife team who are equally gifted and know 
how to present their gifts to an appreciative 
square dancing public, Brad is the Chief 
Caller but Barbara joins him duet-wise on at 
least one number during an evening. Barbara 
is the Chief Round Dance Teacher and Brad 
helps her to demonstrate the dances, so this 
is really a team. 

Brad began calling in Oakland back in 1955 
and was club caller for the Berkeley Club for 
four years. He also served four years on the 
staff of the Annual Oakland Recreation Dept. 
Square Dance Week at Feather River. He was 
Co-Chairman of the California State Square 
Dance Convention in San Jose in 1962 and 
helped found and organize the Santa Clara 
Valley Callers Association, for which he has 
been Program Chairman and President. 

Barbara shares Brad’s square dance enthus- 
iasm and is recognized as a top-flight round 
dance instructor, the kind whose bright and 
easy approach makes it fun for the learners. 
The two Bradfords have conducted the round 
dance program at several weekend square 
dance events. 


Brad’s full schedule takes him to frequent 


FREE CATALOG 


Send for colorful 96-page catalog! 
Slippers, Boots, Dresses, Accessories. 


Complete Western Wear. 


Dept. $ 


62 E. 2nd So. 
Salt Lake City, 
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—and repeated — engagements among _ the 
square dance clubs in and near his home area. 
He was featured caller at the Annual Paso 
Robles Pioneer Days for several years and par- 
ticipates each year in the Square Affair at San 
Luis Obispo. 

On the home front Brad is regular club 
caller for Single Squares of Sunnyvale (since 
1960!), the San Jose Korn Krackers and Taw 
Twirlers of the Monterey Peninsula. 

The Bradford Team has contributed and is 
contributing a lot in the way of solid, enjoy- 
able square dancing and enthusiastic round 
dancing in the Northern and Central Cali- 
fornia areas. 


(WHAT DO WE MEAN? from page 10) 

who is part of a lineup of a recording company 
and appears frequently on their records and in 
their advertising material. 


A home-club caller: One whose primary ex- 
pression of calling talent is in club dances. One 
with whom calling is an avocation and who 
performs infrequently for clubs other than 
those with which he has an agreement to call 
regularly. 


A class teacher/caller: One who has the 
ability, patience and intelligence to convert a 
non-dancer into an accomplished, enthusiastic 
supporter of the activity. 


A one-night-stand caller: A skilled individ- 
ual who can take a group of non-dancers and 
entertain them with uncomplicated square 
dance calling for a period of from two to three 
hours with the eventual result that many, if 
not all, want more. 


ch) has. da 
This is only a start, a drop in the bucket as 


COMPLETE COURSE 
SQUARE DANCE 
FUNDAMENTALS & MOVEMENTS 


by ‘“‘Uncle Walt'’ Wentworth 


All the basic figures, new movements and experimental 
figures, from the very first Allemande Left to the very latest 
ideas brought out up to 1970 are in this book. Leading 
callers and dancers say it is the most complete book on 
Square Dancing they have ever seen and that it should be 
a MUST for all dancers and callers. 18 supplements have 
been issued throughout the years to keep the book up to 
date. Price including all 19 supplements and with nearly 
500 basics and movements completely explained and in- 
dexed, $6.50 postpaid. Fla. residents must add 4% sales tax. 


WHITE’S PRINTING & PUBLISHING SERVICE 
5257-A Park Blivd., Pinellas Park, Fla. 33565 
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"READ THIS BADGE ACROSS THE SET! 
MY BUCKS & DOES 


FAYETTE 
ue 








SUZY JOHNSON 


Outstanding engraved plastic badges 
with raised cut-outs — Only $2.00 





Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 


CHARLES JONES 


Dixit ~ CHAIN 





f 


GANG 


Special Shape 
or any State 


$2.00 


DESIGN BADGES $1.50 


Suzy i 
JOHNSON fey 


TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


Send for brochure ... FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


5% Sales Tax on Calif. orders 


DO 





An exciting new recording artist in 
Don Shotwell from Daly City, Calif. calling 


LR-0O10 — “SMILE IN YOUR STYLE” 





'ECORDS 





B 





DON 
SHOTWELL 


DECEMBER RELEASE LR-009 — ““RHYTHM VAMP” 


LUCKY RECORD CO. P.O. BOX 5008 


LONG BEACH, CA 90805 





it were, in defining the many terms that have 
evolved from the activity over the past twenty 
years. Perhaps, just perhaps, these too can be- 
come standardized. There'll be more on this 
later. 
NAUTICAL THEME 

Their geographical location—San Juan Cap- 
istrano on the California coast—provided the 
theme for the Shipmates Square Dance Club. 
Club outfits are red, white and blue; the club 
banner is a cutout of a ship, the USS Ship- 
mate; the monthly newsletter is called (What 
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else?) The Scuttlebutt. Carrying the theme 
further, all officers have a nautical title. “Skip- 
per” is president of the group; “First Mate” is 
vice president; “Yeoman” and “Purser” are 
secretary and treasurer, respectively. They also 
have among their officers a Coxswain, Envoy, 
Ship’s Cook and Log Maker, Should you visit 
the Shipmates don’t be surprised to find your- 
self blindfolded, walking the plank with a 
sword in your back. To take away the sting, 
you may be awarded a special badge for your 
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Send $9.95 for 12 monthly issues of THE MOST USEFUL AND USEABLE NOTES 
EVER DEVISED for today’s Club Caller 





In each issue: 


yay kinc’s ‘HASHING IT OVER’’ 


® EXPERIMENTAL figures for workshopping in ‘The Lab” 
® ADVANCED figures for the “Challenge Corner’’ 
® How to vary your presentations of STANDARDS basics 
® A “Top Tip” built up from a basic THEME 
® ZEROS and EQUIVALENTS of the month 
® A discussion of currently VITAL TOPICS in ‘‘The Hash House’”’ 
® A CALLER TRAINING feature — ‘‘The Clinic’’ 
@ PLUS — DIAGRAMS of all new figures 


Order direct from Jay King, P.O. Box 462, Lexington, Mass. 02173 





56 


SQUARE DANCING, March, '72 


1 te 
-00Rsae, 
= : Oras 


est 
utes 
.enet “iTS 












ea _ | 
fone 


M3 Walton Pr 
College Station, 
lexas 77540 


The Perfect Gift 
for HIM 


$5.25 plus 25¢ handling 

charge 
Handsomely decorated 
TIES with hand-set 
rhinestones on metallic 
trimmed braid. Order 
in almost any color!! 


Caty (29s 


Truly a dancer's petticoat — of luxurious nylom marquisette that gives | | la 
your favorite dress the beautiful fullness it deserves — Up to 100 yards $8.95 plus 60¢ mailing 
of ruffling, fashioned with four tiers plus a soft, cotton batiste 





‘‘Made-to-measure’’ pantalettes of cool, cot- 





top — Custom-made to your measurements and proportioned to your ton batiste featuring row upon row of dainty 
figure! Destined to be your FAVORITE petticoat because it's made late on the legs— the entire garment is 
for YOU! Available colors are: sewed with elasticized thread to give a close, 
neat fit — available in all the petticoat colors. 
ROSE PINK LIGHT BLUE BLACK 
MINT GREEN ROYAL BLUE WHITE 
TURQUOISE RED YELLOW = 
‘*Newest Fashion Colors’’ it Le 

LILAC BRITE ORANGE HOT PINK LIME GREEN | 

fess | JUST RITE WHITE 
MULTI-COLOR — Made of any combination of your choice of the $10.95 plus $1.15 handling charge 


available colors. Example: mint green top with two bottom tiers of 


orange, yellow and green. $16.95 plus $1.15 handling charge. Qur answer to your need for a 


STIFF, permanent finish marquisette 


NEWEST WHITE PETTICOAT — ''DOUBLE REVERSIBLE’ . . . Two in one slip. PRICED RITE for that first 
— a Stiff and a Soft layer sewed to a single top. Stiff layer boutfant to wear to classes and 
remains bouffant .. . soft layer next to body does not scratch or clubs—OR, to ‘‘lift’’ ao tiged petti- 


ruin hosiery. Reversible for proper look with summer dresses of light coat. 


weight material. $17.95 plus $1.15 handling. 


GROUP DISCOUNT PLAN FOR BEGINNING CLASS MEMBERS...WRITE FOR INFORMATION 


~ NITA’S SEWING SERVICE OFFERS: 

Lace Trim at Very Low Prices 

Samples Sent if Width and Color Preference 
__—C Are Stated 












LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: 
(213) 652-7434. Attention: Marvin Franzen. 


te ARIZONA 


CLAY’S BARN 
P.O. Box 1863, Sierra Vista 85635 


| +e CALIFORNIA 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING 
706-B Nimitz, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


| +e CANADA 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


* COLORADO 


S.D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


% FLORIDA 


MARMAC SPECIALTIES 
2730 Stanwood Av., Jacksonville 32207 


| ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


te KANSAS 
BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67216 
: eb KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 
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SINGING CALLS 


NOW WALK THE LINE — Grenn 12130* 
Key: F Tempo: 124 Range: HD 
Caller: Dick Leger LC 
Synopsis: Complete call printed in Workshop. 
Comment: Good steady beat with good instru- 
ment balance. The action is easy and 
brings back a couple of interesting twists. 
should be fine for any level dance group. 


Rating xox¢x¢ 


I’M GONNA WRITE A SONG — Lore 1131 
Key: G Tempo: 132 Range: HB 
Caller: Johnny Creel LC 
Synopsis: (Break) Four ladies chain across — 
ioin hands circle left — four ladies center — 
men sashay — circle left — four ladies center 
— men sashay — circle left — allemande left 
corner — do sa do — swing — promenade 
(Figure) One and three lead right — circle — 
head gents break — make a line — go up and 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “star’’ rating is based on a consensus of the re- 
ports from both. In all cases unless otherwise noted if 
may be assumed that singing calls are recorded in a 
medium range. In the case of hoedown the key ‘will be 
included. 





Each report gives am analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment section. 
These renresent the opinion of the reviewing committee. 
Symbols used indicate as follows: jxAverage, ¥¢ KAbove 
Average, sy Exceptional, Keke kek Ouitsianaing. 
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back — right and left thru — same couples 
flutter wheel — same two slide thru — swing 
thru — go two by two turn thru — swing 
corner — promenade. 

Comment: A lively tune and pattern for groups 
that like to move along at a fast pace. Instru- 
ments used are Clarinet, Xylophone, Bass, 


Piano and Guitar. Rating + 
I'M GONNA WRITE A SONG — Top 25248* 
Key: F Tempo: 134 Range: HC 
Caller: Bruce Welsh LC 


Comment: Complete call printed in Workshop. 
A real lively number with a close timed 
peppy pattern. If you have a lively group they 
should like this. It also has an easy alternate 


pattern. Rating x¢scy 
BLUE STARS AND STRIPES — Blue Star 1917 


Key: B Flat Tempo: 130 Range: HB Flat 
Caller: Jerry Helt i) 
Synopsis: (Figure) Four ladies chain — heads 

right and left thru — four ladies chain — 


sides right and left thru — girls forward — 
girls back — boys forward — right hand star 
turn partner left — pick up corner — pro- 
menade to home. 

Comment: Old standard marching tune. Simple 
command calls, should be very good for 
teaching timing and rhythm to classes and 
easy level dancers. Rating syyvxv 


WORLD COMING DOWN — Lightning ‘‘S’”’ 9001 
Key: F Tempo: 130 Range: HC 
Caller: Rex Coats LE 
Synopsis: (Break) Four ladies promenade — 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square and 
Round Dance records in key cities throughout 
the United States and Canada were canvassed 
to find out just what records were selling in 
their individual area. The following lists were 
made up from that survey as tabulated in mid- 
February. 


SINGING CALLS 


The Best Is Yet To Come Wagon Wheel 605 | 
Put Your Hand In 


The Hand Jay-Bar-Kay 129 
Just Being With You Hi-Hat 409 
Happy Heart Blue Star 1919 


Don’t Let The Good Life 


Pass You By Dance Ranch 601 


ROUND DANCES 


On The Flip Side Hi-Hat 892 
Waltz Finale Grenn 14154 
My Friends Hi-Hat 895 
Azure Waltz Windsor 4748 
Eyes Of Blue Grenn 14152 
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LOCAL DEALERS 


| +e MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 
SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


| MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 
MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing 48912 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


* MISSOURI 
DO-SAL SHOPPE 
1604 W. 23rd St., Independence 64050 


se MINNESOTA 


J-J RECORDS (Formerly Al Johnson 
Records) 1724 Hawthorne Ave., 
E. St. Paul 55106 


wk NEW JERSEY 
DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


| % NEW MEXICO 


KA-MO INC. 
5001 Douglas MacArthur, N.E. 
Albuquerque 87110 


% NEW YORK 
BERLINER MUSIC SHOP 
154 4th Ave., New York 10003 
HANHURST’S TAPE & RECORD SERVICE 
P.O. Box 3265, Poughkeepsie 12603 


BOB MASON 
Box 205, Almond 14804 


| 4 OHIO 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 
F &S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


| yr OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97220 | 


More Dealers Foilow | 


a9 


LOCAL DEALERS 


4% SOUTH DAKOTA 


SCHLEUNING'S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


* TEXAS 
CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


EDDIE’S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


MUSTANG RECORD SHOP 
1314 Kenrock Dr., San Antonio 78227 


+ WASHINGTON 


DECKER’S RECORDS 

E. 12425 Trent Ave., Spokane 99206 
KAPPIE’S RECORD KORRAL 

10400 Renton Ave. So., Seattle 98178 
RILEY’S RANCH CORRAL 

750 Northgate Mall, Seattle 98125 


STORES handling square dance records are 
welcome to write SQUARE DANCING for in- 
formation regarding a listing on these pages. 


17th ANNUAL 


ALBERTA SQUARE DANCE INSTITUTE 
at 


Banff School of Fine Arts 


in the Beautiful Canadian Rockies 
JUNE 18-JUNE 24, 1972 
Manning and Nita Smith 
Faculty: Johnny and Marjorie LeClair 
Beryl and Kerrie Main 
For furtner information please contact 
Alberta Square Dance Institute 
c/o Gerry Stuart 


320 7 Ave. S. W. 
Calgary 2, Alberta, Canada 
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swing partner — circle left — left allemande — 
weave ring — do sa do — promenade — 
(Figure) One and three (two and four) square 
thru four hands — do sa do — swing thru two 
by two — boys run right — couples circulate 
— move forward — tag the line — face to 
left — wheel and deal — do sa do — swing — 
promenade (Alternate Figure) One and three 
(two and four) square thru four hands — do 
sa do — make an ocean wave — swing thru 
two by two — boys trade — star thru — bend 
the line go up and back — square thru three 
quarters — swing corner — promenade. 
Comment: A good instrumental of a tune with a 
modern touch. A well timed contemporary 
pattern. Couid be a good one for caiiers who 
like singing this kind of song. Rating >x%3¢+ 


BIG OPERATOR — Hi-Hat 410 
Key: B Flat Tempo: 124 
Caller: Lee Schmidt 


Range: HB Flat 
LB Flat 


| Synopsis: (Break) Join hands make a ring — 


circle left — reverse back single file — four 
ladies backtrack once around — turn thru — 
left allemande — weave ring — do sa do — 
promenade (Figure) Four ladies chain three 


quarters — promenade ~— one and three 
wheel around — right and left thru — slide 
thru — eight chain four — swing corner — 


left allemande — promenade. 
Comment: Good novelty number. Good for a 
smile. Well timed with good instrumentation. 


Try it. Rating yoxvx% 


WASH MY FACE IN THE MORNING DEW — 
Mustang 137 

Key: B Flat and C Range: HC 

Caller: Chuck Bryant LB Flat 

Synopsis: (Break) Left allemande — home do sa 
do — left allemande — weave ring — do Sa 
do — promenade — (Figure) Heads star thru — 
pass thru — do sa do — swing thru — boys 
trade — boys run — bend the line — right 
and left thru — square the barge four hands 
around — centers pass thru — swing — swing 
corner — promenade. 

Comment: Contemporary action pattern. Instru- 
mentation is western swing with clarinet and 


piano. Rating yyy 


Tempo 128 


ARMETA 





The Original Fun Club Badges 
Send for fist 
ARMETA, Dept. M 


12505 N.E. Fremont St. 
Portiand, Oregon 97230 
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SHE — Kalox 1125 

Key: B Flat Tempo 128 

Caller C. O. Guest 

Synopsis: (Break) Left allemande — swing part- 
ner — promenade — four ladies backtrack 
twice around — turn thru — left allemande 
— right and left grand (Figure) Head (side) 
couples square thru four hands — corner do 
sa do — swing thru — spin the top — boys 
run right — cast off three quarters round — 
swing corner left allemande — promenade. 

Comment: A_ good instrumental with Bass, 
Guitar, Banjo, Piano and Xylophone. Gooa 
fun pattern with pleasant three quarters cast 
off to a corner swing. Rating xyxrxvr 


Range: HD 
LD 


HAPPY HEART — Blue Star 1919* 

Key: F Tempo 130 

Caller: Jerry Helt 

Synopsis: Complete call printed in Workshop. 

Comment: Good bouncy tune and lively pattern. 
Could be a good one. 


COUNTRY GIRL WITH HOT PANTS ON — 
Red Boot 124 


Key: C Tempo 128 Range: HD 
Caller: Bob Vinyard LC 
Synopsis: (Break) Four ladies promenade three 

quarters — box the gnat — men star left 


three quarters — turn partner — corner alle- 
mande — do sa do — weave ring — do sa do 
— promenade (Figure) All four ladies chain — 
one and three flutter wheel — slide thru — 
pass thru — do sa do — swing thru — Dal- 
ance — boys trade — turn thru — allemande 
left — do sa do — promenade. 

Comment: A lively pattern. Good instrumenta- 
tion and novelty wording for an interesting 
dance. Rating: so5¢-++ 


PAVE YOUR WAY INTO TOMORROW — 
Windsor 4983 


Key: A Tempo 126 Range: HA 
Calier: Tommy Stoye LB 
Synopsis: (Break) Walk around corner — see 


saw partner — join hands circle — allemande 
left — do sa do own — bow — weave ring — 
do sa do — promenade (Figure) Head (side) 
couples promenade all the way around — 
sides (heads) do sa do — swing thru — spin 


the top — pass thru — swing corner — left 
allemande new corner — do sa do — pro- 
menade. 


Comment: A good number for callers who like 
their singing in the lower ranges. A fun level 
action pattern. Rating: syxy-+ 


DECK THE HALLS — Square Tunes 140 

Key: D and E Flat Tempo128 Range: HE Flat 

Caller: Danny Robinson LC Sharp 

Synopsis: (Break) Four ladies chain join 
hands — circle — allemande left — allemande 
thar — forward two — back up — shoot star 
— bow to partner — grand rignt and ieft — 
do sa do promenade (Figure) Heads 
(sides) promenade half around down 
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Range: HC — 
LC 


Rating soxv3x% 











A BRUCE JOHNSON 
PRODUCTION 


SDS 1007 


“ROLL THOSE 
BABY BLUE EYES” 


Called By 
BOB DAWSON 


NOW AVAILABLE 
AT YOUR DEALERS 


Mona of o 


EXTRA- FULL 
trims the Bottom of 


@ll 3 EXTRA FULL 
skirts, made of 
NYLON BABY HORSE & 
HAIR. Sizes: pet, 








med, lg, Xlg. 
Colors: all... Styles ‘ie .. $24.95, 
SEMI-FULL Style 475A 
Nylon Baby Horsehair... 


$11.95 
LINED — nylon organdy 
ALL TIERS— taffeta bound 





ELASTICIZED SISSY PANTIES 








Style Style | 
Knee 192 4 101 ae 
a Fr. | BROCHURES 
length = 4 Short 
cotton 3 eae © nylon ke 
Desist to HOLD YOU IN DEALERS 
Style 103... Med length . . cotton $6.95 


C.0.D. = mail /% CASH OTHER STATES: 75¢ ship/handl. 
CALIF. ONLY: 5% sales tax, Qut of USA; 1.00 ship/handl. 
plus 50¢ ship/handl. chg. 

2932 ROWENA AVE. - PHONE: (213) 664-8845 


HOLLYWOOD, CALIFORNIA 90839 


PaWVhte I CPU, 
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a. oe (a atop Lookout Mountain in Cool Colorado char —— 
CHUCK VAUGHN JULY 16 - AUGUST 12, 1972 FRANCIS PENNY & ROSS 
BRYANT PARRISH ZELLER CRISPINO 


Four Separate Weeks of Fun and Dance Workshops 


Partial Staff: Beryl Main, Johnny LeClair, Jerry Haag, Vaughn Parrish, Ray Smith, Chuck Bryant, Glen 
Vowell, Francis Zeller, Ken Bowers, John Ward, Al Oksness, the Hickmans, Procters, Arnfields and Crispinos. 


Only $75.00 per person for a full week includes everything 
For further information write Paul J. Kermiet, Rte. #5, Golden, Colorado 84041 





middle — square thru four hands — meet 
sides (heads) right and left thru — dive thru 
—pass thru — star thru — square thru three 
quarters — swing corner — promenade. 
Comment: A standard Christmas carol tune with 
an easy action pattern. Too late for 1971 but 
try it in December 1972. Rating: 35k 


MUDDY BOTTOM — Top 25246 


Key: B Flat Tempo 132 Range: HD 
Caller: Joe Dombrowski LB Flat 
Synopsis: (Break) Walk around corner — star 

thru at home — California twirl — left alle- 


mande — weave ring — do sa do — prome- 
nade (Figure) One and three (two and four) 


lead right — circle four — head (side) gents 


break make a line — up and back — pass 
thru on to next right and left thru — flutter 
wheel — sweep a quarter — pass thru — 


swing corner — left allemande — come back 
and promenade, 

Comment: Good strong bass beat with Bass 
Guitar accompaniment for Guitar and Piano. 
Good contemporary action pattern for a 
lively group of dancers. Rating: *o%+ 


CHARLOTTE FEVER — Swinging Square 2356 

Key: B Flat Tempo 132 Range: HD 
Caller: Jack Winkler LB Flat 
Synopsis: (Break) Four ladies promenade inside 





SWING INTO SPRING will be a dress from 





Desert Flower 








3118 CENTRAL S. E. 
P.O. Box 4039 
ALBUQUERQUE 

NEW MEXICO 87106 

WRITE FOR 
OUR NEW 1972 
COLOR BROCHURE 


Include Zip Code 
with your address 





LOOK YOUR BEST — WEAR A DESERT FLOWER ORIGINAL 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


Write for Brochure 


P 





TR 1640M-HF2 
$314.50 


NEW VOLUM 


New Mike Control, 


Your Convenience 


A. SYSTEMS @ 


(6E9 A’ 


the bulk of the old control, 


and 


Select Your Choice 


TERMS 
for 


USED 


AVAILABLE 


All Prices 
F.O.B. Houston 


E CONTROL 


does away with 
pot is 


ota 
aes oe 
iy 


Pee eae) 





itself and the 
cord is wired into the mike and con- 


mounted in the mike 


trol, no extra needed. You can send 
us your mike and we will rewire it 


with the new contro! for $40.00 


plus $1.50 postage and insurance. 





BLUE STAR 


LP ALBUMS: 

1021 — Marshall Calls the Fifty Basics 

1020 — Bob Fisk Calling on Blue Star 
Dances Tailored by Fisk 

1019 — Blue Star Presents, Al Brownlee’s 
Gold Record Album in Stereo 

1018 — Blue Star Presents, Dave Taylor 
with Dances Tayiored by Taylor 

CARTRIDGE TAPE — 1016 

New 8-track Cartridge Stereo Tape 


12 Dances called by Marshall Flippo 

$6.95 pp 

TAPE — 1019 Gold Record Album 
Caller: Al Brownlee 


1922 — Monte Carlo or Bust 
Caller: Marshall Flippo, Flip Inst. 
1921 — Maybe 


Caller: Al Brownlee, Flip inst. 
1920 — All | Ever Need Is You 

Caller: Marshall Flippo, Flip Inst. 
1919 — Happy Heart 

Caller: Jerry Heit 
1918 — Lonesome Road Biuves, Key G, 

| Saw The Light, Key A (Hoedowns) 


| REGULAR VOLUME CONTROL 


LATEST RELEASES on these OUTSTANDING LABELS 





BOGAN 


1243 — Pave Your Heart Into Tomorrow 

Caller: Lem Gravelle 
1242 — Take Me Home Country Road 

Caller: Lem Gravelle, Flip Inst. 

1241 — Come What May 

Caller: Dick Bayer, Flip Inst. 
1240 — This Old House 

Caller: John Johnston 
207 — Wheeler Deaiers 


Caller: George Leverett, Flip Inst. 


1238 — If It's All Right 
Caller: Dick Bayer, Flip Inst. 


ROCKIN’ “A” 


1356 — Broken Hearted Me 


Caller: Mal Minshall, Flip Inst. 
1355 — Countrified 

Caller: Ear! Wright 
1354 — Slippin Around 

Caller: Virgil Troxell, Flip Inst. 


1353 — You Don't Have to be A Baby To Cry 


Caller: Earl Wright, Flip Inst. 
1352 — | Get the Blues When it Rains 

Caller: Bill Wilson, Flip Inst. 
1351 — I'll Never Love Another 

Caller: Paul Childers, Flip Inst. 


se $1. 50 postage 


NEWCOMB 





RECORD CASE 


Holds 120 of 45 rpm records. 








MIKE COZY 


Holds and protects any micro- 
phone up to 10 ¥, inches long. 
Plus 20 feet of cable. 
Multiple seams finished 
with vinyl welt. 
Durable, heavy-gauge 


$5. 95 a i tn exterior. 


plus75¢ 
mailing | 





DANCE RANCH 


604 — Sweet Misery 
Caller; Barry Medford, Flip Inst 
603 — Everybody's Reaching Out 
For Someone 
Caller: Frank Lane, Flip Inst 


LORE 


1131 — I'm Gonna Write A Song 


Caller; Johnny Creel, Flip Inst. 
1130 — Knock Three Times 

Caller: Don Whitaker 
1129 — Greyhound Blues 

Caller: Don Whitaker, Flip Inst. 


SWINGING SQUARE 


2357 — West Texas Highway 

Caller: Ken Oppenlander 
2356 — Charlotte Fever 

Caller: Jack Winkler, Flip Inst. 
2355 — Money Can't Buy Love 

Caller: Jerry LeBlanc, Flip Inst. 
2354 — Ring of Fire 

Caller: Harry Tucciarone, Jr., 

Fiip Inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 Phone (713) 862-7077 


BADGES! 


SQUARE DANCE 

CLUB BADGES * 

FUN BADGES a 
* 


NEW — DANGLE BADGES 
ATTRACTIVE — ENGRAVED — INEXPENSIVE 


Free Catalog 


L&A PLASTICS, Inc. 


(Badge Div.) 
415 W. NORTHERN AVE., PUEBLO, COLO. 81004 


AND ADVANCED 
CLUB DANCING 
UPDATED 1972 EDITION 


The currently popular calls for 








experienced club and high level! dancers. 
: , by Jim Surock 

A pocket size (31/,.x414) 66 page reference book of the rules for 
the 150 most popular high leve! calls, Starts where the extended 75 
club basics end and contains the new ‘'Experimental 50°’ and the 
next 100 most used calls of high level dancing. A must for club 
dancers; for these are the calis filtering down from challenge inte 
club dancing. If it’s called at a dance, you can bet it is one of the 
calls explained in this book or you already know it. The pocket size 
and hard gloss cover makes it perfect to take to the dance for that 
extra confidence. Price only $2.00 


Qe AQ ee | |} «Eee 


ALSO AVAILABLE 


MODERN SQUARE DANCING 
SIMPLIFIED 


The “How To” Book for Today’s 
Complete Club Dancer 





Pocket size and similar to ‘‘Challenge’’ book above, but covers 
the rules and explanations of the first 75 basics and approxi- 
mately 60 other calls and commands encountered in club leve! 
dancing. An ideal gift for the graduate and the student. 


Price only $2.00 or order both books for only $3.50 


from: JIMCO 
Dept. 2D 6210 S. Webster Ft. Wayne, Ind. 46807 








— back home swing — join hands circle left 
— left allemande — weave ring — do sa do — 
promenade (Figure) Head two couples pro- 
menade halfway — down the middle — right 
and left thru — two ladies chain — put lady 
in lead — flutter wheel go full around — star 


thru — pass thru — corner swing — pro- 
menade. 
Comment: A good tune with a tempo and 


pattern that moves right along. Rating s>5% 

CHEWING GUM — Blue Star 1916 

Key: C Tempo 128 

Caller: Dave Taylor 

Synopsis: (Break) Four ladies chain across — 
chain back — join hands circle left — alle- 
mande left corner — weave ring — do sa do 
— promenade (Figure) Head two couples 
square thru four hands — with outside two 
do sa do — boys run — cast off three quar- 
ters — make lines of four — up to middle 
and back — right and left thru — slide thru 
—swing corner — promenade her. 

Comment: A novelty tune with a real good fun 
level pattern. Good instrumentation. 


Rating: yvse++ 


TENNESSEE BORDER — Top 25247 

Key: F Tempo 128 Range: HB Flat 

Caller: Emanuel Duming LC 

Synopsis: (Break) Four ladies chain three quar- 
ters — all ladies chain straight across — four 
ladies chain three quarters — join hands 
start to circle — left allemande — weave ring 
— promenade (Figure) Head two couples 
promenade halfway — down middle — right 
and left thru — face out — cloverleaf — go 
around one — into middle slide thru — right 
hand star — turn it once — left allemande 
— partner do sa do — swing corner — pro- 
menade. 

Comment: A good boom chuck type rhythm 
number with interesting pattern. 


Rating: +x¢-++ 


BEAUTIFUL KATIE — White Lightning 502 
Key: C Tempo 126 Range: HC 
Caller: Bill Castner LG 
Synopsis: (Break) Allemande left corner — alle- 


Range: HC 
LC 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


PLEASE NOTE: Mail Order Record Service & Master Record Service have merged 
and are now under one ownership & management. 





@ in Business since 1949 at same location. 

@ Same day service on most orders. 

® Catalog upon request. 

@ One of the largest stocks in the Southwest. 





MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 ’ 


PHOENIX, ARIZONA 85011 e 


TELEPHONE: (602) 279-5521 
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FU LL 


SOUTH FORK COLORADO 81154 
1972 PROGRAM 
WEEK-END MAY 12-13-14: | WEEK-END MAY 19-20-21: | ROUND DANCE WEEK 
MAY 21 - MAY 27: 





A week of 
Round Dancing 
with the Chaffees. 
No additional 
Staff will be added 


Melton Luttrell Dale Cassiday Jack & Darlene Ben Coleman DeanHood Jack & Darlene | Jack & Darlene at this time. 
Fort Worth, Greeley, Colo. Chaffee Denver, Colo. Wheatridge, Chaffee | Chaffee 
Texas Aurora, Colo. Colo. Aurora, Colo. Aurora, Colo. 








JUNE 11 TO 17: 
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Gaylon Shul! Johnny Mathis Bob & Wilma Harper Smith Johnny LeClair Bill & Joan } Don Franklin Ernie Kinney Dingie & Dorothy 
Dighton, Ks. San Antonio, _ Anton | | Celina, Tex. Riverton, Wyc. | Montney Arvada, Colo. Cantua Creek, Wheeler 
Texas Kinsley, Ks. | | | na Yuma, Ariz. Calif. Madera, Calif. 





From June 18th to August 20th we do not have institute dancing. We will have an open square 
dance every night. Write us for information concerning our mid-summer program. 





AUGUST 20 TO AUGUST 26: AUGUST 27 TO SEPTEMBER 2: SEPTEMBER 3 TO 9: 
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Cal Golden Chuck Bryant Ernie & Naomi | Francis Zeller Cliff Smith Paul & Edwina 
Hot Springs, San Antonio, Gross ss |._s:« | McCracken, Kan. Littlefield, Tex. Gra-vette 
Ark. Texas Syracuse, Nébr. Oklahoma City 





Jon Jones sleepy Charles & Fran 
Arlington, Tex. Browning Maris 
Jayton, Tex. Hurst, Tex. 
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| Bob Parrish Dick Parrish Bud & Shirley 
Rawlins, Wyo. Hobbs, N.M. Parrott 





. 


Don Franklin Jerry Thole Tom & Kay 
Arvada, Colo, Wichita, Ks. — Pell 
Wichita, Ks. 


Lee Swain Marv Lindner Art & Evelyn 
Arlington, Lakewood, Johnson : 
Texas Calif. Long Beach, Ca. Albany, Ore. 


Fun Valley is a square dance resort owned and operated by Mack & Jean Henson. The motel 
rooms are iarge and modern, the cabins are 2 or 3 bedroom & will accommodate 2 to 4 couples. 
The trailer park has complete hook-ups and a ciean modern bath. 

Our prices will remain the same as 1971. 


For reservations orafree Nov. 1istto Mack & Jean Henson May istto Mack & Jean Henson 
colored brochure with May ist 2050 Elmwood Oct. 31st Fun Valley 
complete information write: Abilene, Texas 79605 south Fork, Colo. 81154 


mande right own — swing corner — lle- 
mande left new corner — allemande right 
own — swing corner — allemande left corner 
— allemande right own — swing corner — 
allemande left corner — allemande right own 
— swing corner — promenade (Figure) Head 
couples lead right — circle halfway — other 
way back — right and left thru — right and 
left back — ladies center — men march 
around the ring — pass own — bow to the 
next — give her a swing — allemande left 
corner — grand right and left — do sa do — 
bow to lady — weave ring — swing partner 
— promenade. 

Comment: An old standard tune and an old 
standard pattern. Could be very good for 
beginners classes on an easy level. 


Rating: sx 


NEVER ENDING SONG OF LOVE — 
MacGregor 2096 

Key: A Tempo: 128 Range: HC Sharp 

Caller: Mike Hull LC Sharp 

Synopsis: (Break) Left allemande — do sa do — 
men star left once around — turn partner by 
right — left allemande corner — weave ring 
— do sa do — promenade (Figure) One and 
three (two and four) square thru four hands 
— find corner lady — spin chain thru — al! 
eight circulate — turn thru — swing corner — 
left allemande — promenade. 

Comment: A good instrumental of a popular 
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AMEIICAN SOE ARM TPA NCE SOE EPY 
Panna 

THE CALLER/TEACHER MANUAL 
FOR 


The Extended Basics Program of 
American Square Dancing 








; qube 


Pt cade 


- ee ge =e = 


REGULAR PR 


8B 00- 


CALLERS/TEACHERS 


Here's the Book 
You've been waiting for 


tune and a well timed action pattern. 


Rating: syx¢v-+ 


| SAW THE LIGHT — Gold Star 703 

Key: E and F Tempo: 132 Range: HD 

Caller: Cal Golden LB 

Synopsis: (Break) Four ladies promenade once 
around — swing at home — join hands circle 
left — allemande left — weave ring — do sa 
do partner — promenade (Figure) Head (side) 
couples promenade all the way around — two 
and four (one and three) right and left thru 
-- square thru four hands — in middle do sa 
do with corner — square thru three quarters 
—trade by — swing corner — promenade her. 


Comment: Old standard hallelujah tune with 
several string instruments and Piano, Good 
fun level. Rating: sv5¢+ 

CLAYTON DELANEY — Square Tunes 141 

Key: C Tempo: 132 Range: HC 

Caller: Jack Livingston LC 

Synopsis: (Break) Circle left — left allemande 
— weave ring — do sa do —men star left 
once around — turn thru — left allemande — 
swing partner — promenade home (Figure) 


Heads square thru four hands — do sa do — 
make ocean wave — swing thru — boys trade 


—girls circulate — turn thru — left allemande 
— do sa do own — swing corner — left alle- 
mande — promenade. 

Comment: Good string instrumental with a 





This is the teaching manual based on more 
than twenty years of training new dancers. 
Not just a collection of calls but a step-by-step, 
in-depth approach to the whole art of teach- 
ing and calling. This (blue) Extended Manual 
covers Basics 51-75 and takes over where the 
(yellow) Basics Manual leaves off. Complete 
with more than 600 dances and drills created 
by Willara Oriich and Bruce Johnson. 

For sale at your square dance record dealers 

or by writing the publishers 


The Sets in Order American Square Dance Society 


5% SALES TAX ON CALIF. ORDERS 
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462 North Robertson Blvd., Los Angeles, California 90046 
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THE FASTEST RECORD SERVICE 
IN THE WEST ALSO! 


You can listen to all the latest record releases 


in the comfort of your own living room, you can hear a portion of every 
New Record Release each month. $2.50 will bring you our tape and 
information on how you can continue this service FREE OF CHARGE 
every month. Tapes are at 3%4 Speed— Reel to Reel, or ‘‘Cassette.”’ 











Robertson Vance Sujaplies 


3600 33rd AVENUE e SACRAMENTO, CALIFORNIA 95824 ¢ Phone (916) 421-1518 





bouncy beat. Good action pattern. If you like 
to yodel there is a place on this record espe- 
pecially for you. Rating: svxk-++ 


’LL TAKE YOUR WORD — Blue Ribbon 209 
Key: C Tempo: 124 Range: HC 
Caller: Roger Morris LB 
Synopsis: (Grand Sweep Break) Sides face — 
grand sweep (Standard Break) — Allemande 
left — allemande thar — right and left — four 
men star — shoot star — right and left to 
next girl — swing in to a star — shoot that 
star — turn thru — allemande — do sa do — 
promenade (Figure) One and three square 
thru four hands — do sa do with outside two 


— swing thru — men run right — couples 
hinge — triple trade — couples hinge again — 
wheel and deal — pass thru — swing — left 


allemande — promenade. 

Comment: A good boom chuck beat instru- 
mental with Bass, Banjo, Oboe and Guitar. 
Lots of action for a group of dancers that 
will do Grand Sweep and a Hinge and Triple 
Trade and Hinge once more. Rating: sys% 


JOY TO THE WORLD — Windsor 4982 


Key: D — Tempo: 130 Range: HB 
Caller: Marv Lindner LD 
Synopsis: (Break) Left allemande — do sa do — 

men star left one time — turn thru — left 





Meg Shee 


VERY VERY FULL 


SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOATS 
ALL BOTTOMS BOUND 


Nylon Lace over two Nylon Horse- 
hair underskirts. £ 

White/White Binding ‘ 
White/Multi-colored Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/Pink Binding 
soft Pink/Soft Pink Binding 
Orange /Orange Binding 
Yellow/Yellow Binding 
Turquoise/Turqouise Binding 
Red/Red Binding 
Mint/Mint Binding 
Orchid/Orchid Binding ................ $7.95 


NEW ... Rainbow Colored over two white 
Nylon horsehair underskirts. Vivid 
Multi-colored binding on all skirts..$8.95 


Wi CC fs, 
A leg Iimkins 


Everything for the Square Dancer 










Order by Mail 
Add 70¢ for handling 
(Please send for our 

Free Catalog) 

Sizes: 

Petite-Small, Small, Medium, 

Large, X-Large and Tall-Large 

(Please give height, waist and hip 

measurements) 





119 Allen Street, Hampden, Mass. 01036 
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LE 


e HEAR ALL THE NEW RELEASES 
BEFORE YOU BUY ANY ® rod 

@® BETTER THAN THE BEST ‘‘APPROVAL’’ SERVICE ® 4 

e FAST SERVICE ON RECORDS TOO e 


xk 
FOR COMPLETE INFORMATION WRITE 
HANHURST's TAPE & RECORD SERVICE 





















P.O,BOX 3265.,. Sy Oe be han ak ed of POUGHKEEPSIE ,N.Y. 12603 
allemande — do sa do — swing when you Comment: A smooth flowing dance with smooth 
meet — promenade (Figure) Heads (sides) sounding music. A real relaxer with a good 
promenade halfway — sides (heads) right interesting contemporary pattern. Dance band 
and left thru — square thru four hands — type accompaniment with Accordion, Drums, 
eight chain thru — swing corner — pro- Clarinet and Guitar. Rating sxosvs% 
menade. 

Comment: Good beat from Bass, Piano, Drums, IN YOUR OWN BACK YARD — Top 25249 
Guitar and Trumpet. An easy action pattern Key: E Flat Tempo: 130 Range: HC 
to a tune with a modern western beat and Caller: Ralph Kinnane LB Flat 


timing. Could be a good one. _ Rating: yyx¢x% Synopsis: (Break) Allemande left — do sa do at 
home — swing corner — gents star left once 


SAY IT WITH MUSIC — MacGregor 2097* around — same girl you left box the gnat — 
Key: B Flat and C Tempo: 128 #£=Range: HD change hands left allemande — weave ring — 
Caller: Art Springer LB Fiat do sa do — allemande left — promenade 


Synopsis: ee call printed in hidisidsoiicnit (Figure) Heads square thru five hands — 








SQUARE OUT YOUR WARDROBE 


WITH A NEW BETTINA SKIRT AND BLOUSE!! 


If you now own a BETTINA 
dress or have ever wanted to, 
stop by your local dancing 


fashion center and ask 








to see what's new from BETTINA. 


\ STYLE 
101 





2110 NORTHWEST MIAMI COURT © MIAMI, FLORIDA 33127 ¢ J 
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sides divide — star thru — circle half to two- 
faced line — circulate — wheel and deal — 
face those two — dive thru — substitute — 
square thru three quarters swing corner — 
keep her and promenade. 

Comment: A standard old smoothie type with a 
lively action pattern that will keep the dan- 
cers interested and moving. Rating: yy xxx 


IN THE MORNING DEW — Grenn 12131 
Key: C and D Tempo: 134 Range: HD 
Caller: Ron Schneider HC 
Synopsis: (Break) Four ladies promenade once 
around — swing partner — join hands circle 
left — left alleamande — weave ring — do sa do 


— promenade (Figure) Heads promenade hailf- 
way — sides square thru four hands — swing 
thru — boys run right — bend the line — 
forward up and back — pass thru — wheel 
and deal — square thru three hands — swing 
corner — promenade. 

Comment: A real lively tune and pattern for a 
group of lively dancers. Keeps moving right 
along with close timing. Rating: syxy-+ 





HOEDOWNS | 
BLUE MOUNTAIN RAG — Triangle 501 


Key: G Tempo: 130 
Music: Country Ramblers — Guitar, Bass, Fiddle 





TR-1640M-E2 

40 Watt Amplifier 
Callers’ net $289.50 
List Price $434.25 





NEWCOMB 


TR-1625 

25 Watt Amplifier 
Callers’ net $186.95 
List Price $280.43 


Prepaid anywhere in U.S. if check in full accompanies order 


Pennsylvania Residents add 6% Sales Tax. 





ALSO AVAILABLE 


TR-1640M-HF2 


40 Watt Amplifier 
Callers’ Net $314.50 
List Price $471.75 


TR-1656M-HF2 

56 Watt Amplifier 
Callers’ net $343.10 
List Price $514.65 


TRS-1680-KN2 

80 Watt Amplifier 
Callers’ net $595.00 
List Price $892.50 


yY These along with 72 other models are available y+ 


ATTENTION CALLERS! 





PREVIEW ALL OF THE NEW SQUARE DANCE RECORD RELEASES BY TAPE. 


WRITE FOR FURTHER 


RECORDS 
We sell all round and 
square dance record 
labels postpaid. 





INFORMATION. 


RD #2, MONTOURSVILLE, PA. 17754 


HARLAN’S RECORD CENTER Phone (717) 435-0460 
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SPARKLING TIES 


by Arlyn 


4055 W. 163rd STREET 
CLEVELAND, OHIO 44135 


Fancy western style bow ties. Jewel 
studded. 150 stones per tie on beautiful 
colored metallic trim braid. All ties 
carry an “‘Arlyn’”’ label. Available at your 
Square dance shop. 





5¢ SPECIAL HOEDOWN — Flip side to Blue 
Mountain Rag. 


Key: B Fiat Tempo: 138 
Music: Country Ramblers — Guitar, Bass, Fiddle, 
Saxophone 
Comment: Country style hoedowns. 
Rating: yyx% 


| SAW THE LIGHT — Blue Star 1918 
Key: A Tempo: 132 
Music: Fontana Ramblers — Guitar, Bass, Fiddle 


LONESOME ROAD BLUES — Flip side to | Saw 


The Light. 
Key: G Tempo: 132 






arty Napkins 


An essential part of your 
party motif is the use of 
napkins with a square 
dance design. 


12” x 12” — 50 per pack 
While they last 
5O¢ per pack 


California add 5% sales tax. Add 25¢ for postage. 


CALLERS’ SUPPLY CO. ,267.N. Robertson Blvd. 


Paper P 


Music: Fontana Ramblers — Guitar, Bass, Fiddle 
Comment: Standard type hoedown with a west- 
ern swing beat. Rating: sv3% 


(FRONTIER DANCE, from page 15) 

collection Good Morning, and dates back to 
a time so early as to be almost pre-western 
frontier. 

But now, after perhaps twenty dances of 
two tips each, our winter clodhopper dance 
has ended. It’s back to the wagons and sledges 
and snow-encrusted saddles, back along the 
endless frigid roads beneath stars froze tight 











ARIZONA MISSOURI 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 85014 


CALIFORNIA NEW JERSEY 


CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead, Temple City 91780 


MICHIGAN OHIO 
SCOTT COLBURN SADPBI FRY 
33305 Grand River, Farmington 48024 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 


TWEIGRENN FNTERPRISES 
P.O. Box 16, Bath 44210 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. 
Earn big profits selling square and round dance records in 
your area. The specialist record distributors listed below will 
set you up in business if you can qualify. They carry all 
square and round dance labels and books and can offer 
fast efficient service. If you are already a dealer in square 
dance accessories and clothing, here's your chance to add 
to your volume profitably. Contact distributor nearest you for 
complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


TEXAS 
MERRBACH RECORD SALES 
323 W. 14th St., Housten 77008 


UTAH 
VERN YATES DISTRIBUTORS 
436 E. 4th So., Solt Lake City 84111 


WASHINGTON 

A&KK RECORD DISTRIBUTORS 
P.O, Box 24106, Seattle 98124 
WESTERN DANCE DISTRIBUTORS 
DO, Box 25015 Northaate Statian, 
seattle, 98125 


DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 
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Municipal Auditorium 
Birmingham, Alabama 
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APRI | i 
@ SQUARES e she ; AAS 
MAX BRUCE . 
FORSYTH JOHNSON 
RESERVATIONS AND ADVANCE TICKETS 
= ee 2 Rc BERENICE TURNER, 


BETTY & IRV EASTERDAY 


— 


P.O. BOX 1085, BIRMINGHAM, ALA. 35201 


in the sky and jack rabbits froze high in mid- remote as a nightmare that no one cares to 
jump, back to the sod houses and the per- recall. 

petual wind, to the isolation and the back- ATTENTION OVERSEAS DANCERS 
breaking days of labor. There will be another The 10th Annual Reunion of Overseas 
dance in two weeks or in a month. Spring Dancers is being held in the Pocono Mountains 
somehow will arrive again, bringing a soft- of Pennsylvania at the lovely Pocono Manor 
ness to the wind, greening to the hills, brave on August 10-12, 1972. Last year 22 callers 
leaves to the spindly little trees an optimistic and 5 round dance instructor teams were on 
farmer has planted among the grama or buf- the program, almost a like number is expected 
falo grasses. The prairie will turn bright with this year. If you've ever been a member of an 
early spring flowers, and the horrors of a Overseas Square and/or Round Dance Club 
Great Plains winter once again will become you may be eligible for membership in the 


KALOX-Gelce-Longhorn 


NEW ON KALOX . 
K-1129 “KISS AN ANGEL GOOD MORNING” flip/Inst. Caller: Vaughn Parrish 








LATEST RELEASES ON KALOX 
K-1128 “STAY A LITTLE LONGER''/“‘CRAWDADIN'" HOEDOWNS 
K-1127 ‘POOR FOLKS’ Flip/Inst. Caller: Allen Tipton 
K-1126 ‘JUST ONE TIME” Flip/Inst. Caller: John Saunders 


VAUGHN 
PARRISH 






reat +1) 
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Pet 
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Peres 


ft = NEW ON LONGHORN 

L LH-190 ‘I'M GONNA STEAL YOUR SHOES" Flip/Inst. Caller: Bob Rhinerson 
: . LATEST RELEASES ON LONGHORN 
< LH-189 ‘OLD FASHIONED LOVER’ Flip/Inst. Caller: Bailey Campbell 







ALLEN NEW ROUNDS ON BELCO 
ee B-249 ‘SINGING THE BLUES” Two-Step By: Pat & Shirley McDonald 
ie .. ‘““MANY TIMES" Waltz By: Lu & Toni Delson 





ays 


wired | RECENT ROUNDS ON BELCO 
Ve Fi a B-248 ‘“‘STROLLIN’”’’ Two-Step By: C.O. & Chris Guest 
we ,* “LADY BUG” Two-Step By: Louis & Mona Cremi 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 


Privat 2832 LIVE OAK DRIVE © MESQUITE, TEXAS 75149 © Phone (214) 270-0616  puiticcon 


Pat oa a 
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Called by: Warren Rowles 





Overseas Dancers Assn, and attend their re- 
unions. May we suggest you write to John and 
Freddie Kaltenthaler, General Chairman, Over- 
seas Dancers Assn., Box 277, Ponoco Pones, 
Pennsylvania 18350. 
IN MEMORIAM 

The world of square and round dancing will 
greatly miss these friends who passed away in 
recent months. 

Lucile Schleuning (Schleuning’s Record and 





ae a - o ee 


RTAIN H iTS in in NEW RE LE Asi 


No. 4988 - “WHY BABY WHY” 





ie 

Ys 

4 

Z No. 4989 - “TWO SIDES TO EVERY STORY” 

Z Called by: Tommy Stoye 

Z 

Z New Rounds 

Z Oe ee No. 4749 - “WOW CHA CHA” oe ee 

a Called by: Geneve & Tommy Thomas ) AE 
" “ " WARREN TOMMY => 

A Windsor Kecords MY HEART” WARREN = TOMM! 
A ‘Ug, _ pancte? Called by: Evelyn & Frank Ha | a 
AW 65121 S. Bright Ave., Whittier, CA. 90060 - 


John Gardner (Pioneer Caller ) Green Bay, 


Wisc., Nov. 9, 1971. 


Lawrence M. Thorn, Peoria, Illinois, Nov. 
13, 1971. 
Lois Palmero (Round Dance Teacher) La 
Mirada, Calif., Dec, 23, 1971. 
Our heartfelt sympathy to their families and 
friends. 
NOVEL DANCE THEME 


The Castoffs Square Dance Club of San 


Apparel Shop) Rapid City, So. Dakota, Nov. 
8, 1971. 


More than 1100 Tested Dances at less than 
lyn¢ each 


Jose, California, called their pre-Thanksgiving 
dance a “Fowl! Ball.” 











The 1972 YEARBOOK 


Here are all 1100 squares, patter calls and singing calls, 
rounds, contras, etc., taken from the 1970 and 1971 issues 
of SQUARE DANCING (Sets in Order) magazine. You'll find 
a wealth of material in this collection including many drills 
and dances especially designed for your workshops and 
classes. Here its a handy one-volume collection arranged 
alphabetically in sections with a complete index for quick 
reference. No need to tear up those back copies of SQUARE 
DANCING. It’s all right here in one jumbo 814% x 11" 
edition. 


‘DOUBLES: YEARBOOK 1972 


| All the SGHUARE ond ROUND donee: for 1970-1973 issues of SQUARE DANCING 





Only $5.00 per copy 


(California add 5%) from your dealer or write to: 


The Sets in Order American Square Dance Society 
462 North Robertson Blvd., Los Angeles, California 90048 
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_ The Sets in Order 
© AMERICAN SQUARE DANCE SOCIETY 


RE DANCE PRESS RELATIONS AT WORK 





SOU 


For a period of more than five years we (SIOASDS) utilized the services of a national 
press clipping bureau. Several times each week we would receive large envelopes con- 
taining clippings from newspapers and magazines that mentioned square dancing. The 
clippings were studied, various items were tabulated and over a period of time we began 
to see square dancing as the non-square dancer, reading his daily newspaper throughout 
North America, might see it. 

For the greatest part, the clippings were a testimonial of sincere, enthusiastic square 
dancing journalism. Included were many square dance columns, some undoubtedly still 
in existence today, which served as loca] directories for square dance activities. Others 
were feature stories, a fair percentage with photographs that told of some festival, 
special event, anniversary, etc. A number were good human interest stories telling about 
the activity as the writer, usually a non-dancer, saw it. All in all it was apparent that 
the amount of space given in the press would be worth many thousands of dollars if 
the same space had to be paid for. : 

It was obvious in some instances that great care had been taken in the writing of the 
stories and in the supervision of the photography. Undoubtedly knowledgeable square 
dancers saw to it that the writers were furnished with up-to-date facts; were informed 
that square dancing is no longer a barn dance; that contests play no part in the con- 
temporary activity and that while today’s activity sprouted from the early barn dances, 
there are few resemblances between the two. Those stories that were accompanied by 
photographs and which consequently attracted the greatest attention of readers were of 
great interest in our study. Pictures that showed happy dancers, laughing, well cos- 
tumed friendly people, were not always in the majority. Sometimes the story would say 
“square dancing is fun” and then just as quickly reverse the statement by the sour 
expressions portrayed in the picture. 

What bothered us most were the pictures that sometimes unintentionally “exposed” 
square dancing as something that perhaps it wasn’t. A photograph of a couple in their 
older years kicking high above their heads might be all that was needed to discourage 
a non-dancer. “It looks like they're having fun but I could never do it!” would be a 
normal reaction, 

Square dancing, like many activities, has its “in” jokes—things that are meaningful to 
the folks in the activity but mean little to the uninitiated. A few years ago a clipping, 
showing a square dance couple behind bars in jail, gave the immediate impression that 
these square dancers were lawbreakers. Of course, if somebody took the time to read 
the caption carefully they would notice that this was simply part of the ritual some 
square dancers go through to earn a “jailbird” badge. Waking up the caller in the 
middle of the night and having him call for a square or two may be fun for those 
involved but the resulting story in the morning newspaper may tend to cast a negative 
vote for square dancing. A “traveling outhouse” being transported from one square 
dance area to another, accumulating signatures and badges as it goes, is understandable 
fun for the dancers involved, but to the viewer who sees a picture of the contraption on 
the front page of his newspaper there could be another negative response. A negative 
response in this instance is more than simply bad publicity. If it deprives this activity 
of a single future potential dancer, it is extravagant publicity indeed. 

To be sure, the greatest amount of newspaper publicity has been on the plus side. 


We 
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GOOD PUBLICITY? Three examples of recent photographic displays of square dancing taken from two large 
metropolitan newspapers. (Left) A‘'Traveling Outhouse."" What does it mean to a non-dancer? (Center) Photographers 
seem to gravitate to these “leg” shots. (Right) “Square Dancing’s too energetic for me."’ 


Well-posed pictures quite often indicate that some time was spent with the photogra- 
pher before the pictures were shot, helping him to get his best picture and at the same 
time assuring square dancing of a good portrayal. Good feature stories would seem to 
indicate that a square dancer has said to the columnist or feature writer “There are 
many square dancers in this area who will be reading this story. Won't you please let 
me read it before it goes to print, in hopes that I can help to authenticate it before it 
reaches the readers?” 

Not all areas are fortunate enough to have favorable news coverage. Those areas 
which are the lucky ones can turn this opportunity into valuable area promotion. 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of a — 
Square Dance Calling by Bill Peters — fi 


The first really complete miliiclicielel a 
-|alomm alelaal-m—1eelehvanea-llallalo@aat-lalet-) 


for new or student callers .. . = | 
NEVER BEFORE A BOOK LIKE THIS! f ae. ff 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers ~ 
who have sometimes wondered what it is like to be “On the Other SL 
Side of the Mike". Its 347 jam-packed pages have been described PARTIAL CONTENTS 


by many leaders as the most complete how-to-do-it manual ever written «How to analyze and develop square 
, 7} dance figures and movements e How to 
in the field of caller training, 


acquire successful timing techniques -« 


ACCLAIMED BY EXPERTS EVERYWHERE! Bee to MEMES wt Teh wie 









- . dance figures and patterns e How to de- 
l am very impressed... It is a tremendous work...an excellent refer- 
ence text. LEE HELSEL...It probably contains more good solid informa- 
tion than anything that's been put out yet... your writing style is excellent. 
JAY KING... It is a fine book and | will take it with me to the callers’ 
clinics | conduct to show the other callers. HAROLD BAUSCH. An invalu- 
able help to the new caller or to the veteran, this collection is a gem 
loaded with information. BOB OSGOOD 


A MUST FOR EVERY STUDENT CALLER 


A real bargain at only $12.50 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 5% sales tax, For 
air mail please add $2.50. 


velop and use sight calling techniques 
« How to work with square dance music 
— And how to make it work for you 
« How to select and present singing calls 
(the most detailed outline of this subject 
ever presented) e How to project em- 
phasis and command e How to plan and 
present an effective square dance pro- 
gram e« The art and science of square 
dance teaching « How to organize and 
conduct a beginners class e The tech- 
niques of square dance leadership »« How 
to become an effective caller showman 
e The role of the Caller’s Taw « Special 
instructions for female callers e How to 
study and practice calling skills e How 
to get started as a caller. 
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(BIG EVENTS, continued from page 13) 
Dance, Paws & Taws S/D Hall, Rockport, 
Texas 

July 26-28—Oregon S/D Fest., Coos Bay, 
Oreg. 

July 28-30—International $/D Fest., Munic- 
ipal Audit., Long Beach, Calif, 

July 28-30—9th Ann. Idaho State S/R Dance 
Fest., University of Idaho Student Union 
Bldg., Moscow, Idaho 

Aug. 6-1l—Promenade Hall’s 1972 Callers 
Course, Promenade Hall, 35 miles S.E. of 
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sex White. red, black, pink, blue, maise, orchid, hot pink, 
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ms ~agpople green, gold, orange, and royal. Sizes P-S-M-L. S Cala Ad yh 
mc: «= Style 578 $8.00. Others $10 to $14 depending on fullness desired. Y A Ge |: 
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Chicago, III. 

Aug, 7-12—B.C. S/D Jamboree, Penticton, 
B.C., Canada 

Aug. 11—5th Annual 
George, New York 

Aug. 11-13—14th Wisconsin $/D Conv., On- 
alaska, Wis. 

Aug. 11-13—3rd Ann. Monterey S/D Fest., 
Seaside H.S., Portuguese Hall, Monterey, 
Calif, 

Aug. 11-13—10th Ann, reunion of Overseas 


Dancers, Pocono Manor, Pocono Pines, Pa. 


Boat Dance, Lake 





THE SOUND WITH THE SOLID BEAT 
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— / novronut \——— NEWTON 
“NEW? NEW YORK 12128 
JK-132 PIL-1011 
“YOU'RE THE ONE” “PERFECT HARMONY” 
CALLER: JOHN HENDRON CALLER: CARL HANKS 
“RECENT” 


JK-131 
“FALSE HEARTED GIRL” 


CALLER: DICK JONES 


PIL-1010 
“RED ROSES FOR A BLUE LADY” 


CALLER: KEN ANDERSON 


NEW LONG PLAY ALBUM JK- 1201 


10 GREAT SINGING CALLS ON ONE RECORD 
SIDE 2 
“RAIN DROPS” Ken Anderson 
“SANTA CLAUS’ Dick Jones 
“AVERAGE PEOPLE” Phil Adams 
“L.A. INTERNATIONAL AIRPORT” John Hendron 
“PUT YOUR HAND IN THE HAND” Ken Anderson 


“NEW ROUNDS” 


SIDE 1 
“REAL TRUE LOVIN’ ”’ Ken Anderson 
“FOOTBALL HERO” Kip Garvey 
“RING OF FIRE’’ John Hendron 
“RAE AND RBORRY McGEE’’ Red Bates 
“WHEN THERE’S A FIRE’’ John Hendron 


JK-507-V 
“VENICE” 


BY: PAUL & LAURA MEROLA 


JAY-BAR-KAY RECORDS 


JK-507-E 
“EVERYTHING A MAN COULD EVER NEED” 


BY: BERT & BETTY WOLCOTT 
Box 54 Newtonville, N.Y. 12128 
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Aug. 11-13—Squaw Valley S/D Weekend, 
Beautiful Sierras, Squaw Valley, Calif. 

Aug. 12-13—-14th Ann. Aug. Weekend S/D, 
Chaparral Convention Center, Ruidoso, N.M. 

Aug. 13-18—Squaw Valley S/D Week, Beau- 
tiful Sierras, Squaw Valley, Calif. 


CALLERS. and TEACHERS 
THESE ARE FOR Lack’ MS Aug. 18-19—Mason Dixon S/D Fed. 8th Star 
Spangled Banner Fest., Hunt Valley Inn, 


BOOKS THE FUNDAMENTALS OF CALLING: Master > 
$8.95 - the art of calling hash without memoriz- sg js ne é< d 9 
Postpaid ing 275 pages; 39 chapters; takes you | AUg. 25-26—2n nn. “Summer Shadows 
$9.95 every step of the way. S/R Dance Fest., L. C. Walker arena & 


Canada . 
$10.50 annex, Muskegon, Mich. 
Us. Air MOW TO TEACH MODERN SQUARE DANC- | Aug, 25-27—16th Ann. Summer Fest. & Sal- 


ING: Teach new dancers even though 









ere yeu've- never tought befor. 234 pagan bert Barbecue, Western Dance Center, 
Airmail 45 detailed lessons; teach 20 basics or Spokane, Wa. 


100. Aug. 20-25—Cal Golden’s Callers College, Hot 


MONTHLY HASHING IT OVER: Gives you a continu- Springs, Ark. k 
NOTES: ing source of experimental and standard Sept. 1-3—Labor Day Weekend Kewanee 


os material plus how to use it. Zeros and Kickers S/D Fest., Kewanee, II. 
fonuiva equivalents, challenge corner, caller clinic, Sept. 1-3 — Labor Day Weekend Big Foot 
we es Jamboree, Klamath River Reelers, Happy 

CALLER Nothing like them. Learn hash calling Camp, Calif. 
TRAINING principles by listening and dancing. Send | Sept. 1-3—7th Ann. Western Style S/D Fest., 


TAPES: = for subject and price list. Hoedown Island, Natura] Bridge State Park 


Order From: JAY KING Resort, Slade, Ky. 
P.O. Box 462, Lexington, Mass. 02173 Sept. 8-9—Tri-State Festival, Notre Dame 
Mass. residents add 3% sales tax to base price Convocation Center, South Bend, Ind. 





Sept. 8-10—Square Dance Weekend, Farragut 
GRAB-BAG SQUARES Hotel, Rye Beach, N.H. 
Sept. 9-10—4th Ann. Buggy Stomp, Elk 
45 rpm square dance records Mountain Pavilion, Elk Mountain, Wyo. 
(new records from surplus stock) Sept. 15-16—2nd Ann. $/D Grape Fest., Napa 
County Fairgrnds., Napa, Calif. 
20 ASSORTED RECORDS for $3.00 Sept. 15-16—2nd Ann. Nebraska State S/R 


' Dance Conv., Norfolk, Nebr. 
Please send check or M.O. (no COD’s) Sept. 16—3rd Ann. Myrtle Beach Fest., Conv. 


Center, Myrtle Beach, S.C. 








P.O. Box 47 Sept. 16—8th Ann. ORA Fall Roundup, Bell 
W. Richfield, OH 44286 Municipal Audit., Augusta, Ga. 
we caume ot NAT'L. SQ. DANCE 


CONVENTION 


| ATTENDANCE BADGE 


Colorful Red, White, & Blue Badge. 
Attendance Bars Available for 














| Past Conventions. S WRANGLERS | 

ee $2.00 for Badge & 1 Bar. Add. Bars $.70. 5 
19 SEATTLE 69 aa sos i 
— —— " — DELRONS BOX 364 Send Sketch of Idea 
9 LOUISVILLE 70 LEMON GROVE, CALIF. 92045 for Free sample of 
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FOR HIM 
Color — Silver 
$8.00 per set 
mailing chg. 50¢ 
Black or Tan 
WESTERN BELTS 
1.” wide fine leather 
belts—-sizes 28” to 46” 
$3.00 
Mailing chg. 50¢ 


8916 Troost Ave., Kansas City, Mo. 64131 


ee ee 





SQUARE DANCE and WESTERN SHOP 


NEWCOMB P.A. 
TR 1640 M-HF 2 


One of the most popular models in 
the Newcomb line. 
and 40 watts of power offer excel- 
lent coverage with perfect clarity. 


PRICE: $314.50 


F.O.B. Kansas City 
(Easy payments if desired) 


¢ Phone (816) 444-3110 « Open t Thurs. Eves. 


SYSTEM 


Hi-Fi speakers 








Sept. 16—S/R & Folk Dance Fall Fest., Wil- 
low Lake, S.D. 
Sept. 18—5th Ann, Jamboree, Centennial Sec- 
ondary School, Belleville, Ontario, Canada 
Sept. 24—6th Ann. East-West River Callers’ 
Assn. Sq. Dance, Ft. Pierre, $.D. 

Oct. 7-8—24th Ann. Western S/D Fest., 
Quadra Dangle Clubhouse, Laramie, Wyo. 

Oct. 13-14— 8th Annual International Fall 
Festival, Syracuse, New York 

Oct. 13-14—17th Chattanooga Choo Choo S/ 
R Dance Fest., Chattanooga, Tenn. 






BOB 
DUBREE 


DANNY 
ROBINSON 


JACK 
LIVINGSTON 


NEW RELEASES 
SQT-140 “‘DECK THE HALLS’? By Danny Robinson 
$QT-141 
SQT-142 ‘‘PARALYZE MY MIND"’ By Bob Dubree 


“CLAYTON DELANEY" By Jack Livingston 


SQT-143 ‘‘CRIPPLE CREEK’’/‘‘GREY EAGLE” (Hoedown) 








TOMMY Te 
RUSSELL 


Oct, 20-21—5th Ann. “Spirit of 76” S/D Fest., 
Yorktown Intermediate School, Yorktown, 
Va, 

Oct. 20-21—6th Annual Border Booster SDA 
Festival, Plattsburgh, New York 

Nov. 4—14th Ann. Richmond Reelers Harvest 
Ball, Julian Smith Casino, Augusta, Ga. 

Nov. 4—Western Mardi Gras sponsored by 
Omaha Area Callers’ Assn., Omaha, Nebr. 

Nov. 19-20—Manitoba S/R Dance Conv., 


Winnipeg, Manitoba, Canada 
Nov. 23—5th Ann. Thanksgiving Day Dance, 


:..;. 9 
me ye —th 
a PAD “Stary 





C. BOOTS 
ROLLINS 


CAPMAN 


NEW RELEASES 
PIO-103 “HEY PORTER" By Tommy Russell 
PIO-102 ‘‘WHO CAN I COUNT ON" By C, Boots Rollins 


LATEST RELEASES 
PIO-101 “DADDY SANG BASS” By Ted Capman 
PIO-1001 Hoedown “ROAD HOG” — “UNCLE PEN” 


P.O. BOX 6195, KNOXVILLE, TENNESSEE 37914 
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GO MAGNETIC sovare vance sicNs FoR YOUR CAR 


SEE YOUR NEAREST DEALER — OR ORDER DIRECT IF YOU HAVE NO DEALER NEAR. Bet ccccee 


oe ee ee 
da ane ae F, ae on 
a8 Sat eg 


USE THE SAME AS ANY OTHER MAGNET. * APPROXIMATELY 71/ INCHES SQUARE. j= icone 


e WILL NOT DAMAGE CAR IN ANY WAY. 

e GUARANTEED TO STAY ON—UNDER ANY CONDITIONS. 
e SIMPLY PUT IN PLACE AND RELEASE, IT WILL STAY. 

e EASY TO REMOVE — TAKE HOLD AND PULL. 


Notice Signs do not hold on aluminum. 

Signs must be used on almost flat surface 
Unconditionally Guaranteed To Your Satisfaction or 
Money Refund 


WRITE FOR A FREE CATALOG 


$1.95 EACH 


WE'LL PAY POSTAGE 


BLACK — RED 
BLUE OR GREEN 
ON WHITE 


BACKGROUND 
Please give first and 
second color choice. 





The MAREX Co. s0x 371, champaign, illinois m0 m 





Westover Air Force Service Club, Chicopee, 
Mass, 


(LETTERS, continued from page 3) 
much for the many single people who enjoy 
our hobby. Also, we wish to thank you for 
mentioning our organization in your article. 
.Our organization is set up to help form 
chapters throughout the states as well as 
abroad. We have been in operation for 22 
years so do have the experience to assist others. 
If any inquiries come to you for assistance 
with singles clubs we would appreciate being 
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3509 CENTRAL N.E. 
ALBUQUERQUE, NEW MEXICO 87106 


#3030 Dacron Polyester - 1 Piece & 2 Piece 


#811 Indian design braid 


solid border at hemline, 


Assorted colors. Also 
petticoats, pantaloons. 


Mail anywhere 


WRITE FOR 1972 BROCHURE “Ss 


MASTER CHARGE 
WELCOME 


able to assist them, 
Jay Metcalf, V. President 
Bachelors ’n’ Bachelorettes International 
Los Angeles, California 

Dear Editor: 

In teaching beginners... why do you stress 
long sleeved shirts? Is there really a good 
reason for it or is this just custom? 

Jack Darlow 
Helena, Montana 
This is one of the “niceties’”’ in square danc- 


ing that seems so important. A person gets warm 
when he dances and perspiration becomes a 


Originals, 
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al 


ED STEPHAN 


Bob & Jane Norman 


‘Records 





apaderts, As one lady put it “‘the thought of grab- 
bing on to a hairy arm, wet with perspiration is 
simply not appealing.”’ There is also the problem 
of making a firm enough grip when doing a fore- 
arm turn that makes the dryness of a shirt sleeve 
all the more advisable.—Editor 


Dear Editor: 

Thank you for including some instructions 
for square dance apparel in Sets in Order 
(SQUARE DANCING), particularly the cape 
coverup in the June 1971 issue. I made the 
cape and enjoy wearing it very much. A friend 


NEW FLIP SINGING CALLS 


‘EL TIGRE™ 
By Ernie Kinney — ~~ Hi-Hat 412 


‘DON'T FORGET ME” 
By Ed Stephan 


HAT THE BEST ROUNDS ARE ON HI-HAT | 
““WONDERFUL’’ ““GINGER SNAPS” 


HI-HAT 896 





— Blue Ribbon 211 ERNIE KINNEY 


Clark & Ginger McDowell 





saw my cape and wanted to make one and the 
fact that I told her I got the instructions out 
of Sets in Order has encouraged her to sub- 
scribe. 
Joe and Pear] Barrett 
Midwest City, Oklahoma 
Dear Editor: 

Concerning your editorial page 8, Decem- 
ber, 1971. Your question about change in the 
past twenty years is very appropriate. We will 
read with interest the answers. Since you ask 
for comments we will add ours, Our experi- 





RAINBOW HOLIDAY FF “hea. 





= SQUARE-UP 
, July 16-22 


June 11-17 ; aeee RAIN BQ —_ AK ee 4 ; ; 
q W a anny Amor 
Harry Lackey \ | [ E LODGE | Jim Cargill 


Bery! Main 


Bill and Betty Beattie 


wand fom seversry SQUARE DANCE CENTER fo 


MOUNTAIN JUBILEE 
June 18-24 
George Jabbusch 

Hal Greenlee 

George and Eileen Eberhart 

Rounds 






—_— ————o— oe ee —— 


RAINBOW ROUND-UP 
June 25-July 1 
Chuck Durant 
Danny Robinson 





a GREAT WEEKS Ee = 3 


anit IS E ' 





MOUNTAIN DEW 


June Mth to August 26th, 1972] ee, 


rf Jay and Mike Fenimore 
Rounds 


RF: 


=: ———OOoo a 


HARVEST WEEK 
July 30-Aug. 5 
Ken Anderson 
Dan Dedo 
Ted and Lois Mack 
Rounds 






ee — —— 


; RAINBOW A GO GO 











bin ys 6: ee ed 2 oe eae Aug. 6-12 
ie salle a“ at aeaileaaiid Treat yourself to a real square Dance Jone Lasry 
U ' | 
— =< vacation in the land of the Blue Ridge Arter Deanna tae 
PAROLINA HOLIDAY and great Smoky Mountains ... Our Rounds 
Rounds Only twelfth year, we offer the square dancer DANCIN” DAZE 
July 2-8 . . Ug. 
ide actrl Martie Lapeer everything he needs to make his vaca Bon Schneider 
Se. tion perfect. Private room and bath, Snot One Rieprr cused 
Sr?” OUNadS 
FIESTA WEEK three delicious meals every day — day- ore 
EA die time workshops in rounds and squares i 35 
0 eere . ’ ‘ 
Il Volner — children and supervised during work- Mick Jories 
| Bill Volne Chuck Stinchcomb 
Jim and Joyce Ashworth shops and evening dances. Tommy and Edna Thompson 


Rounds 


Rounds 


For Brochure write: Rainbow Lake Lodge, 299 Clairmont Dr., Hendersonville, N.C. 28739 
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NEW RELEASES 





“Let Me Call You “Chief 
Sweetheart’ Buffalo Nickel” 
MGR #2100 MGR #2101 - Flip 
Written & Called By: Al Eblen Written & Called By: Mike Hull 
, Wichita Falls, Texas West Covina, Calif. — - | 
AL EBLEN | Produced by Ralph Maxhimer ~ MIKE HULL 
Mac Gregor Records 729 So. Western Ave. los Angeles, Calif. 90005 (213) 384-4191 





ence only goes back fifteen years. True, danc- Dear Editor: 

ing has become more sophisticated with many Nowadays the Tokyo Square Dance Caller’s 
calls in vogue that were never heard of a few Assn. has been developing remarkably among 
years ago and some that seem new today are young generations. As you know, the 10th 
old ones brought back to life again....One Japan and U.S.A. Square Dance Convention 
thing that is not new or different but is as was held at Kinugawa. The Imperial Prince 
delightful as if it were new is comfortable and Princess Mikassa joined the convention 
dancing to expert timing that lends itself to and especially two numbers of the contra 
“style” in dancing. This we are sure is being dance, The Quiet Dance and Sweet Georgia 


kept alive. Brown, which you (Don Armstrong) called 
Raeman and Irene Jack and taught us during your stay in Japan were 
Stoneboro, Pennsylvania requested by them at the convention. Most of 








Weber Western Wear 


104 WEMPE DRIVE — CUMBERLAND, MD. 21502 — PHONE (301) 724-2925 


“CLOUD NINE’ COMFORT by Coast Ballet 





fms PRINCESS — An unlined 
pump with an elasticized 
| » throat, full 144” foam cush- 
| oi ee: ioned innersole and a 3%" 


: eo fi ‘ 
a 
haa 
: 
: E? 
= eof: : rd 
* @auk oad 
"| 
a 
1 r 


a WHITE or BLACK .. . $7.98 
GOLD or SILVER... $9.98 


Bel | RINGO — Unlined with an elas- 
teas ticized throat, an instep strap 

a, : joined by an elastic ring. Cush- 

ioned innersole and 14° heel. 
WHITE or BLACK .. . $8.98 
GOLD or SILVER. ..$10.98 





ee 





WIDTHS: MEDILIM ar NARROW. 


ed ALL COLORS 
ADD $1.00 FOR POSTAGE, Colors: RED — PINK HOT PINK — !aPered pe ig 
— = ya LAM. - “hk 
NO C.0.D.'S. available on 24 Hour Service. _ 
Price of Colored $9.95 A 
SPECIAL RATES FOR ae. eae Saree 
Specify ROUN T i 
NEW CLASSES. =P ee D or TAPERED TOE » 
Pleepe Mrite Fer Derails. SIZES: 4 thru 11 4 
#22 
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TR 1656 M-NF 2 








We need used PA systems. Let us quote you a trade-in price on a new 
Newcomb. Write for our free brochure, pick out the set you want and let 
us know the make, model and age of your set. I'm sure we can work out 
a good deal for you. Take advantage of our time payment plan — one 
calling date a month would probably make your payment. 


TR 1640-2 


$16.55 per month | 
for 12 months : 
$90.00 down 

PRICE: $270.50 





A Lae ie 


new system. Has a 40: watt t amplifier with a ceramic 


cartridge, two 50 watt 12” speakers. 
CONTROLS: Treble tone for all, bass tone for phono, 
volume mixer for microphone. 


OUTPUT JACKS: 2 speaker, “Phono” and “‘all’’ to ex- 


ternal amplifier or M-9. 
INPUT JACKS: Auxiliary (radio, tape, etc.), micro- 
phone. | 


a mg a 1S CS aR ae on ees So 





TR 1640 M-HF 2 
$19.20 per month ee oe 
for 12 months 


$105.00 down 
PRICE: $314.50 


amplifier, magnetic cart- 
ridge, two 12” hi-fi 
speakers with 50 watt 
woofers, separate tweeters 
and cross overs. 
CONTROLS: Treble tone 
|} Meee =f al!, bass tone for 
ap _ phono, volume mixer for 
_ phono, volume mixer 
_ for microphone. 
vat ER OUTPUT JACKS: Two speaker, 
-- phono” and “‘all” to external 
—_- i ij|jé amplifier or M-9. 
____ INPUT JACKS: Auxiliary 
(radio, tape, etc.), micro- 
phone 1, microphone 2. 


OO00000000 NEWCOMB.. boOo006 600566 


j | ' $23. 39 per month 
- for 12 months 
$128. 00 down 
PRICE: $383.10 





A power packed system. Has 
56 watt amplifier, magnetic 


ae cartridge, and two 60 watt dual cone driver speakers. 
CONTROLS: Treble tone for all channels, bass tone 


for phono, volume mixer for phono, volume mixer 
for microphone 2, volume mixer for microphone 1, 
bass tone for microphone l. 


OUTPUT JACKS: 2 speakers, “phono” and “all” ex- 


f ternal amplifier or M-9. 


INPUT JACKS: Auxiliary (radio, tape, etc.), micro- 
phone rf ov 2, microphone 3. 


O 


OO0OO0O 900000 0000 


around system. Has 25 
watt amplifier, ceramic 
cartridge, two 30 watt 


Auxiliary (radio, tape, 


TR 1625-2 


$13.70 per month 
for 12 months 
$74.00 down 
PRICE: $223.40 


A new, powerful, all 


speakers. 


CONTROLS: Treble tone, 
bass tone (does not affect 
microphone), phono volume 


mixer, microphone 
volume mixer. 
OUTPUT JACKS: 

2 speakers, ‘‘phono”’ 
and ‘‘all’” to external 
amplifier or M-9, 
INPUT JACKS: 





etc.), microphone. 


5% Sales Tax on Calif. orders 


Phone (213)—652—7434 
P.O. BOX 48547, LOS ANGELES, CALIFORNIA 90048 





WESTERN POLYESTER 


SHIRTS — NO IRON! 
Plain Colors—White—Blue—Tan—Gold—Mint | 


$9.98 (Add $1.00 postage) 


Also stripes and tweeds In Tan and Bive 
Sizes 14thru 18 Sleeves 32-36 


$9.98 (Add $1.00 postage) 


Leather Triangular Badge Holders to snap 
on Shirt Pocket — White, Black, Brown. 
35c each, Postpaid. 


Heavy Leather Towel Holders — Black, 
White, Brown. $1.25 postpaid. 





young people seem to like contra dance so we 
have to schedule the time for contra dance in 
big jamborees. I am nominated for the caller 
of contra dance at the New Year’s Party so 
I have been practicing it day by day. 
Motozo Asanuma 
Tokyo, Japan 
NEW RECORD CATALOGUE 
Alan Bedford of London, England is in the 
process of compiling a square dance record 
catalogue. What makes this news is that, in 
addition to the usual! information (caller, label 






(HAVE MOBILE STORE 
WILL TRAVEL) 


TUE. AND THUR. | / 
| 11-7 eate iY 
WED. & FRI. fee 
‘TIL 9:30 +A panvial En 
SAT. 11-6 i Rica Vr 
STRETCH PANTS DE ay SRE, 
Medium Length Cotton $6.50 
Longer Length Cotton $6.98 DMI EE 
White-Black-Red-Pink-Blue-Yellow | 
Orchid-Hot Pink-Orange 
Sm-Med-lg-XLg New Catalog 
Add 50c postage Now Available 
Ruth E. deTurk Revel A. deTurk 


1606 Hopmeadow St., Simsbury, Conn. 06070 + Phone (203) 658-9417 


and number, etc.) Alan has undertaken to tab- 
ulate the movements used in each of the sing- 
ing calls. Movements are listed in the order in 
which they appear in the Basics and Extended 
Basics Program of American Square Dancing 
Caller/Teacher Manuals published by the Sets 
in Order American Square Dance Society. A 
notation is made of the movements used on 
each record. The object is that callers can 
easily select records which do not contain 
movements above the standard their groups 
have reached or, if they have just introduced 





“ABSOLUTELY FANTASTIC SOUND” 


“AMAZING PERFORMANCE“ 


“TERRIFIC RESULTS IN HARD-TO-SOUND HALLS” 








ALL-TRANSISTOR EQUIPMENT 


Model P-120M for 1971 


= Light weight - only 23 Ibs! 

= 120 Peak watts output 

= Skip-proof “floating” turntable 

= Outstanding clarity 

= Reserve Power for largest halls 

= {nternal monitor, V.U. meter, Dual 
mike inputs, full tone controls, etc. 





ALSO AVAILABLE 
P-120 — Same as above less V.U. meter and internal monitor ............---... $375.00 


XP-90 — Matching lightweight sound column .._........-..-.------2.------------------- 
Remote Music Control for EV631 ant Ser 6 i en ee el a ee 
EV 631 Microphone -____..............----......-.--- 


Shipping charge extra. Write for ‘ 


-—-——_— = = — eee eee =m me meme ee ee ee Se ee 


159.00 


“Package” prices. 


CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 « Tel. (203) 669-7548 
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New Releases on RED BOOT 


RB 123 WEST VIRGINIA by Don Williamson + A 
RB 124 COUNTRY GIRL WITH HOT PANTS ON wy 
by Don Vinyard 
RB 125 FOR THE GOOD TIMES by Ted Frye Don 
RB 126 DANCIN AFTER MIDNIGHT by Mal Minshall “!"2™s0" 


New Releases on FLUTTER WHEEL 
FW 501 I’M GONNA WRITE A SONG by D.P. ‘Dub’ Hayes 


Order from distributor or write: 
Don Williamson, Rte. #8, College Hills, Greeneville, Tennessee 37743 








a new movement, reference to the analysis will victims of a serious automobile accident which 
quickly show records which contain it. Some- left Fred suffering from complete kidney fail- 
thing of this nature can’t help but be a most ure. The dollars from the Square-A-Thon were 
useful contribution to square dancing. obviously a small amount when compared to 
13th ANNUAL SQUARE-A-THON the tremendous expenses being incurred, but 
Pleasant Hill Twirlers of East Peoria, Illi- the thought behind it and the couple’s appre- 
nois, sponsored their 13th Square-A-Thon ben- ciation are immeasurable. 
efit dance last October 30th with eighteen In recognition and appreciation for contin- 
Central Illinois callers donating their time and ued interest and support of the dance over the 
talents for the dance. Recipients of the pro- years, a plaque was presented to Les and Lela 
ceeds were fellow dancers Fred and Linda Newcomb, originators of the idea. Past pro- 
Roberson of Rural Morton, Illinois, innocent ceeds from this annual affair have gone to 


We are delighted to announce that 


The Lloyd Shaw Foundation has been given a location for: 


AN ARCHIVES DEPOSITORY 
FOR AMERICAN SQUARE DANCE AND RELATED MATERIALS 


Great or small collections of historically valuable materials: almost lost 
dances; out-of-print books; collections of dance music in printed form; 
callers’ collections of out-of-print records and routines; interesting epi- 
sodes; data about important people in American square dance history; etc., 
etc.. etc., can be kept safe from fire and flood until such time as we ca: 
appraise, prune and index them. Probably some books will be side-tracked 
into the Lloyd Shaw American Dance Library, which is at your service. 


Do not send us anything now — but if you have, or Know of someone who 
has, really unique material valuable to historians and researchers, and 
which should not be destroyed ... write to us and we will send you a little 
brochure about our plan. 


ysuaw EY 
LLOYD SHAW -&'OUNDATION, ING. 


Box 203 COLORADO SPRINGS, COLORADO 80901 
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schools for the handicapped, retarded, blind, 
NAME BADGES deaf and homes for crippled children as well 


NAME ONLY, TOWN 80c | 4s other locally sponsored and worthy projects. 






I ee een —  AND/ OR CLUB ADULT EDUCATION AND 
-/ __ Any state shape, with name and town $1.00 ea. SQUARE DANCING 
ACTIVITY BADGES AND NEW BROCHURES Realizing that swimming, golf, fishing and 


We make and design any shape badge. | favorable climate did not adequately provide 
Enclose sketch and quantity of initial order | for the educational, cultural, entertaining and 


for our prices. self-improvement needs of retirement living, a 
Minti fas feinetowe tae $ull infarmotion concerted movement on the part of residents of 
A TO 7 ENGRAVING CO Port Charlotte, Florida, brought about the 
. formation of Port Charlotte “U” to provide 
1150 Brown St., Wauconda, Ill. 60084 these missing ingredients. From 13 classes ten 
years ago to the present 145 classes with 2400 
The BEST SQU ARE SHOE class enrollments is the resulting “success” 
story. People came from all over the world to 

° - inspect and wonder at the achievement. 
in} Alt America If 15 residents desire a certain subject class 
i ‘ and a competent teacher is found, that class 
At This Price rae becomes part of the PC “U” curriculum. In 
4 ™ due course square dancing was added as a 
COMPARE AND course activity. Today there is a Basic Begin- 

YOU'LL AGREE 











ners class and two semesters of Intermediate 
Square Dancing, a Basic class in round danc- 
ing and a course in Intermediate rounds. De- 
mand may add other classes. 

On November 14, 1971 a ribbon cutting 
ceremony opened the beautiful new Senior 

s Lounge, part of the PC “U” complex. Included 
al a “a ) in the activities that started around December 
— (Wee =| Ist is square dancing. The important thing 
about this is that square dancing just has to be 
an accepted activity in Charlotte County to be 


ans", te! 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 
Colors -— Black or Brown 








We pay postage anywhere so recognized by the Adult Education Assn. of 
Charlotte County. 
GORDON BROTHERS SINGLES DIRECTORY 
2488 PALM AVE. If you'd like to be included in our Singles 
BOX 841 - HIALEAH, FLORIDA 33011 Directory be sure to send in the information. 
DEALERS WANTED — ALL STATES OPEN Copy deadline is : a Ist so write } new 
—————— oa —— =a — 
and 
9 - Wee LIGHTNING “S” . ie Pe 
Cusine 2 is, "= New Releases hence Dewayne 
Jack Thompson Bridges 
MUSTANG RELEASES LIGHTNING “S” RELEASES 
MS- 140 Ss < By: Larry Jack LS-5005 Walk Al! Over Georgia By: Dewayne Bridges 
MS-139 Easy Loving By: Jack Bishop LS-8001 Back To Louisiana By: Henry Thompson 
MS-138 Bad Moon Rising By: Chuck Bryant LS-7004 Five O'Clock World By: Lem Smith 
MS-504 Ghost Riders In The Sky By: Curtis Thompson LS-9001 World Coming Down By: Rex Coats 


Future Outstanding Release: YOU BRING ME SUNSHINE By: Dave Smith 
MUSTANG & LIGHTNING “S’” RECORDS « 1314 Kenrock Drive, San Antonio, Tex. 78227 
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SQUARE DANCE RETREAT 

A wilderness archipelago in Lake Superior, 
a roadless land of wild creatures and unspoiled 
forests, of lakes and scenic shores, accessible 
only by boat or floatplane—this is Isle Royale 
National Park. And this is the spot chosen by 
five Michigan couples for a three-day square 
dance retreat and just general good fellowship 
and island sight seeing. 


" (left to right) Raymonds, Straubes, Smiths, 
Rogers, and Ericksons gather in front of their banner in 
one of the lodges at Isle Royale National Park, Michigan. 


‘‘Retreaters 


The group dances intermittently in the base- 
ment of the home of Russ (retired Professor, 
caller of Dollar Bay) and Marion Smith. In- 
cluded in the group are Dr. John and Betty 
Straube, L’Anse; Pete (school principal) and 
Ellen Raymond, L’Anse; Dick (businessman) 
and Eunice Leeman, L’Anse; Gus (mortician) 
and Neva Erickson, Calumet: and Bob (Park 
Ranger at Isle Royale National Park) and Kay 
Rogers. For the past five summers they have 
a fled via Ranger III to Isle Royale at the 
invitation of the Rogers, After three days in 
this quiet atmosphere with freedom from 
smog, machines and overpowering population, 
it must be difficult to return to the humdrum 
of everyday living. Perhaps the knowledge 
that thev will return to this beautiful island 
enables them to carry on for another year. 


POLYFILM RECORD ENVELOPES 


“FROSTY” POLYETHYLENE FILM ENVELOPES 
FOR YOUR 7” RECORDS 


Carry Less Weight — less than 1.25 Ibs. per 100 

More Records in your Case — only .004” film. 

Yet adequately STURDY and SERVICEABLE. 

Side Seam — no extra bulk on bottom. 

NO center cut-out to snag, yei read iabeis easily. 

No circle cut-out at top to expose record, sleeve opens easily. 


WHY PAY MORE? 
Only $4.75 per package of 100, postpaid. 


Cheaper than other plastic or paper envelopes. 


Send check to BILL JOHNSTON 
Lochwood Barn, Box 523, Skippack, PA. 19474 








SQUARE DANCING, March, ‘72 








riangle 





NEW RELEASES 


TR112 - ALABAMA WOMAN, Bill Ball 
TR111-DOZEN PAIR OF BOOTS, Bill Ball 
TR110-MORNING AFTER, Bill Ball 

TR501 -5¢ SPECIAL - HOEDOWN 

TR1O9 - STEP ASIDE, Don Stewart 


TRIANGLE RECORD COMPANY, INC. 
P.O. Box 368 — Lynwood, California 90262 





REFLECTIVE 


Square Dance Figures 
Bumper ca AMO y | ()¢ 
6” SIZE Q5 ¢ 


5 COLORS — RED, GREEN, 
BLUE, GOLD & SILVER 


At your dealers — or write 


LOCAL SQUARE PRINTERS 
976 Garnet, San Diego, Calif. 92109 


WAGON Wists, RECORDS 


“THE RECORD DESIGNED... WITH THE CALLER IN MIND"' 


NEW RELEASES 


WW #605 
“THE BEST IS YET 
TO COME” 


By Ken Bower 
and The Wagon Masters 


WW #122 
“COMING DOWN” 


By Don Franklin 
and The Wagon Masters 













Ken Bower 





Don Franklin 
RECENT RELEASES 


WW “cLi STUBBS AND HiS 
#700 FUNKY GRASS BAND” 


“DOCK OF THE BAY” 


By Gary Shoemake 


Ww 
#701 


P.O. BOX 364 * ARVADA, COLORADO 860007 
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== =e mee =. 1 line “Slim Jim’’ 75¢ ANY 
ef Name only 
: DIXIE regular size 85¢ STATE 
: Name and Town or 
STILES | design 95¢ SHAPE 
m=: |. Name and town and $1.50 
| design (pictured) $1.00 EACH 


Name and town and 
design and club name 
$1.16 





HOMETOWN, U.S.A. 4 


We Design Club Badges 


Order Any Badge in Any _ Blue, Green, Brown, Red, 
Color — Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 


sogoe KECOK dS 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93401 






SC 554 


“WOLVERTON = 


MOUNTAIN” 2s 


Caller: Earl Rich 


Reno, Nevada EARL RICH 


RECENT RELEASES 


SC 553 Good Loving Makes It Right 

SC 552 Never Ending Song Of Love 

SC 551 | Could Have Loved You For A Lifetime 
SC 550 Don’t Worry About The Mules 

SC 549 Hazel Eyes 

SC 548 Lies 

SC 546 Blue Ridge Mt. Of Virginia 


LISTEN TO OUR NEW IMPROVED 
MUSIC — TRY ‘EM THEN DECIDE! 





RECOGNITION FOR A CALLER 

Marvin Labahn of Chicago Ridge, Illinois 
was recently a recipient of the “Chicagoland 
100 Award” as one of the 100 area citizens 
who best epitomize the citys I WILL motto. 
The winners were selected by a committee 
under the direction of Chicago Historian Paul 
M. Angle. Nominees were screened and eval- 
uated on the basis of degree of service, size of 
group served, degree of self-sacrifice and re- 
sults obtained. Marvin was chosen to receive 

— 





“) WILL" 
Award 


Courtesy Chicago Histarical Society 


this award for his untiring service in the field 
of recreation as a square dance leader, caller 
and instructor. He has also contributed many 
hours to the Chicago Area Callers Association, 
editing a directory of square, round and folk 
dances for seven years, teaching new dancers 
and calling for clubs. He has also devoted 
many hours to the Chicago USO square dance 
program and doing “one night stands.” The 
100 recipients were honored at a dinner and 
were presented a beautiful gold medallion to 
commemorate the event. 





CAL GOLDEN SQUARE DANCE TOUR 


Cal will be calling in the following cities: 


SPECIAL DANCES AND FESTIVALS 


March 11 Denver, Colo. 30 Fredericton, New 


19 State College, Pa. May 


1 YWCA, Hot Springs, Ark. 12 Workshop 2-4:30, Dance Brunswick, Canada 21 Kettering, Ohio 
4 Workshop 2.5, ieee 7:30-10, Colorado Aoril 22 Warren, Pa. 6 os aes sya 
8-11, Harrison, Ark. Springs, Colo. Pp 23 New London, Conn. (a the. ng 
6 Aloha Lodge Advanced 14 Cheyenne, Wyo. 1 Woburn, Mass. 25 Arlington, Va. 19 eclon r +h 
Workshop, Hot Springs, 15 Norton, Kan. 9 Scotia, N.Y. 26 Dover, Del. 50 Alb Ing, N. LM 
Ark. 17 Guymon, Okla. ? Waltham, Mass. 27 Virginia Beach, Va 5) EI Henna ot .M. 
9 Alamosa, Colo. 18 Springfield, Mo. 8 Workshop 2-5, Dance 959 Greenville $C 57 Auilene. Torah 
10 Pueblo, Colo. 20 Fort Wayne, Ind. 8-11, Skowhegan, Maine es Mah lene, Texas 
i = 25 Workshop 3-6, Dance 11 Plattsburgh, N.Y. When Cal is Home He Calls 





8-11, Alexandria, Ind. 12 Beverly, Mass. 
26 Pittsburgh, Pa. 14 Shrewsbury, Mass. 
28 Elmira, N.Y. 16 Dance 2-5, 
Ravenna, Ohio 


Monday—Advanced Workshop, Aloha Lodge 
Tuesday—Classes, YWCA 
Wednesday—Smiling Squares Dance, YWCA 
Thursday—Classes, YWCA 


For open dates and rates write: SHARON GOLDEN 


\ a hE P.O. Box 2274 + Hot Springs, Ark. 71901 + Phone (501) 624-7274 
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ALLEMANDE SHOP MADELYN FERRUCCI CREATIONS 
250 N. Main St. (Rt. 55), Crown Point, Ind. 46307 Brewster & Lake Rds., Newfield, N.J. 08344 




















B & D WESTERN SHOP IRONDA SQUARE DANCE SHOPPE 
3509 First Ave., S.W., Hickory, N.C. 28601 759 Washington Ave., Rochester, N.Y. 14617 
B-BAR-B SQUARE DANCE APPAREL: Fabric & Trim KA-MO. INC. 
1538 Main (Speedway), Indianapolis, Ind. 46224 5001 Douglas MacArthur, N.E., Albuquerque, 
BILL & VALS CARRIAGE HOUSE New Mex. 87110 
140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914 MANN'S SQUARE THRU 
a Pig str pics deat ag 24 New Road, E. Amherst, N.Y. 14051 

» MEFSNGH, WUC EAT MARTY’S SQUARE DANCE FASHIONS 
sh ; asad acreage ig ha 404 an Dr., Greenville, S.C. 29607 

! Ne hare McCULLOCH COSTUME & DANCE OUTFITTERS 

cob & ae ane SHOP 1034 Dundas St., London 31, Ontario, Canada 
FALICO HOUSE sat eld MODERN SQUARE DANCE CORRAL 
1166 Hooksett Rd.. Manchester. N.H. 03104 2017 E. Michigan Ave., Lansing, Mich. 48912 
C BART SADDIERY NICK'S WESTERN SHOP 
RR #3 (Hwy 2 & 450 E) Valparaiso, Ind, 46383 + - spine a Kingsport, _ 3760 
CHEZ BEA SQUARE DANCE CREATIONS ARL'S WESTERN FASHIONS 
650 NE. 128th St., North Miami, Fla. 33161 Dawes Ave., Clinton, N.Y. 13323 
CIRCLE C WESTERN WEAR PEG'S SQUARE DANCE SHOP 
262 Worcester St., No. Grafton, Mass. 01536 4/7 Weller Ave., Pittsfield, Mass. 01201 
CIRCLE EIGHT WESTERN WEAR RACEWAY SADDLERY & WESTERN WEAR 
12146 California Street, Yucaipa, Calif. 92399 406 Thomas Ave., Forest Park, Ill. 60130 
DANCE-RANCH RILEY’S RANCH CORRAL 
Carrollton Shopping Center, New Orleans, La. 70118 #750 Northgate Mall, Seattle, Wa. 98125 
THE DANCERS CORNER ROBERTSON DANCE SUPPLIES 
2228 Wealthy SE, Grand Rapids, Mich. 49506 3600—33rd Avenue, Sacramento, Calif. 95824 
DANCE CRAFT RUTHAD PETTICOATS AND PANTIES 
3584 E. Hastings, Vancouver 6, B.C., Canada 8869 Avis, Detroit, Michigan 48209 
DART WESTERN SHOPPE SKY RANCH SADDLERY 
1414 E. Market, Akron, Ohio 44305 109-111 S. Main St.. Central Square. N.Y. 
DEE'S SQUARE DANCE SHOP THE SPORTSMAN SHOPS aR ac 
8551 N. eudPeE Dr., Kalamazoo, Mich. 43004 2658 E. Garvey (Citrus & Freeway), W. Covina, Calif. 91790 
DO-SAL SHOPPE SQUARE DANCE CORNER 
1604 W. 23rd St., Independence, Mo. 64050 


2435 N. Dixie Hwy., Wilton Manor, Fla. 33305 


a psa peep | THE SQUARE DANCE SHOPPE 
est Main St., Alhambra, Calif. 91801 ns 
DOUBLE O RANCH WEAR 2319 S. Seneca, Seneca Center, Wichita, Kan. 67263 
1460 National Street, Memphis, Tennessee 38122 SQUARE TOGS 2 
DUDES & DOLLS SHOP 11757 Hwy. 42, Sharonville, Ohio 45241 
5628 E. Washington St., Indianapolis, Ind. 46219 S.W.S. DUDS FOR DUDES 
F & D WESTERN WEAR 2241 N. 56th St., Mesa, Ariz. 85205 
14 Main St., So. Hadley Falls, Mass. 01075 TWIRLING FASHIONS S/D & WESTERN WEAR 
ED & MAREA’S SQUARE DANCE SHOP 1256 Evergreen Ave., Pittsburgh (Millvale), Pa. 15209 
Cor. Love & (3749) Zimmerly Rds. 1 mile off 832, THE WESTERN SHOP 
Erie, Pa. 16506 112 N. Orange, Fredericksburg, Texas 78624 
F & § WESTERN SHOP KAY WILSON 


1553 Western Ave., Toledo, Ohio 43609 5022 Nokomis Ave., Minneapolis, Minn. 55417 


SQUARE DANCING 
MAGAZINE 


\ MAY BE PURCHASED 
AT THESE STORES, 





STORES handling square dance clothing are 
invited to write SQUARE DANCING for in- 
formation regarding a listing on this page. 





“First, a quick + walk thru . .. couples double hinge, square the barge five quarters, 
squeeze in all seven, now nine triple circulate . 





% GOLD % STAR % 
RECORDS 
NEW RELEASES 
Flip Side Singing Call 


GS 704 “LOOSE TALK” 


Called by Cal Golden 


HOEDOWN 


GS 401 “BIG VALLEY” 
ORANGE BLOSSOM SPECIAL} 


RECENT RELEASES 
Called by Cal Golden 
| GS 703 | Saw The Light Be. 
| GS 702 California Sunshine & 
| GS 701 Golden Rocket 
| GS 700 Steel Guitar Rag 


Gold Star Records 

P.O, Box 2274 a eS 

: Hot Springs, Ark. 71901 {iz J Z | ij .. *: . 
Phone (501) 624-7274 | xe ee 





. Hey! Where'd everybody go?” 


